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PREFACE. 


The promoters of this Exhibition have had one main object in 
view from the commencement of the scheme, namely, to bring 
together a Collection representing the Works of Josiah 
Wedgwood, as they are set out in his own Catalogue. 

The advantages of this arrangement are obvious. Wedg\vood’s 
Catalogue was his own classification of his works, and is, 
to a certain extent, a guide to the history and purpose of his 
productions. 

In addition to this, as it has often been found difficult to 
identify the bas-reliefs and portrait medallions with their names 
and numbers in the Catalogue, it was thought that the getting 
together of a moderately complete series of these sections would 
assist towards dispelling this confusion. To Messrs. Wedgwood 
the Committee have been especially indebted for assistance in 
this work. That firm permitted the writer to examine the old 
stock of moulds, &c., at Etruria, some of which bore names and 
numbers which have helped to identify several bas-reliefs and 
medallions. And, besides this, the large series of biscuit 
impressions from the original portrait moulds, recently acquired 
by the Liverpool Corporation, through the courtesy of 
Mr. Clement F. Wedgwood, and kindly lent to this Exhibition 
by the Free Library Committee, have assisted materially in the 
identification of portrait medallions. 

There are many large and important specimens in the 
Collections of Sir Dudley Majoribanks and others, which are 
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not in this Exhibition; but it is probable that no such represen¬ 
tative series of Wedgwood's works as are in this Collection has 
been hitherto brought together. 

Of the publications extant, in connection with this subject, 
the following will be referred to by their titles only throughout 
this Catalogue:— 


^ Life of J. Wedgwood." Miss Meteyard. 
Blackett. 1865. 

Hurst and 

‘Wedgwood's Catalogue." A reprint. Miss Meteyard. 
Bell and Sons. 1873. 

The Wedgwood Handbook." Miss Meteyard. 
Sons. 1875. 

Bell and 

The Wedgwoods." LI. Jewitt, F.S.A. H. 
Co. 1865. 

Virtue and 

Wedgwood and his Works." Miss Meteyard. 
Sons. 1873. 

Bell and 

Memorials of Wedgwood." Miss Meteyard. 
Sons. 1874. 

Bell and 

Choice Examples of Wedgwood Art." Miss Meteyard. 
Bell and Sons. 1878. 


For much of the information in this Catalogue the writer is 
indebted to these volumes. He desires also, especially to thank 
Mr. Godfrey Wedgwood, for his kindness in allowing him access 
to the manuscripts preserved in the Wedgwood family, from 
which the original notes of Josiah Wedgwood, given in the 
Introduction, have been derived. 

The writer is indebted also to Mr. Frederick Rathbone, 
of Brighton, who has contributed the important and useful 
observations upon the marks on Wedgwood Ware, which will 
be found at the close of this Preface. Such a complete and 
correct reproduction in facsimile, of these marks has been long 
wanted. 
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In this Catalogue the marks that are given correspond with 
those on the specimens exhibited only so far as the typography 
is concerned, and, in some cases, not altogether satisfactorily in 
this particular. It must be understood, too, that the inverted 
commas and punctuation form no part of the Wedgwood mark. 

C. T. G. 


Note. —Since the last issue of this Catalogue several corrections have 
been made in the letterpress, and in the names and dates given to some 
of the objects. Some additional references have also been added to 
books, where the objects themselves, or similar specimens, have been 
already engraved. 

The fifteen autotype plates which accompany this edition seiwe to 
illustrate many objects which have never been figured before, and it will 
be satisfactory if this publication of some of the unknown Wedgwood 
portraits leads to their identification. 

C. T. GATTY. 

ist Augusty i8yg. 



THE MARKS ON WEDGWOOD WARE. 


A few words upon this subject will not be out of place in the 
Catalogue of a Wedgwood Exhibition. Of the various works 
treating upon Ceramic Art, all, with one exception, give the 
Wedgwood marks incorrectly, and that one is far from complete. 
After a considerable study of the subject, the writer has brought 
together examples of every known mark which are printed in 
fac-simile in this article, after a careful personal verification. 

Every mark, whether upon pieces of a useful or ornamental 
character, used by the great potter and his descendants, was, 
and is impressed in the soft clay, with the ordinary printers’ 
type of the period, excepting the round stamps and the 
marks upon porcelain. The impressed mark, when fired, is 
of the most durable and permanent character, especially 
when compared with the painted marks on the glaze of many 
kinds of China, which are so liable to erasure by the ordinary 
usage. Impressed marks have also another valuable quality— 
security against fraud—it being nearly impossible to imitate 
them, except by engraving; no easy task with hard-fired pottery. 

The marks of the good period are usually clearly and evenly 
stamped, and, except upon glazed pottery and Queen’s ware, 
easily deciphered. With the name is often found either single 
letters, numbers or signs scratched with a point or impressed. 
Many of these are simply workmens’ marks, and are of little 
use to the collector. Single letters, as H.G., signs of various 
forms "10 0 3—pattern numbers such as 275, 496. ii., 
J 3 

usually scratched, or marks indicating size or capacity of 
tea and other vessels, as 18, 24, 36, 4 X 4. A rude K, 
made with a point, is sometimes found upon some of the fine 
busts, and attributed to Keeling. Mr. Haworth’s fine bust of 
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De Witt, in this collection, is so marked. Upon some Portraits 
the letters W. H. are inscribed, for instance, under a black basalt 
ware Portrait of Wedgwood, in this collection, attributed to 
W. Hackwood, the well-known modeller. 

Miss Meteyard has pointed out that the letters O & 3 are 

3 

only found upon good specimens, and are evidently the marks of 
careful and expert workmen. These marks, are, however, only 
found upon fine jasper tea ware, salt cellars, and similar 
specimens. Collectors are also indebted to her for pointing out 
the mark of three letters, as OTW — ALX occurring with 
the name, &c. as a distinct evidence of modern work, and any 
piece so marked is certainly not older than i860. 

Some of the medallions are inscribed with a point with 
various words, such as ‘‘L. Tub,^' ‘‘E wash/’ &c., &c. The 
Shadford Walker collection contains many such specimens, 
and others doubtless exist. These were evidently perfected 
pieces marked with the various washes, instructions for windage 
in the kiln, and other matters necessary to be noted for accurate 
reproduction, and to be retained in the manufactory for future 
reference. To this day, a few old vases of the Wedgwood and 
Bentley period hang over the workmens’ benches at Etruria, as 
a guide for form, mounting, and weight. Occasionally are found 
upon the plinth or foot of a vase, and out of sight unless 
unscrewed, inscribed words similar to the above. Upon the 
plinth of a large jasper ware vase, of good form, are the words 
‘‘M. pot. press S.’' Upon the plinth of a pillar Bough-pot 
“22 C.” 


we^gwooc^ 


I. —This mark occurs upon a very 
early specimen of Queen’s ware, a teapot, 
painted with flowers, &c., supposed, 
upon good authority, to have been 
made by Wedgwood, at Burslem (No. 
1,435) i ^^ch letter is, from its appearance, 
apparently stamped singly, and, so far, is 
the only specimen known so marked. 
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WEDGWOOD 

Wedgwood 

Wedgwood 






WEDGWOOD 
& BENTLEY 

WEDGWOOD 
& BENTLEY 

Wedgwood 
& Bentley 

Wedgwood 
& Bentley 


2, 3, 4.—These marks, varying in 
size, were, it is thought, used by Wedg¬ 
wood, up to the accession of Bentley as 
his partner, 1768-9, and are found upon 
specimens said to have been purchased 
about that period. 

5. —The circular stamp, without the 
inner and outer rings, and without the 
word Etruria, hitherto undescribed, is, 
doubtless, the earliest form of the 
Wedgwood and Bentley stamp. Found 
upon a set of three early painted Queen^s 
ware vases, with gilt serpent and scroll 
handles, in this collection. 

6. —This mark, with the word Etruria, 
not before described, is made upon a 
wafer, or bat, and fixed in the corner, 
inside the plinth of old basalt ware vases, 
reversing for candelabra and some large 
specimens; sometimes it is found on the 
pedestal of a bust. 

7. —The well-known circular stamp, 
with an inner and outer line, i iV in. 
diameter, always placed round the screw 
of the basalt vases. 


8, 9, 10, II.—These marks, varying 
in size, are found upon busts, granite 
and basalt ware vases, figures, plaques, 
medallions, and cameos, from the largest 
tablet to the smallest cameo for a ring, 
(the writer has one, only J inch by 
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f inch, fully marked), also upon useful 
ware of the period. 


Wedgwood 
& Bentley 
356 


12.—Marks upon the Wedgwood and 
Bentley intaglios, with the Catalogue 
number, varying in size. Very small 
intaglios are sometimes marked W & B 
with Catalogue number, or simply with 
number only. 




13.—This rare mark, (not before des¬ 
cribed) is sometimes found upon 
chocolate and white seal intaglios, 
usually portraits. Sir Joseph Hooker and 
Mr. Win. Bartlett have several specimens 
in their collections. 

It may be noted that the “ and ’’ 
in every Wedgwood and Bentley mark is 
always contracted 


Wedgwood 

Wedgwood 

Wedgpsvood 

WEDGWOOD 

WEDGWOOD 

WEDGWOOD 


14, 15, 16, 17, 18, 19.—Marks, vary¬ 
ing in size, attributed to the period after 
Bentley’s death, and probably used 
for a time after Wedgwood died. 


JOSIAH WEDGWOOD 
Feb 2 1805 


20.—Sometimes ‘‘z^dFeby-’’ The 
mark of Josiah Wedgwood, the 
younger. 


WEDGWOOD 

ETRURIA 

WEDGWOOD 

ETRURIA 

Wedgwood 

Etruria 


21, 22, 23.—These marks sometimes 
found, but rarely, on pieces of a very high 
character, usually upon dark blue stone¬ 
ware vases and glazed ware, are thought 
to refer to about 1815. 


WEDGWOOD 
(In red or blue) 


24.—The mark upon the porcelain, 
made from about 1805 to 1815, always 
prmted either in red or blue, sometimes 
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in gold. An impressed mark cannot be 
used with certainty upon soft paste 
porcelain, being so apt to diffuse out in 
the kiln. The marks (impressed) on 
Swansea and Nantgarw porcelain are 
very indistinct. 

WEDGWOOD 25, 26.—These marks, varying in 

WEDGWOOD size, are still used at Etruria. 

Undoubted pieces of genuine old Wedgwood—many of 
very fine quality—are often found unmarked. The omission 
may occur from various causes :—carelessness, putting the piece 
to the lathe before firing, thinning down medallions, or grinding 
other pieces to fit to an ormolu mounting. This deficiency does 
not trouble the old collector much, for, if genuine, the specimen 
is sure to show the Wedgwood handling either in form, relief, 
or colour; or as one enthusiastic searcher after scarce pieces once 
remarked, It is marked all over.’^ 

F. R. 


January 2oth^ ^^79- 




INTRODUCTION. 


If the subsequent portions of this Catalogue introduce the 
reader to the works of Josiah Wedgwood, it seems fitting that 
these preliminary pages should give some account of his 
history. Much of that history has been exhaustively treated of 
in the works referred to in the Preface, and, in this Introduction, 
the writer would wish to confine himself to such considerations 
concerning Wedgwood’s life, as are suggested by this Exhibition 
of his Works. 

Directly we come to examine such a series of ceramic pro¬ 
ductions, it becomes of interest to us to know under what 
circumstances they were produced; and whatever position we 
may give them as representations of English Art, they hold at 
any rate a prominent position in the history of European 
Pottery. 

For the sake of future reference, it will be convenient to give 
here a short epitome of important dates and facts connected 
with Wedgwood’s life, distinct from any description of his art 
career, and from any general considerations upon his life and 
works. 

He was born of a potter’s family, at Burslem, in Stafford¬ 
shire, the principal centre of the Potteries, in the year of our 
Lord 1730. The Wedgwoods were old settlers in that neighbour¬ 
hood, a small hamlet bears their name, and local registers 
abound with it. At the early age of nine he was placed in the 







XVI. 


family pottery to learn his trade. In 1744 he was formally 
apprenticed to his eldest brother, and a photograph of the 
indenture of this apprenticeship is exhibited in the collection, 
No. 1,459. The original manuscript is preserved in the Mechanic's 
Institute, at Hanley. In 1752 he commenced potting at the 
Bank Pottery, Stoke, in partnership with Messrs. John Harrison 
and Thomas Alders. This connection did not last long, and 
was followed by another with Mr. Whieldon, at Fenton, in 1754. 
In 1760 he commenced on his own account at Burslem, in a 
part of the Ivy works, rented to him by some relatives. In 
1764 he married a distant cousin, Sarah Wedgwood, daughter of 
Richard Wedgwood, of Spen Green, in Cheshire, by whom he had 
a family of four sons and four daughters. In the year 1766 he 
took into partnership Thomas Bentley, a Liverpool merchant, 
who died his partner in 1780; and about the same year (1766) 
he also took a cousin, Thomas Wedgwood, into the firm. From 
the Ivy Works Wedgwood removed to the Brick House Works, 
also in Burslem, where he continued until the opening of his 
pottery at Etruria, in 1769. At Etruria, in 1790, he took his 
sons John, Josiah, and Thomas, and Thomas Byerley, into 
partnership. John and Thomas went out of the firm in 1793, 
and the business was continued with Josiah and Thomas Byerley. 
In 1795 Wedgwood died at Etruria. 

The power of the potter over his clay is something more than 
a command over its yielding consistency. It means some 
experience in its chemical properties, and in the changes which 
can be effected in it by manipulation and exposure to various 
degrees of heat. It includes a knowledge of how fineness and 
durability can be given to the fabric, and how beauty and utility 
can be inexpensively applied to the form. There can be no 
question but that Wedgwood strove, in his career, for such a 
power as this. 

There are still preserved records of the industry with which 
he set himself to a regular course of experiments upon the nature 


See No. 1,487 A. 
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of clays, and the results of various manipulations and firings. 
These manuscripts not only record Wedgwood’s experiments, 
but contain some important notes upon the condition of the 
potters’ art in Staffordshire at a date immediately preceding his 
own. This point becomes of great importance when we recognize 
how Wedgwood helped to convert “ a rude and inconsiderable 
manufactory into an elegant art, and an important part of 
national commerce.The extract here given from the Wedg¬ 
wood manuscripts refers directly to this subject:— 

The pottery, till about the year 1693, was, in these parts, in 
a very low unimproved state. The best, and, as far as I can 
learn, the only sorts of earthenware then made, were a coarse 
black, cloudy and moulded ware, all made of clays got in the 
neighbourhood, and glazed with lead ore. Butter pots, coarse 
dishes, porringers, and a few mugs were the chief and only 
articles made. Lathes were not yet in use in the pottery, for 
they did not get up any goods of sufficient elegance or value to 
employ them; and as most of their ware consisted of large 
vessels, the only wheels they had in use were the staff wheels 
turned by a crank, the same we now use for throwing saggers 
upon. But about 1693, two things contributed greatly in accele¬ 
rating the improvements which took place about this time. One 
was the introduction of that famous Asiatic plant. Tea, into 
England, the use of which everyone knows hath spread like 
wildfire amongst all degrees of people, and is now, even amongst 
the lowest rank, become of more importance than either bread 
or clothing; and as we were obliged to the Asiatics for the 
plant, so we received likewise from them the vessels in which it 
could be made and distributed to our friends, with any degree 
of elegance and convenience. The other favourable event for 
the improvement of trade here was the arrival of the two 
brothers, Dutchmen, Mr. Elers’, who first began a work at 
Bradwall, removed from thence to Newcastle, to Burslem, to 
Shelton, and after a few years’ stay in this country, went to 


C 


From Wedgwood’s Monument, in Stoke Church. 
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Vauxhall. These Dutchmen were excellent potters, as many of 
their vessels remaining amongst us sufficiently witness. They 
began first with a red clay, of which there is great plenty in the 
Bradwall Estate, and with it made a very good imitation of the 
Eastern red dry china.” Wedgwood then proceeds to state that 
it is most probable we owe the art of moulding from metal dies 
to these men; also the use of lathes, and of alabaster moulds 
for casting the wares. 

Under the heading of Papers relative to Pottery,” and dated 
Jan. 15th, 1765, are a few notes made by Wedgwood, from 
particulars given to him by a workman named Steel, aged 84, 
who remembered the Dutchmen at work at Bradwell, and was 
amongst those who ran to see what was the matter, when the 
smoke poured out of their salt-glaze kiln. This salt-glaze ware. 
Steel states, was first made by the Dutchmen at Bradwell. 

In the same volume is the following entry:—Potters at 
Hanley, the latter end of the 17th or in the beginning of the 
18th century:— 

Joseph Glass .. .Cloudy, and a sort of dishes painted with 
different coloured slips, and sold at 
3s. and 3s. 6d. per doz. 

Win. Simpson ...Cloudy and mottled. 

Hugh Mare.Black and mottled. 

Jno. Mare .Black and mottled. 

Ra. Marsh .Mottled and black—Lamprey pots and 

Venison pots 

John Ellis .Butter pots, etc. 

MosesSandford...Milk pans and small ware. 

Only one horse and one mule kept at Hanley; no cart or 
carriage of any kind. Scarcely any carts in the country. Coals 
carried upon men’s backs. Hanley Green like Woolstanton 
Marsh. Only two houses at Stoke, Ward’s and Poulson’s : no 
pot work there, one or two only, I believe, further south than 
Shelton.” 

The reader has only to compare these few notes with the 
specimens of pottery in case i to realize the rude condition of 
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the Staffordshire potteries at the time immediately preceding 
that of Wedgwood. In that case are pieces of the red ware, the 
salt-glazed ware, the cloudy, the mottled, and the dishes painted 
with coloured slips. 

It will be interesting now to pass from this short notice of 
the condition of the Art of Pottery in Staffordshire almost up to 
Wedgwood’s time, to the authentic records from his own mouth 
of his earliest efforts to raise that art on to a higher footing. The 
following extract, in the handwriting of Chisholm, the chemist, 
who assisted Wedgwood during the latter part of his life at 
Etruria, was evidently copied down from the dictation of Wedg¬ 
wood himself. It occurs as a heading to the first volume of 
Wedgwood’s Experiments, re-copied from his own old note 
books :— 

“ This suite of experiments was begun at Fenton Hall, in 
the parish of Stoke-upon-Trent, about the beginning of the year 
1759, in partnership with Mr. Whieldon, for the improve¬ 
ment of our manufacture of earthenware, which at that time 
stood in great need of it, the demand for our goods decreasing 
daily, and the trade universally complained of as being bad and 
in a declining condition. 

White stone ware (viz., with salt glaze) was the principal 
article of our manufacture, but this had been made a long time, 
and the prices were now reduced so low, that the potters could 
hot afford to bestow much expense upon it, or to make it so 
good in any respect as the ware would otherwise admit of; and 
with regard to elegance of form, that was an object very little 
attended to. 

Tire article next in consequence to stoneware was an imita¬ 
tion of tortoiseshell, but as no improvement had been made in 
this branch for several years, the country was grown weary of it, 
and though the price had been lowered from time to time, in 
order to increase the sale, the expedient did not answer, and 
something new was wanted to give a little spirit to the business. 

I had already made an imitation of agate, which was 
esteemed beautiful and a considerable improvement, but people 
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were surfeited with wares of these variegated colours. These 
considerations induced me to try for some more solid improve¬ 
ment, as well in the body as the glazes^ the colours and the forms 
of the articles of our manufacture. I saw the field was spacious, 
and the soil so good as to promise an ample recompense to any 
one who should labour diligently in its cultivation.’^ 

Wedgwood then proceeds to state that the experiments are 
noted down by a series of numbers and letters, intelligible only 
to those who possessed the key, referring to the nature and 
quantity of the materials employed, the degrees of heat to which 
they had been exposed, together with miscellaneous observations, 
conclusions, and hints for further inquiry. To test the value of 
these experiments would require a person trained in the history 
and practice of pottery, still they suggest to the general reader a 
few important reflections. 

They are entered in two sets of books, one being written 
probably by Wedgwood and his wife, the other apparently 
transcribed from Wedgwood’s dictation by Chisholm, with notes 
and a small introduction added. From these notes it may be 
judged that the application of exact chemistry had far less to do 
with the results attained, than the simpler precaution of careful 
manipulation and experienced firing. There are constant 
references to the bodies and mixtures, the vitrifications, 
bubblings, colours, dippings, softenings, hardenings, &c., with 
occasional remedies suggested, such as the following entry, 
dated 29th November, 1777:—‘‘Tried this. It seems short 
fired, and therefore is not so glossy as I expected. Try it 
again. The white heads fly off this polished ground. Grind 
the white finer, and if that does not answer, make it of the same 
nature as the ground.” 

Another entry, dated 1767, refers to his experiments upon 
glazes:—“ The glaze upon the can fired in the middle of the 
oven is excellent, perfectly fine surface, improves the colour of 
the body (white ware), and has this remarkable good property, 
in an equal degree, I believe, with India china, to be exactly 
where it is laid, and not to run to the edges of the piece it is 
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laid upon, like most of the glass and lead glazes in use; though 
it spreads as equally, or rather lies as even, and looks as soft as 
the cream colour glaze, and seems to agree perfectly with the 
white stone body in every respect but one, that is, its shivering 
it to pieces.’’ 

Another interesting entry states 1113 is found in and near 
the River Mersey, near Runcorn, and other parts. It is 
generally called the Wheat Millstone^ and with it they grind 
their glaze for their delft ware and China at Liverpool.” 

Memorandums referring to these experiments were scratched, 
possibly by Wedgwood himself, upon many of his pieces, some 
of which are shown in this Exhibition. These memorandums 
consist of letters and numbers. The numbers refer to the 
recipes for his different compositions, the letters generally to 
the positions which the experiment-pieces were to occupy in his 
ovens. Thus, the lettering “ G O,” signified “ Gloss oven 
“ B O,” Biscuit oven;” and “ W O,” ‘‘ White oven and the 
letters B, M, T, prefixed to these, meant the bottom, middle, 
and top of the respective ovens. “ T B O,” says Wedgwood, 
means the highest part of the biscuit oven, in which we set 
ware, which is below the top of the chimneys or flues, called 
bags by the potters; and ‘ T T B O,’ signifies the uppermost 
sagger of the pile, except the one with which it is covered.” In 
fact the tip top of the biscuit oven ! 

The result of these experiments may be seen in this Exhibi¬ 
tion. For fineness and durability, Wedgwood’s jasper ware fabric 
surpasses any other pottery. In the Jermyn Street Museum 
Catalogue, it is described as “ one of Wedgwood’s greatest 
achievements. By the use of either sulphate or carbonate of 
baryta, or both, he obtained a dense compact paste, approaching 
porcelain in many of its characters, sufficiently hard to receive 
a good polish, and capable of being delicately and uniformly 
tinted by the presence of certain metallic oxides.” This very 
fine body was able to receive and record all the most minute 
finishing touches which the artist had conveyed to the original 
model, and when fired, it presents to the eye such a densely 
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compact surface, that Wedgwood named it from its similarity in 
this respect to the jasper. The bas-reliefs, vases, and portraits 
in this Exhibition will illustrate the capabilities of this exquisite 
material. 

Professor Church calls attention also to the fact that 
Wedgwood, not only originated this fabric, but he also improved 
and perfected the other wares in use in the potteries when he 
commenced business, such as the agate and tortoiseshell wares, 
and the cream coloured pottery. 

The attention which Wedgwood gave to his materials was 
only equalled by the care with which he trained his workmen 
and perfected their mechanical appliances. If it is remem¬ 
bered that in all his works, which are decorated with subjects 
in cameo on a coloured ground, the workman has had to 
apply with his hands the portions in relief whilst in a soft state, 
it will be seen how careful must be the manipulation to secure a 
satisfactory adjustment. And it may be safely said, that one of 
the principal points which this Exhibition will bring to the 
notice of the observer is, the almost universal perfection of the 
potters mechanical work. 

A few words remain to be said with reference to Wedgwood’s 
position as an art potter. If we speak of Wedgwood at all as 
an artist^ it is obvious that we must use that word in a limited 
sense, since he has left us no important original works; and 
with reference to his career as an art potter, and in comparing 
him with other art potters., it is necessary to distinguish between 
the conception and the execution of his ornamental productions. 
It is, for instance, the opinion of many competent judges, that 
his copy of the Portland Vase is, for fineness and durability of 
fabric, and for perfection of execution, the most entirely satisfac¬ 
tory ceramic production, possibly of all ages. But it is a matter 
of regret with those who would be the first to admit this, that so 
much power was expended over what is after all only the 
reproduction of another man’s design. The same criticism 
holds good with regard to the subjects upon nearly all his 
ornamental works. 
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In this particular he differed materially from such a potter as 
Lucca Della Robbia,* who gave his own art interpretations to the 
living religion of his day. Wedgwood simply moulded from the 
antique, and allowed his artists to attempt the interpretation of 
an ancient mythology, the right understanding of which has long 
puzzled the wisest. 

It does seem a pity that Wedgwood, who wrought such 
exquisite fabrics from the soil of his native country, the legiti¬ 
mate issue of his situation and industry, should not have 
gathered also from England, and English thought, the art 
conceptions which were to give form to his materials. 

As a matter of fact, he followed the fashion of his day. As 
in our time there is a renaissance of the Gothic, so, in his, 
there was an imitation of the Classic. Artists of all kinds were 
infected, poets invoked Muses, and painters introduced Greek 
temples into their rural landscapes; such churches as were 
built were bad imitations of the Greek style, and in cemetery 
and pleasure-ground rose the obelisk and the pyramid. 

Wedgwood met this fashion with a promptitude which shows 
him to have been an excellent man of business. He had a 
perfectly honest admiration of what he imitated, but it was an 
admiration of the form, and not the philosophy of ancient art. 
This is plain, from the fact that he had no hesitation in 
re-arranging the antique subjects. Cameo 598, he says in one 
of his recipe-books, will be suitable “with some of the back 
figures taken away;’’ and of Cameo 840 he says, “leave out 
the pediment, and put in a Barberini tree.” ! 

It is also urged, with reference to Wedgwood’s influence 
upon English ceramic art, that the method of production he 
employed was not altogether favourable to its proper develop¬ 
ment. It is thought that the multiplication of moulds, and 
such mechanical appliances, tends to separate the workman 
from his proper share in the decoration of his production, and 
that the introduction of models by artists, who had not made 

♦ A few Photographs of works of the Della Robbia school are hanging 
in the Club, and will be found useful for comparison. 
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pottery and its artistic capabilities the study of their lives, 
removes the control over the design from the proper hands. 

A contrast might be drawn between specimen No. 1484. 
in this Exhibition, probably made in Liverpool during 
the last century, and one of AVedgwood’s vases; and it might 
be said that in the one case the workman designed, constructed, 
and then decorated his piece with only the native promptings 
of his mind to determine the suitability of its form and the 
nature of its decoration, whereas, in the case of Wedgwood’s 
vase, the workman becomes simply the executant of a foreign 
pattern. This criticism opens that interesting question in the 
history and philosophy of art, as to how far mechanical 
appliances detract from the ‘‘native worth” of industrial art 
productions. There is no doubt but that they do interfere 
with the proper development of original design amongst 
potters. Witness the perpetual system of imitation even 
amongst the best potters of our days. They copy the design 
of all other countries and manufactories, and would seem to be 
at the mercy of fashion and competition. These difficulties, 
although they may be exaggerated in our own day, were not 
unknown in Wedgwood’s, and account for the keen attention 
he gave to the improvement of his machinery. 

It must be understood that the foregoing criticisms apply 
mostly to Wedgwood’s ornamental productions, and these only 
form the smaller portion of his work. He made his fortune 
and his original reputation out of the admirable useful wares 
which he produced. There are no plates and dishes, teapots, 
and cups and saucers, so admirably adapted to their purpose, 
and provided with such efficient rims, and spouts and handles 
as his. He brought a mind full of common sense to bear 
upon the subject, and, in seeking to make utility his end, he 
succeeded, as a matter of course, in securing thoroughly 
good taste. 

Whatever truth there may be in the foregoing criticism of 
Wedgwood’s art productions, it is none the less true, that in his 
day, no man ever strove more, and more intelligently, for 
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excellence in his work than Wedgwood did. His own reason^ 
for reproducing the works of others are so sound as far as they 
go, that we reprint them here to do justice to his good sense, 
and because they testify to the effort he made to give, to those 
who could not afford original works, the best imitations that his 
genius and industry could produce. He says in his Catalogue : 

“Those who duly consider the influence of the fine arts 
on the human mind^ will not think it a small benefit to the 
world, to diffuse their productions as wide, to preserve them as 
long, as possible. The multiplying of copies of fine works, in 
beautiful and durable materials, must obviously have the same 
effect in respect to the arts, as the invention of printing has 
upon literature and the sciences: by their means the principal 
productions of both kinds will be for ever preserved, and will 
effectually prevent the return of ignorant and barbarous ages.” 

Such an apology for his works, from an English manufacturer, 
must make his countrymen proud to claim him as the father of 
English pottery, especially when it is remembered that he 
carried out this public spirit in all the transactions of his 
upright and active career. 

This Exhibition is a tribute to his memory; not only because 
the Liverpool Art Club would wish to represent all our national 
art productions, but because Wedgwood was a neighbour to this 
town, and because the contents of this exhibition were produced 
within sixty miles of this building from the soil of an adjacent 
county. 

C. T. G. 



1 ) 



CATALOGUE. 


CLASS 1. 

CAMEOS AND INTAGLIOS. 


SECTION 1 . 

THE CAMEOS. 


TN Wedgwood’s introduction to this section of his Cata¬ 
logue, he describes these Cameos as ‘‘accurately taken 
from antique gems, and from the finest models that can be 
procured from modern artists.” He appears to have used 
sulphur casts from many of the gems in the most important 
European Collections. In a letter to Bentley, dated 1773 
(vide Meteyard’s “ Life of Wedgwood,” vol. 2, p. 336), he 
says, “We are moulding from Mr. Stuart’s sulphurs. We 
also mould all before us in Sir Wm.’s gems.” A large 
number of these casts are still preserved at Etruria. 

Miss Meteyard also points out that—“ The major part were 
undoubtedly from moulds furnished by Tassie, as a com¬ 
parison of the Wedgwood and Tassie Catalogues will at once 
show.” This point will be made more apparent from private 
bills than from a comparison of the two catalogues, as 
Tassie’s was not published until nearly twenty years after 
the first edition of Wedgwood’s. Italian boxes of casts from 
gems were common at that date, and of course Wedgwood and 











CAMEOS. 


Tassie drew their models from the same source. A note at 
the beginning of this section in Wedgwood’s Catalogue says 
that these Cameos are made for two purposes, the first 
orna 7 fietital, in which case they were made with coloured 
grounds, the second for the use of those who wished to form 
mythological or historical cabinets, in which case they were 
made in white porcelain bisque. 

The ornamental Cameos were employed for setting in 
rings, lockets, bracelets, and other trinkets. The larger 
Cameos, for setting in cabinets and fire-places, belong to 
Class II, and must not be confused with this smaller series. 

In Wedgwood’s Catalogue the Cameos are numbered very 
irregularly, with considerable intervals. The highest number 
reached is 2758. From this it may be inferred that Wedg¬ 
wood made a large series, numbered consecutively, and from 
these selected a group suitable for sale. This seems to have 
resulted from his having accumulated so many and similar 
treatments of the various classical subjects, that all were not 
worth a separate entry. 

In the first edition of the Catalogue, the Cameos and 
Intaglios are mixed, and number in all 285. In the second 
edition, the Cameos alone number 414, and in the last 
edition they number 637. All the Cameos of this Section 
in the Exhibition are from the Mayer collection, in the 
Liverpool Museum. They form an interesting series, com¬ 
prising specimens of the ornamental Cameos, with variously 
coloured gi'ounds, many of them experiments or trial-pieces; 
and a large number in plain white biscuit porcelain, evidently 
part of a cabinet series. These are important, as they are 
numbered at the back, and serve to identify many of the 
subjects in the Catalogue. A considerable portion are also 
impressed with numbers not given in the Catalogue, which 
serve to fill up the gaps. 

In the Mayer collection there are more than one thousand 
of these small white numbered Cameos. It has been thought 
sufficient to give a suitable selection in this Exhibition. 
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Of the Cameos in this first section, it may fairly be said 
that the impressions, considered as reproductions of the 
antique, are not altogether satisfactory, and the copies in 
some cases actually defective. No. 119, for instance, is a 
head of Pallas, taken from a well-known antique at Vienna, 
signed by the ancient gem-engraver, Aspasius. In Wedg¬ 
wood’s copy the size is greatly reduced, and the signature 
of the artist omitted. Several other pieces are defective, and 
very few can be called such satisfactory substitutes for their 
originals, as those casts made in glass and other finer materials. 
The jasper and biscuit porcelain bodies are too coarse to 
convey satisfactorily the minute and fine treatment obtained 
in an engraved precious stone. For this reason we should 
not be altogether inclined to endorse the statement given at 
the commencement of the series in the Liverpool Catalogue 
of 1817, that “the design, character, and sharpness of the 
original engravings are preserved with the utmost precision.” 


THE CAMEOS. 


1 Harpocrates and Apis on a Sacred Nile Boat. 

From a Romano-Egyptian gem. 

Cream-coloured biscuit porcelain. Impressed “ i.” 

No. I in Wedgwood’s Catalogue. | in. xf in. 

2 Figure of Apis, with the Winged Disk, and the Emblem 

of the Soul. From a Romano-Egyptian gem. 
Cream-colotired biscuit porcelain. Imp 7 'essed “2.” 

Not in Wedgwood’s Catalogue. in. x f in. 

3 Isis. From a Romano-Egyptian gem. 

Crea 77 i-coloured biscuitporcelam. Sci'atched “ 5.” 

Not in Wedgwood’s Catalogue. i in. Xf in. 

4 A Sphinx. From a Phoenician gem. 

Cream-coloured biscuit porcelain. Imp 7 ‘essed “14.” 

Not in Wedgwood’s Catalogue. f in. Xi in. 

5 Figure of Osiris. From a Romano-Egyptian gem. 

C 7 'eam-coloured biscuit porcelam. Impressed “ 20.” 
Not in Wedgwood’s Catalogue. -% in. XiV in. 
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6 Anubis, holding palm branch and caduceus. ^ From a 

Gnostic Amulet. 

Cream-coloure.d biscintpoixelain. Impressed ‘‘27.” 

Not in Wedgwood’s Catalogue. in. x| in. 

7 Figure of a Deity, with many wings. Inscribed I AO. 

From a Gnostic Amulet. 

Cream-coloured biscuit porcelain. Impressed ‘‘ 28.” 

Not in Wedgwood’s Catalogue. f in. Xi in. 

8 The Chnuphis Serpent, inscribed lAO, and a longer 

illegible legend. From a Gnostic Amulet. 

Cream-coloured biscuit porcelain. Impressed ‘‘31.” 

Not in Wedgwood’s Catalogue. f in. X J in. 

9 The God Abraxas, with cock’s head and serpent legs; 

also a long inscription. From a Gnostic Amulet. 
Cream-coloured biscuitporcelam. Impressed ‘‘ 34.” 

Not in Wedgwood’s Catalogue. in. X J in. 

10 Harpocrates Seated, with ape, hawk, and sun and 

moon. From a Gnostic Amulet (?) 

In white on red body. Marked “ wedgwood.” 
Evidently No. 1727 in Wedgwood’s Catalogue. 

fin. Xfin. 

11 The Corybantes striking their Bucklers, to prevent 

the cries of the infant Jupiter from being heard by 
Saturn. 

A trial piece in biscuit porcelain^ ground painted pale 
blue. Scratched^2 

Also, three other specimens of the same cameo in 
various materials. 

No. 52 in Wedgwood’s Catalogue. iiV in. Xi in. 

12 Head of Cybele. 

Cream-coloured biscuit porcelain. Impressed ‘^55.” 

No. 55 in Wedgwood’s Catalogue. i-Ar in. x | in. 

13 Jupiter Olympius, from a sardonyx. 

Blue and white jasper ware. Very fine 7 aork. 
Identified from numbered cameo in Mayer collection. 
No. 65 in Wedgwood’s Catalogue. f in. X fin. 

14 Seated Figure of Jupiter Olympius, with Mars and 

Mercury. Below is Neptune, representing the sea, 
holding a veil extended by the wind. Round the 
composition the signs of the Zodiac, representing the 
heavens. 

Cream-coloured biscuit porcelain. Impressed “74,” 
and “Wedgwood.” 


No. 74 in Wedgwood’s Catalogue. 


Dia. 


i| in. 
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15 Mount Argceus, surmounted by an Eagle holding a 

wreath. From a gem signed by the ancient gem 
engraver Pylades. 

Creani-colottred biscuit porcelain. Impressed ^^85.” 

Not in Wedgwood’s Catalogue. \ in. X-| in. 

16 Jupiter in his Car, throwing his bolts at two giants 

with serpent legs. From a cameo at Naples, signed 
by the ancient gem engraver Athenion. 

Crea?n-coloured biscuit porcelain. Iinpressed ‘‘87.” 

No. 87 in Wedgwood’s Catalogue. i J in. X i in. 

17 Leda and the Swan. 

A trial piece in biscuit porcelain. Impressed gg I 
No. 99 in Wedgwood’s Catalogue. f in. Xi-J- in. 

18 The Same. 

White jasper ware body^ ground washed blue. Scratched 
and impressed ‘‘ figurs 512 T B O.” 

No. loi in Wedgwood’s Catalogue. if in. Xif in. 

19 Head of Pallas, in a highly ornamented helmet, from a 

gem in red jasper at Vienna, signed by the ancient 
gem engraver Aspasius. 

Cream-coloured biscuit porcelain. Scratched ‘‘ 119.” 
No. 119 in Wedgwood’s Catalogue. i^- in. x -| in. 

20 The Three Graces. 

Cream-coloured biscuit porcelain. Scratched “170.” 
No. 170 in Wedgwood’s Catalogue. Dia. i in. 

21 Neptune and Minerva, disputing about giving name to 

Athens. 

Cream-coloured biscuit porcelam. 

Probably 182 in Wedgwood’s Catalogue. 

ij in. X i| in. 

22 Apollo, from a carnelian. 

Crea 7 n-coloured biscuit porcelain. Impressed ‘‘221.” 
No. 221 in Wedgwood’s Catalogue. i in. x t| in. 

23 Apollo Standing with the Lyre. 

White biscuit porcelain.^ ground washed with pale sage 
green. On the back is scratched ‘‘ i colour 605 25 clay I' 
Probably No. 227 or 235 in Wedgwood’s Catalogue. 

Iin. xf in. 

24 Apollo Standing. 

Cream-coloured biscuit porcelain. Impressed ‘^233.” 
Another of the same in blue and white jasper ware. 

Not in Wedgwood’s Catalogue. f in. xf in. 


This experiment is dated Nov. 2 nd, 1767*” Wedgwood M.SS. 
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25 Chiron the Centaur Instructing Achilles. 

White biscuit porcelain^ ground washed blue. Scratched 
and impressed in back “ figurs 511 TTBO.” 

Identified from a numbered duplicate. 

No. 234 in Wedgwood’s Catalogue. ij- in. X i in. 

26 Apollo and Marsyas, from a carnelian, inscribed 

LxWR-MED (the initials of Lorenzo de Medici, to 
whom the gem belonged). 

Cream-coloured biscuit porcelain. Scratched ‘‘245.” 

No. 245 in Wedgwood’s Catalogue. if in. X if in. 

27 Bacchanalian Procession. 

Trial piece ^ ground painted green. Scratched ‘‘381.” 
Not in Wedgwood’s Catalogue. i A in. Xii in. 

28 A Bacchanalian Subject. 

Trial piece., ground pamted green. 

Possibly No. 388 in Wedgwood’s Catalogue. 

ij in. X ij in. 

29 Hercules Binding Cerberus. 

White jasper ware body, growid 7 vashed green. Im¬ 
pressed “Wedgwood” and ‘‘411.” 

No. 411 in Wedgwood’s Catalogue. H in. Xi in. 

30 Venus Victrix and Cupid. 

Four Cameos, hvo in jasper 7 vare, afid t 7 uo trial pieces 
in coloured bisaiitporcelain. 

Probably No. 518 in Wedgwood’s Catalogue. 

31 The Marriage of Cupid and Psyche, from the 

celebrated Cinque-cento gem, once in the Marlborough 
Collection. 

Cream-coloured biscuit porcelam. Impi’essed “575.” 
Also, a trial piece from the same. 

No. 575 is not in Wedgw^ood’s Catalogue, but this 
subject is No. 1674. 

32 Hercules in the Garden of the Hesperides. 

Crea 77 i-coloured biscuit porcelain. 

In the Exergue “HYPrOTEA^ EIIOIE.” Pyrgoteles 
was a celebrated ancient gem engraver. 

No. 1607 in Wedgwood’s Catalogue. i |in. X if in. 

33 Venus de Medici. 

Two caineos, blue and 7 vhite jasper 7 c>are, la 7 ninated 
bodies. 07 ie Marked ‘‘ 

Probably Nos. 1755—6 in Wedgwood’s Catalogue. 

I in. X| in. 


* This experiment is dated “Nov, 2nd, 1767.” Wedgwood M.SS. 
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34 A Sacrifice. 

Six ca^neos^ trial pieces. One numbered 603. 

No. 603 in Wedgwood’s Catalogue. 

35 A Priest Holding a Patera (?) 

Black and white jasper ware. Marked “ Y isli^tfey^ ’’ 
Also, another Cameo of the same, m lohite jasper 
ivay'e.^ ground washed pale green; this Cameo is con¬ 
siderably defaced by polishing. Scratched in back., “ i colour 
605 20 clayl^ 

Probably No. 615 in Wedgwood’s Catalogue. 

liin. XHin. 

Charondas, Greek law-giver, about 500 B. C. 

]Vhite jasper ware body., ground washed gree 7 i. Bn- 
pressed W & B 3435 T B O.” 

No. 717 in Wedgwood’s Catalogue. f in. Xj in. 

37 Female Head, helmeted. 

Cream-coloured biscuit porcelain. Ntmibered 745. 

Not in Wedgwood’s Catalogue. in. x li in. 

38 Ptolemy VH. (Euergetes), Greek King of Egypt (B. C. 

117). From a chalcedony. 

White biscuit porcelain body, ground washed sage green. 
Impressed “ 805 ” and ‘‘ Wedgwood.” 

No. 805 in Wedgwood’s Catalogue. li in. X i in. 

39 Daedalus (?) 

Two Cameos, one m cream-coloured biscuit porcelaui, 
the other (a very fine piece) in blue and white jasper ware. 
Marked “I&y"’; 

Possibly No. 893 in Wedgwood’s Catalogue. 

if in. X i-J- in. 

40 Diomedes carrying away the Palladium. From a 

carnelian. 

Cream-coloured biscuitpojxelain. Impressed “961.” 
No. 961 in Wedgwood’s Catalogue, in. X ii^g-in. 


* Entry in Josiah WedgwoodExperiment Book under this number, 
“ 3435 is a new white made from a quantity of mixed water mill white, or 
1605, which is dried and laid up in the cellar at the works. A parcel, 
about half-a-pound, of this 3435 was ground in a dish a whole day * * 

Some gems were made of a part of this, and the remainder ground 
another day. More gems were made of part of this, and the remainder 
ground another day, and afterwards made into gems, to try the effect 
of these different finenesses.” He goes on to state that this material 
proved very suitable for small gems for rings. 
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41 JuGURTHA DELIVERED TO Sylla, from a cameliaii. 

White biscuit porcelain. Impressed in f ro 7 it “ 1048/’ 
and behind ‘‘ Wedgwood. ” 

No. 1048 in Wedgwood’s Catalogue, if in. X i^- in. 

42 The Death of Julius Caesar, from a rock crystal gem. 

White biscuit porcelain. I 7 np 7 'essed in fi'ont ‘‘1075,” 
and behind “ Wedgwood. ” 

No. 1075 in Wedgwood’s Catalogue. 2^ in. X2J in. 

43 Regulus with the Nail behind his Neck. Roman 

Consul, B. C. 250. 

White biscuit porcelain. Nu 777 bered “ iioi” in fro 7 it^ 
marked behind ‘‘ Wedgwood.” 

No. Iloi in Wedgwood’s Catalogue. iJ in. X in. 

44 The Same. Three other portraits, numbered 1102. Two 

of the heads are in mtaglio relievato. 

Not in Wedgwood’s Catalogue. 

45 Cato of Utica. 

White jasper ware. Sc 7 'atched in back. “ New zcdiite, 

1559-’' 

Identified from a numbered Cameo in the Mayer 
Collection. 

No. 1104 in Wedgwood’s Catalogue. if in. X if in. 

46 Head of Tiberius. Roman Emperor (A. D. 14-37). 

Creani-colo 7 ired biscuitpoixelain. I 77 ipressed ‘‘1177.” 
No. 1177 in Wedgwood’s Catalogue. if in. X if in. 

47 The Same, with frame border. Numbered 1177 under 

head. Marked “ Wedgwood.” 2 in. X if in. 

48 The Same. 

In zvhite^ black., and blue. Marked WEDGWOOD.” 

2f in. X if in. 

49 Tiberius and Livia his Mother. 

White biscuit porcelam body, gi'ound and back zvashed 
black, su 7 'mounted by blue a 7 id white imitatio 7 i fra 7 ne 
border. Numbered in front ‘‘1179,” and 77 iarked 
behind WEDGWOOD.” 

No. 1179 Wedgwood’s Catalogue. 2f in. X2 in. 

50 Antoninus Pius, Roman Emperor (138—161). From 

an amethyst. 

White biscuit porcelain, washed with black, with imita¬ 
tion frame 7 nou 7 iting in blue and white. Numbei'ed imder 
head “1256,” and 77 iarked behind “WEDGWOOD.” 
No. 1256 in Wedgwood’s Catalogue, if in. X iiV in. 
E 
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51 Alexander Pope, English Poet (1688 — 1744)- 

Crea7?i-coloured biscuit porcelain. Scratched “ 735.” 
No. 735 in Wedgwood’s Catalogue. f in. xf in. 

52 The Same, in three other bodies. 

53 Cromwell, English Statesman (1599—1658). 

Blue and white jasper ware. 

Evidently No. 1538 in Wedgwood’s Catalogue. 

HiaX^in. 

54 Baron Montesquieu, P'rench Writer (1689— 1755). 

White jasper ware body, ground washed blue. 
Identified from Intaglio No. 190. 

No. 1542 in Wedgwood’s Catalogue. Dia. f in. 

55 Raffaelle d’Urbino, Italian Painter (1483—1520). 

A trial piece, black basalt ware body, groundpainted red. 
Identified from Intaglio No. 192. 

Evidently No. 1545 in Wedgwood’s Catalogue. ■ 

fin. Xjin. 

56 George III., King of England (1738—1820). 

Bhie and white jasper ware. 

Identified from larger portraits. 

Either No. 1612 or 1713 in Wedgwood’s Catalogue. 

I in. Xf in. 

57 George III., King of England (1738—1820). 

White jasper ware body, gro 7 ind and back washed dark 
blue. Marked '' wedgwood.^' ^ 

Identified from larger portrait. Either No. 1612 or 
No. 1713 in Wedgwood’s Catalogue. i in. x f in. 

58 The Same, in various other bodies. 

59 Cervantes, Spanish novelist (1547—1616). 

Blue and white jasper ware. Marked ’’ 

Identified from Intaglio No. 370. 

Evidently No. 1658 in Wedgwood’s Catalogue. 

if in. Xf in. 

60 Sir Isaac Newton, English Mathematician (1642 — 1727). 

White body, ground and back washed blue. Marked 

“ WEDGWOOD.” 

Identified from larger portrait, and probably No. 1685 
in Wedgwood’s Catalogue. Po in. Xf in. 

61 Henry IV., of France (1553 —1610). 

Black and white jasper ware. 

Identified from intaglio No. 225. 

Evidently No. 1691 in Wedgwood’s Catalogue. 

Dia. I- in. 
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62 Joseph IL, Emperor of Germany (1741—1790)- 

Brown and white jasper ware. “Wedgwood.” 

Identified from Intaglio No. 214. 

Evidently No. 1695 in Wedgwood’s Catalogue. 

f in. XI in. 

63 General Washington. 

Blue and white laminated jasper ware body. Marked 

a Wedgwood )> 

& Bentley. 

This portrait has been variously named “ Wash¬ 
ington,” “Chatham,” and “Roscoe.” One of the 
moulds at Etruria is marked “ Chatham,” and Messrs. 
Wedgwood have recently re-issued the medallion so 
named; but the portrait is a French one of Washington, 
and will be found figured in Mr. James Rose Snowden’s 
“ Medallic Memorials of Washington,” in the first 
plate. The medal bears a French legend, and was 
designed by Voltaire, and struck at Paris in 1778. 

Also identified from Intaglio No. 380 (No. 421 
inf raj and Medallion No. 863 i?ifra. If in. Xj in. 

64 Queen Charlotte, Queen of George III. (1744—1818). 

Blue a 7 id white jasper luare. 

Identified from Intaglio No. 366. 

Evidently No. 1714 in Wedgwood’s Catalogue. 

I in. X t in. 

65 Shakespeare. English Poet (1564—1616). 

White jasper ware body, grou?id washed blue. 
Evidently No. 1719 in Wedgwood’s Catalogue. 

Dia. I in. 

66 Garrick. English Tragedian (1716—1779), represented 

looking into the face of Shakespeare. By Marchant. 

Tim Cameos, 07 ie in jasper wai'e, “ 1723,” 

the other in creain-coloured biscuit porcelain, with the 
lege 7 id “ Quo me rapis tui plenum. Marchant. F.” 
No. 1723 in Wedgwood’s Catalogue. Fi in. Xi in. 

67 The Same. 

A trial piece, groirnd pamted pink. 

Identified from Intaglio No. 210. 

Either No. 1722 or 1724 in Wedgwood’s Catalogue. 

-J in. Xf in. 

68 The Same. 

White jasper ware body, ground washed green. Mai'ked 
“ Wedgwood.” 

Identified from Intaglio No. 372. 

Either No. 1722 or 1724 in Wedgwood’s Catalogue. 

J in. X|- in. 
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69 Dr. Franklin. 

Blue and white jasper ware bod}\ la^ninated^ ground 
washed pink. Marked 

Identified from Intaglio No. 390. 

No. 1736 in Wedgwood’s Catalogue. i in. Xf in. 

70 George III. and Queen Charlotte. 

Blue and ivhite jasper ivare_. 

Evidently No. 1739 or 1740 in Wedgwood’s Catalogue. 

J in. Xf in. 

71 The Prince of Prussia, afterwards Frederick William II. 

(1744—1797). 

Identified from Intaglio No. 385. 

Blue and white jasper ware. Marked 
Evidently No. 1742 in Wedgwood’s Catalogue. 

72 William III., King of England (1650—1702). 

Blue and ivhite jasper wai-e.^ laminated body. 

Identified from Intaglio No. 371. 

No. 1743 in Wedgwood’s Catalogue (?) fin. Xjin. 

73 Peter Camper, Dutch Physician and Naturalist (1722— 

1789). 

Blue a 7 id white jasper ware.^ with polished edge. 
Identified from larger portrait-mould at Etruria. 

Not in Wedgwood’s Catalogue. f in. Xf in. 

74 Prince of Wales, afterwards George IV. (1762—1830). 

White jasper ware body, ground and back washed blue. 
Marked “ Wedgwood-^’ 

Not in Wedgwood’s Catalogue. i in. Xf in. 

75 William, Prince of Orange V., (1748—1806,) son of 

William IV., Prince of Orange, and Ann, daughter 
of George II.; also his Wife, daughter of Prince 
William Augustus of Prussia. This portrait was mis¬ 
named William ist of the Netherlands in earlier editions 
of this Catalogue. 

Blue and white jasper ware. 

Identified from Intaglios Nos. 402—3. 

Not in Wedgwood’s Catalogue. ij in. Xif in. 

76 H.R.H. THE LATE DuKE OF GLOUCESTER. Under the 

Portrait the initials HIX. Name of modeller (?) 

Trial piece, ground painted pale mauve. 

Identified from Intaglio No. 283. 

Not in Wedgwood’s Catalogue. f in. Xf in. 
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77 The Duke of Richmond. 

Two Cameos in blue and white jasper ware^ one with 
washed pink grou 7 id. One is mmibered 3070,” the 
other marked “ ” 

Identified from Intaglio No. 361. 

Not in Wedgwood’s Catalogue. f in. X -| in. 

78 Pope Pius VI. (1717—1799)- 

Blue and white jasper ware^ with polished edge. 
Identified from Intaglio No. 368. 

Not in Wedgwood’s Catalogue. H in. X f in. 

79 Benjamin Franklin, Philosopher. (1706—1790). 

White jasper ware body, ground and back washed 
blue. Marked “ Wedgwood.” 

Identified from larger portrait. J in. X J in. 

80 Viscount Keppel, English Admiral (1725—1786). 

Two cameos in blue and white jasper ware, laminated 
bodies. 

Identified from Intaglio No. 383. f in. Xf in. 

81 The Same. 

Two cameos, one in blue arid white jasper ware. 
Marked ‘‘ ^ in jasper ware, with 

a brown ground, the size of the whole ca 7 neo 77 iuch 
dwiinished by polishmg. Scratched in the back “ 1211,” 
which possibly has reference to the body. 

Not in Wedgwood’s Catalogue. i in. xf in. 

82 Frederick William II. of Prussia (1744—1797). 

Blue and white jasper ware. Mai'ked wedgwood.” 
Identified from Intaglio No. 410. 

Not in Wedgwood’s Catalogue. H in. Xf in. 

83 Louis XVL, King of France (1754—1793)- 

White jasper ware body, gi'ound washed blue. 
Identified from larger portrait. in. X i in. 

84 Charles James Fox, English Statesman (1749—1806). 

White jasper ware body, g7'0U7id a 7 id back washed sage 
green. Marked “ Wedgwood.” 

Not in Wedgwood’s Catalogue. i in. xj in. 

85 Queen of Portugal, Maria I. (?) 

Blue and white jasper ware, Mai'ked “ wedgwood.” 
Identified from larger named portraits. 

Not in Wedgwood’s Catalogue. in. x iV in. 
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86 Portrait. Unknown. 

White jasper ware body ^ ground and back washed black. 
Marked “ wedgwood.” i in. Xf in. 

87 Portrait. Unknown. 

Blue and white jasper ware^ laminated body^ ground 
washed mauve. * J in X f in. 

88 Portrait. Unknown. 

Blue jasper ware body ; a waster. 

Some half-erased numbers are impressed in the back. 

i l in. XH in. 

89 Portrait. Unknown. 

Blue and white jasper -zaare, la 7 ninated bod}\ grotmd 
washed blue. I in. X J in. 

90 Frederick William III. of Prussia. 

Three cameos.^ ivhite jasper ware bodies.^ grounds washed 
blue., sage green and pink. Marked Wedgwood.’^ 

Identified from Intaglio No. 234. i in. x|- in. 

91 Head. Unknown. 

White jasper ware body., ground washed sage green. 
I 77 ip 7 'essed ‘‘ W 3681 B 3435 TBO.” t in. x J in. 

92 Portrait. Unknown. 

Blue jasper wa 7 ‘e body., g 7 'ound washed dark b 7 vwn. 
Ma 7 'ked “ Wedgwood.’^ in. X| in. 

93 Portrait. Unknown. 

White jasper ware body., washed pink back and fi'ont. 
Mai'ked wedgwood.’^ 

A larger portrait at Etruria of this individual is 
unnamed. in. Xf in. 

94 Portrait. Unknown. Surmounted b}^ a crown. 

Blue and white jasper ware. 

The original mould at Etruria of a larger sized 
portrait of this individual is unnamed. if inXf in, 

95 Portrait. Unknown. 

Blue and white jasper ware. . Marked “ wedgwood.’’ 

i-iV in. X|- in. 


* Entry in Josiah Wedgw^ood’s Experiment Book under 3681— 
“Jan., 1782. Our last and fine white much better than 1559 in every 
respect. It will stand more fire without bending; is not so apt to go 
crooked in burning, etc.”—Wedgwood M.SS. 
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96 

97 

98 


99 

100 

101 

102 

103 

104 

105 

106 

107 

108 


Portrait. Unknown. 

Blue and white jasper ware. Marked “wedgwood.” 

The original mould at Etruria of a larger portrait of 
this individual is unnamed. i in. X f in. 

Portrait. A Philosopher (?) 

White jasper ware body, washed pale blue ground. 
Bjipressed head 4306, ground 681 T B O.” f 

I in. X f in. 

Portrait. Unknowm. 

White jasper ware body, washed blue groufid and 
back. Marked “ wedgwood?’ 

A larger portrait of this individual at Etruria is 
unnamed. Dia. i in. 


Portrait. Unknown. 

Blue and white jasper tvare. if in. XPe in. 

Portrait. Unknown. 

White jasper ware body, ground washed dark blue. 
Marked “ wedgwood.” if in. Xpe in. 

Portrait. Unknown. 

Blue and white jasper ware. iV in. X P in. 

Portrait. Unknown. 

Blue and white jasper ware. Marked ‘‘ Wedg^vood.^' 
Portrait. Unknown. ^inx^-in. 

Trial piece, ground painted brown. 

Portrait. Unknown. 1 1 e in. X 1 e in. 

White jasper ware body, ground a 7 id back washed 
blue. Marked “ wedgwood.” pf in. XiV in. 


Portrait. Unknown. 

Blue and white jasper ware, laminated body. 

<< Wedgwood » y 

& Bentley. ^ 


Marked 
in. Xf in. 


Portrait. Unknown. 

Trial piece, ground painted brown. Marked 
‘‘Wedg\^^ood. f in.Xf in. 


The Madonna. 

Trial piece, ground pamted pale mauve. 

Identified from an Intaglio. ii in. X f in. 


Portrait. U nknown. 

Blue and white jasper ware. if in. X f in. 


t Entry in Josiah Wedgwood’s Experiment Book under No. 681— 
“ Very porous, soft, and whitish.”—Wedgwood M.SS. 




CLASS L—SECTION IL 
THE INTAGLIOS. 


THE Intaglios, as the Cameos, were taken for the most 
^ part from antique gems; many of them from the same 
gems as the Cameos. They were made like ordinary gems, 
those issued in Wedgwood and Bentley’s time with slightly 
rounded backs, and those made subsequently with flat 
backs and bevelled edges, suitable for mounting in metal 
as seals, or with pierced shanks of their own material. The 
principal ware used was the hard black basalt body, which 
was capable of receiving a high polish. Besides this, they 
were also made in mixed jasper ware bodies, of various 
colours. 

From Wedgwood’s introduction we learn that these various 
materials were intended as imitations of agates and other 
stones. Those in blue jasper ware, darkened in the Intaglio 
portion, such as Nos. 325 and 332, he particularly mentions as 
imitations of nicolo, the onyx, commonly used in antique gems. 

At the end of this section in Wedgwood’s Catalogue there is 
the following announcement:—‘‘ It may be proper in this place 
to observe, that if gentlemen or ladies choose to have models of 
themselves, families, or friends, made in wax, or cut in stone, of 
proper sizes for seals, rings, lockets or bracelets, they may have 
as many durable copies of those models as they please, either in 
a Cameo or Intaglio, for any of the above purposes, at a moderate 
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expense; and this nation is at present happy in the possession 
of several artists of distinguished merit, as engravers and 
modellers, who are capable of executing these fine works with 
great delicacy and precision.” “ A model of a portrait in wax, 
when it is of a proper size for a seal, ring, or bracelet, will cost 
about three guineas^ and of a portrait from three to six inches 
diameter three^ four or five guineas. Any number of copies of 
Cameos for rings, in jasper, with coloured grounds, not fewer 
than ten, are made at 5s. each. Any number of Cameos for 
bracelets, in jasper, with coloured grounds, at 7s. 6d. each. Any 
number of portraits.^ in the same material, from three to six 
inches diameter, not fewer than ten, at los. 6d. each.” 

These remarks will apply to some of the heads of modern 
personages to be found at the end of the Intaglio series. Some 
of these, as well as some at the end of the first series of Cameos, 
have proved very useful in the identification of the larger series 
of portraits. Class X., also referred to in the above remarks. 

The Intaglios from No. 400 onwards, do not appear in any 
edition of the Wedgwood Catalogue published during Josiah 
Wedgwood’s lifetime, and they are only inserted here to effect 
identifications of some of the portraits, such as Frederick 
William III. of Prussia, and others. 

The Intaglios in this exhibition come from two collections 
only, the Mayer collection, in the Liverpool Museum, and 
the collection of Mr. William Bartlett. They represent about 
400 of the 457 Intaglios published in the Liverpool (1817) 
edition of Wedgwood’s Catalogue. 

This portion of the Catalogue has been made as brief as 
possible for the sake of space, but it is to be understood that 
every Intaglio, unless otherwise specified, is in black basalt ware, 
the shape oval, and the size on the average about A in. X f in. 
The capital letter at the end of each description signifies the 
contributor, B for Mr. Bartlett, and M for the Mayer 
collection. Of these Intaglios, as of the Cameos, it may be 
said, that, to the connoisseur in antique gems, they are but 
coarse substitutes for the originals. 

F 


42 


THE INTAGLIOS. 


ANTIQUE SUBJECTS. 

109 A Dancing Faun, hi black a 7 id red basalt ware. Im¬ 
pressed WEDGWOOD and “ I.” M. 

no Mars and Venus. Impressed and2 1 ' B. 

111 Diomedes, Apollo, and ^neas. In black and red 

basalt ware. Impressed “ Wedgwood ” and “4.” M. 

112 Young Hercules. hi three colours. Impressed 

Wedgwood ” and 6.” M. 

113 A Victory. Blue jasper ware. No. 7 in Wedgwood’s 

Catalogue. B. 

114 A Vestal. Impressed and B. 

115 Hercules AND Lion. Impressed and B. 

116 Neptune.* Impressed ” and 10.” B. 

117 Apollo. Impressed “ wedgwood ” and 11.” B. 

118 Medusa. Impi'essed “ ” a 7 id “ 13.” Seal tnounted 

in brass^ also a polished shanked seal. M. 

119 Homer. Impressed and B. 

120 SciPio Africanus. hnpressed ^ 5 - ” 

121 Socrates. Impi'essedand i 6 i'' B. 

122 Marcus Aurelius, hnpressed W odgwoodi'" a?id‘‘ 1^.'' B. 

123 Sabina. Pale blue jasper ware. No. 19 in Wedgwood’s 

Catalogue. B. 

123A Lysimachus. No. 21 in Wedgwood’s Catalogue. B. 

123B Neptune. No. 22 in Wedgwood’s Catalogue. B. 

124 Ceres. “wedgwood” “ 23.” B. 

125 The Same. Black shanked seal, and two Intaglios in 

blue jasper ivare, all polished. M. 

126 ^scuLAPius. No. 24 in Wedgwood’s Catalogue. B. 

127 Germanicus. hnpressed “ wedgwood ” and “ 25.” M. 

128 Adonis, hnpixssed ‘‘ Wedgwood” and 28.” M. 

129 Horace, hnpressed “ wedgwood” and “ 29.” B. 

130 Cicero, hnpressed “ wedgwood” and “ 30.” B. 

131 Camillus. hnpressed and “ 34.” B. 

132 Ceres. Impressedand B. 
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133 

134 
13s 

136 

137 

138 


Socrates. In blue jasper ware and variegated ware. 
No. 36 in Wedgwood’s Catalogue. B. 

Olympias. Impressed “ '' 3 7-” S- 

A Faun. No. 38 in Wedgwood’s Catalogue. B. 
Ptolemy Philo PATER. Imp?‘essed and 2>9'' M. 


Sappho. Impressed J^iZiey '' 4^-’’ B- 
An Unknown Queen, perhaps Cleopatra. Impressed 

u Wedgwoods? at ” M 

& Bentley 41- ^Vl. 


139 Minerva. Impressed and B. 

139A Theseus. No. 43 in Wedgwood’s Catalogue. B. 

139B Charondas. No. 44 in Wedgwood’s Catalogue. B. 

140 A Philosopher. Impi'essed “wedgwood and ^‘45.” B. 

141 Bacchus. Impressed “ wedgwood and 46.” M. 

142 Aristotle. Avi/mW “ wedgwood 47.” B. 

143 Hercules. Impressed “ wedgwood and 48.” B. 

144 Periander. Impressed “ W & B” and 49.” M. 

144A Juba. Impressed “ 25 ” (in mistake for 

“52.”) B. 

145 Young Hercules. I'^^P'^^^sed and B. 

146 .^sculapius. Impresseda7id B. 

147 A Faun. Impressed B. 

148 A Lioness. Impressed “ 57 -” B. 

149 Young Antoninus. Impressed “ 5 ^*’' B. 

150 A Lion in Front. No. 59 in Wedgwood’s Catalogue. B. 

151 Phocion. Impressed ^ W and 60P B. 

152 Polyhymnia. I77ipressed W & B” a7id ^^61.” B. 

153 loLE. Mo7inted in b7'ass as a seal. I77ipressed 

and‘‘62.” B. 

154 Mercury. Impressed61,.^^ B. 

1 55 Drusus. I77ip7'essed W & B” a7id 64.” B. 

156 Cicero. If7ip7‘essed ‘‘ W & B” and 65.” B. 

157 Laocoon. Imp7‘essed Wedgwood” a7id “ 66.” M. 

158 Atlas supporting the World. “ wedgwood ” 

and 68.” B. 

159 A Lion devouring a Horse. I77ipressed “Wedgwood” 

and “ 69.” B. 
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160 Bacchus. Impressed \yEDGyjooTi” and B. 

161 ^scuLAPius. Lnpressed “ “71 •” ^• 

161 A Neptune. No. 72 in Wedgwood’s Catalogue. B. 

162 Demosthenes. In three colours. “ wedgwood 

and “ 73.” M. 

163 Reposing Hercules. No. 74 in Wedgwood’s 

Catalogue. B. 

164 A Vase. Impressed ‘‘ 7 ^*'' 

165 Horace. Impressed B. 

166 Solon. Impressed “ YiiSy^^ 79 -'^ 

167 Virgil. Imp7'essed afid Zo'" B. 

168 Young Faustina. Impressed “ W & B” a 7 id 81.” M. 

169 Didia Clara, Daughter of Didius Julianus. Impressed 

“W&B”^;/^“82.” B. 

170 Neptune. In two colours. Impressed “ wedgwood ” 

83.” M. 

171 Hercules and Iole. Impressed “W &B” and 

“ 84.” B. 

171A Contemplative Muse. In blue jasper ware. No. 85 in 
Wedgwood’s Catalogue. B. 

172 Sabina, Wife of Hadrian, in the character of Ceres. In 

three colours. I 77 ipressed “ wedgwood” and 86.” M. 

173 Pompey. ‘‘WEDGWOOD ” 87.” B. 

174 Cupid Inflaming the Mind. Lnpressed “ AY & B ” 

and ^^88.” B. 

175 Poppcea, Wife of Nero. I 77 ipressed a7id 

‘^90.” M. 

176 Leander. I 77 ipressed Wedgwood ” and 91.” M. 

177 Britannicus, Son of Claudius. Impressed 

a 7 id 92.” B. 

178 Paris. Mpressed '' 93 -” M. 

179 Theseus raising a Stone, &c. 

and 94.” B. 

180 A Sphinx. I 77 ipressed “95.” M. 

181 Jupiter Ammon. I 77 ipressed “W & and ‘‘99.” M. 

182 Diomedes. Old b 7 'ass seal mountmg. I 77 ipressed 

‘‘ loi.” M. 
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183 Venus. Impressed “ “ 102.” B. 

184 A Sow. Impressed ‘‘ (^nd 104.” B. 

185 A Sphinx. ' Liipressed ^• 

185A Chiron, Centaur. “109” 

in mistake for “ 106.” B. 

186 Pan. Impressed ‘‘ ^ 

187 Lucius Junius Brutus. Impressed ‘‘W & B and 

“ 109.’’ M. 

188 A Figure from Herculaneum. Impressed ‘‘W & B 

and “ no.’’ B. 

189 Augustus C^sar. Inp^'essed and 112I B. 

190 Lucius Verus. I??tpressed iit,! B. 

191 Unknown. Impressedand 11 B. 

192 Julius Caesar and Livia. Impressed ‘Cvedgwood” and 

115.” Also, two shanked seals of the same, one 
with mixed blue and white body. M. 

193 Scantilla, wife of Didius Julianus. Small. Impressed 

‘‘II7.” M. 

194 Antinous. Impressed webgwooI^ and11 gP B. 

195 Ceres. Small. Impressed 120P B. 

196 The Centaur Nessus. Impressed 

“121.” B. 

196A Apollo standing with his Lyre. In blue jasper ware. 
No. 122 in Wedgwood’s Catalogue. B. 

197 Juno UPON an Eagle. W & B” 123.” B. 

198 A Bacchante. Impressed and 12^P B. 

199 Cupid AND Psyche. Impressed and 126P B. 

200 Mercury standing. Impressed “ ^^St°ey'^ 

“127.”- B. 

200A The Three Graces. Scratched “ 128.” B. 

201 Mercury. Impi'essed “ ‘‘ 129.” B. 

202 Mercury sitting on a Ram. Impressed “ wedgwood ” and 

“130.” B. 

203 Mercury, God of Travellers. Impressed “ ^^sSey^” 

“131.” B. 

204 Mercury raising a Dead Man by the Hand. Im¬ 

pressed 12^2! B. 
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205 Mercury keeping the Flocks of Admetus. Impressed 

133/’ B. 

206 Cupid and Psyche. Polished, Impressed “Wedgwood’^ 

and “ 134.’^ B. 

207 Harpocrates. Impressed “ 135/’ B. 

208 The Same, standing in a Bark. Impressed 

and^‘\Z^r B. 


209 

The Same. I7)ipi'essed “ 138.” B. 



210 

Jupiter Conservator. Imp7-essed 

<( Wedgwood 
& Bentley 

a 7 id 


“ 139.” B. 


2I0A 

Thii: Three Graces. Impressed ' 

“ WEDGWOOD ” 

and 


“140.” B. 



2 II 

Plutarch. Pnpressed “ 

“ 142.” B. 


212 

A Furious Faun. Imp7'essed “ and “ 143.'’ 

B. 

213 

Julius C^sar. Impressed 

and “ 144.” 

B. 


214 Jupiter, Hebe, and Ganymedes. Impressed ‘‘’’ 

and “ 145.” M. 

215 Venus. Impressed and 1 ^61 M. 

216 Bacchanalian Figures. Impressed “Y^BfnUey^’' 

‘‘ 147.^^ B. 

217 Venus Victrix. Impressed “ wedgwood ’’ and 148.” B. 

218 An Egyptian Figure. Impressed 

“ 149.” B. 

219 The Three Graces. Impressed ^^wEncwooTi^’ and B. 

220 Peace, or Union. Impressed i^\P M. 

221 Neptune with Sea Horses. Impressed “Wedgwood” 

and'‘^1^2! B. 

222 Pomona. Impressed M. 

223 The Lyre of Apollo. Impressed and 

“ 155.” B. 

224 Thalia. Impressed ‘‘ a7id “156.’ Also, a 

mixed body shanked seal of the same. M. 

225 Euterpe. I77ipressed “ W & B” and “ 157.” B. 

226 Melpomene. Impressed I B. 

227 Terpsichore. I77ipressed “ W & B” and “ 159.” B. 

228 Apollo and Lyre. Impressed “ W & B” and “ 160.” B. 

229 Diana, Huntress. Mou7ited m brass seal. I77ipressed 

“161.” M. 
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230 Endymion with the Moon. Impressed “W & B’’ 

and 162P B. 

231 Bacchus with a Faun. Impressed “wedgwood” and 

163.’’ B. 

232 Bacchus sitting on a Tiger. Impressed “ and 

“ 164.’’ B. 

233 Hercules overcome by Love. Lnpressed 

165.” B. 

234 Venus and Cupid. Lnpressed and^‘ 166.’' B. 

234A Cupid. No. 168 in Wedgwood’s Catalogue. B. 

235 Enchantment. Impressed “ ’’ and ‘‘ 170.” B. 

236 H^^sop. Impressed and B. 

237 Pythagoras sitting. Impressed “wedgwood” and 172.” B. 

238 Hero and Leander. Impressed a?id^^i^7,P B. 

239 Perseus standing. Impressed “ Yiae^rey^ '' 

‘‘174.” B. 

240 Meleager with a Boar’s Head. Lnpressed ‘‘ 

and^^i^$P B. 

241 Claudia, Vestal Virgin. Lnpressed ‘‘W & B” and 

‘‘176.” B. 

242 Castor and Pollux. Impressed ‘‘ W & B ” and 

‘‘177.” B. 

243 Roman Matron. Lnpressed ^®BSt°ey^ 178.” B. 

244 Antonia and Urn. In blue jasper ware. No 179 in 

Wedgwood’s Catalogue. M. 

245 Seneca in the Bath. Lnpressed “ 

‘‘180.” B. 

246 Constantine on Horseback. Lnpressed 

a 7 id “ 181.” B. 

247 A Man putting on a Mask. Lnpressed ‘‘281” (in 

mistake for 182). B. 

248 Cupid masked. Lnpressed ‘‘ 183.” B. 

249 Cupid dressing a Mask. ‘ Lnpressed '' '' and 

^‘184.” B. 

250 A Chimera. Impressed ‘‘ wedgwood ” and 185.” B. 

251 A Man making a Vase. Lnpressed 

‘‘186.” B. 

252 A Vase. Lnpressed ‘‘W & B” and “189” (in mistake 

for 187). B. 
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253 A Cock with the Diamonds. Impressed W & B ’’ 

and 188.” B. 

254 Livy. Impressed “ W & B and 189.” B. 

255 Chiron the Centaur, playing upon the Lyre. 

Impressed ‘‘ W & B ’’ and “ 194.” B. 

256 Semiramis giving the Command to her Son. 

Impressed “ ” and “ 195.” M. 


257 Alcibiades. Impressed wzDGwooli''and ig 6 I B. 

258 Hannibal. Irnpressed “ B^ntfey^'' i 97 -” 

258A Prometheus forming a Man. Impressed &B’^ 
and “ 198.” B. 

259 Theseus killing the Minotaur. Impressed ‘Svedgwood.” 

and “ 199.’^ M. 

260 Medea, &c. Impressed ‘‘ W & B ” and ‘‘ 200.’’ B. 

261 Jupiter Olympius. Impressed wedgwood'^ and 202 1 B. 

262 Cicero. Impressed “ Y&ef ” and “ 203.” B. 

263 Homer. hiipressed ‘‘Wedgwood^’ and ‘‘204.” The 

same, also, in three other bodies. M. 

264 Hope. Impressed Wedgwood ” a 7 id 206.” The same, 

also, in three other bodies. M. 

264A Venus and Cupid. In blue jasper ware. No. 207 in 
Wedgwood’s Catalogue. B. 


264B Cupid and Psyche. Impressed “ “ 208.” B. 

26s loLE. Impressed and B. 

266 Cleopatra. Wedgwood” “ 21 i.” B. 

267 Regulus, with the Nail. Impressed ‘Svedgwood ” and 

“213.” B. 


268 

269 

270 

271 

272 

273 


Jupiter, with all his Attributes. Imp 7 'essed 
Wedgwood” and “ 215.” The same, also, on a shanked 
seal, and blue jasper ware Intaglio. M. 

A Cow and Calf. Impressed ‘‘ Y^BSey^ ” ^ 17.” B. 


Ogle binding Silenus 

u Wedgwood;? 

& Bentley 216. 


TO 

B. 


A 


Tree. 


Lnpressed 


SoPHONiSBA taking Poison. In jaspcr Ware. No. 219 
in Wedgwood’s Catalogue. M. 

Calliope. Impressed “ &^Bfnt?ey^ 

Diana, Huntress, impressed and “21” (in 

mistake for 221). B. 



Plate I. 
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274 Papirius and his Mother. A polished shafiked seal 

and two Intaglios. No. 222 in AVedgwood’s Cata¬ 
logue. M. 

275 Marcus Junius Brutus. Impressed ‘‘ 223.’' Also, a 

polished shanked seal of the same. M. 

276 loLE. hnpressed “ W & and 224.^’ B. 

277 Anacreon. Lnpressed “ W & B ” atid “ 227.^’ Also, two 

others of the same, in blue jasper ware. M. 

277A Agatho. Impressed 22^.'' B. 

278 Hypocrates. Imp 7 'essed ‘‘ W & B^’ and 229.’^ B. 

279 Ennius, hnpressed and 22^01^ B. 

280 Apuleius. Impressed “ W & B ” afid “ 231.” B. 

281 Hermes Trismegistus. Impressed 

‘‘232.’’ B. 

282 Ovid. Iinpressed “ Wedgwood233.’^ B. 

283 Theocritus. I 77 ipressed ‘‘ W & B ” a 7 id “ 234.'’ B. 

284 Pythagoras. I 77 ipressed ‘‘ W & B and “ 235.” B. 

285 Socrates. I 77 ipressed ‘‘ W & B and “236.^^ B. 

286 Medusa. Shanked seal. No. 238 in WedgAvood^s 

Catalogue. M. 


287 Seneca. l7npressedI^^^-^^^^°°^^^ a7td 2^g.^’ The same 
also in other colours and on a shanked seal. M. 


287 a Minerva. Mounted in silver as a seal. 

u Wedgwood „ , a « . , » -d 

& Bentley ^41- -O* 

288 Marcus Aurelius on Horseback. I77ipressed 
and 242.’^ B. 


Impressed 


c< Wedgwood?; 
& Bentley 


289 IoLE. I77lpressed “ wedgwood” 243.’^ B. 

290 Peace. I77ipressed wi^dgwood” and244.^* B. 

291 Mars. Mpressed ‘‘ '' 246.^^ B. 

292 Bacchanalian Figures. Ifupressed “ Y^BfntTey^^ 

‘‘ 247.” B. 

293 Neptune standing in a Shell. Shanked seal. No. 

248 in Wedgwood’s Catalogue. M. 

294 Cicero. Ljipressed “ 249.” The same on an Intaglio, 

with mixed body. B. 

294 A A Bacchante. In blue jasper ware. No. 250 in 
Wedgwood’s Catalogue. 

295 Bacchus and Ariadne on a Tiger. In blue jasper 

ware. No. 251 in Wedgwood’s Catalogue. B. 
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296 Saturn with an Encircled Serpent. hnpressed 

B” and^‘2S2P B. 

297 Cybele. Impressed “ W & B’^ a7id ‘‘ 253.” B. 

298 Saturn Devouring a Stone. Harked ‘^254.” B. 

299 Cybele. Impressed “ W & B ” and 255.’' B. 

v^oo The Flower, Lotus.'’'*' Impressed and 

^ “ 256.’’ B. 

301 Bellerophon watering Pegasus. In blue jasper ware. 

No. 257 in Wedgwood’s Catalogue. In the field is 
the artist’s signature, apparently Sostratus, whose name 
Raspe gives as having engraved this subject. M. 

302 Isis with the Sistrum. I77ipressed 

‘‘258.” B. 

303 Canopus, hnpressed 259.” B. 

303A Jupiter and Isis. Sha7iked seal. No. 260 in Wedgwood’s 
Catalogue. B. 

303B Isis WITH THE Budding Horns. Scralched 261.'^ B. 

304 Virgil. I77ipressed W & B ” and 263.” B. 

304A Madonna. Impressed and 266.^^ B. 

305 Two Cupids. I77ipressed ‘Svedgwood ” “268.” The 

same, also, on a polished shanked seal, with mixed 
blue and white body. M. 

305A Apollo. (Large). Scratched 2ji,” Modern. B. 

305B VenUvS. In blue jasper zvare. No. 272 in Wedgwood’s 
Catalogue. B. 

306 Conquered Province. Second size. Two,, in blue 

jasper ware. No. 273 in Wedgwood’s Catalogue. M. 

307 Apollo. I77ipressed “ wedgwood ” and “274.” B. 

308 Mars. Impressed wedgwood” and “ 277.” B. 

308A Venus. In blue jasper ware. No. 278 in Wedgwood’s 
Catalogue. B. 

309 Hygieia. In blue jasper ware. Identified from mould at 

Etruria. No. 279 in Wedgwood’s Catalogue. Lripressed 

<< Wedgwood?) -rj 
& Bentley. 

310 Venus. I77ipressed “ wedgwood ” and ‘‘ 281.” M. 

311 The Three Graces. I77ipressed “wedgwood” and 

“282.” M. 

* This is not a Lotus Flower, but the representation of the head¬ 
dress of an Egyptian Deity, the sun’s disk surrounded by uroei, and 
surmounted by plumes, 
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312 Britannicus. Impressed W & B” afid “ 285.” B. 

313 A Priestess. Impressed wedgwood and 287.” B. 

313A Minerva. Scratched B. 

314 Hygieia. Impressed '^e.dgwood and 2SgI B. 

314A Diana of the Mountains. In blue jasper ware. No. 
290 in Wedgwood’s Catalogue. B. 

315 Diana. I/npressed v/edgwoov and 2g2.^^ B. 

316 Apollo AND Daphne. Impressed SlB'’ and ^^2g;^.'’ B. 

317 Theseus Killing the Minotaur. Impressed “ '' 

and “ 294.” B. 

317A Pomona. Shanked seal. No. 296 in Wedgwood’s Cata¬ 
logue. B. 

317B Venus ViCTRix. Scratched 2gg.'‘' B. 

317c Diomedes or Perseus. Mounted in silver. Impressed 
Wedgwood ” and “ 3 ^^*” 

317D Agrippina, hi blue jasper ware. No. 302 in Wedg^vood’s 
Catalogue. B. 

318 Hannibal. Impressed ^^vt>g\\oot>^^ a?id B. 

319 Night shedding Poppies. In blue jasper ware. No. 306 

in Wedgwood’s Catalogue (?). B. 

320 Priam begging the Body of Hector from Achilles. 

Impressed “ wedgwood ” and “ 308.” B. 

321 .^scuLAPius. Impressed “ “309.” Also, 

a shanked seal of the same. M. 

322 A Priest. Impressed “wedgwood” and “311.” Also, a 

shanked seal of the same. M. 

32 2A A Sacrifice. Shanked seal. No. 313 in Wedgwood’s 
Catalogue. B. 

323 Virtue. “ wedgwood ” “ 314.” The same, 

also, in jasper ware, &c. M. 

324 Justice. Impressed and B. 

325 Neptune in Peace with Minerva. In blue jasper 

ware. No. 316 in Wedgwood’s Catalogue. B. 

326 Mucius SccEVOLA BEFORE PoRSENNA. Impressed 

“ WEDGWOOD ” and “317.” B. 

327 Ulysses stopping the Chariot of Victory. A black 

jasper ware shanked seal. No. 318 in Wedgwood’s 
Catalogue. M. 
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328 Diana. Impressed “ wedgwood ” and ‘‘320.” M. 

3 2 8a Ceres instructing Triptolemus in Agriculture. 
Scratched “321.” B. 

32 8b Flora. Shanked seal. No. 322 in WedgAvood’s Cata¬ 
logue. B. 

328c SOPHONISBA TAKING PoisON. In blue jasper Ware. No. 
323 in Wedgwood’s Catalogue. B. 

329 Hope with an Anchor. Impressed ^‘Wedgwood” and 

“326.” B. 

330 A Lion seizing a Horse. Impressed wedgwood and 

328.” Also, the same, on a shanked seal. M. 

331 Pindar. Impressed ^‘Wedgwood” and ^‘329.” B. 

332 Cybele giving Jupiter to be Educated. Impressed 

‘‘ Wedgwood ’’ afid 330.” Also, the same in blue jasper 
ware. M. 

333 A Warrior. Impressed wedgwood ’’ and ^^331.” B. 

334 The Same, on a shanked seal. M. 

335 Mucius SccEVOLA BURNING HIS Hand, &c. Impressed 

WEDGWOOD and ^^333.” B. 

336 Diogenes disputing with Lais. Impressed ^^wedgwood” 

and 334.” B. 

337 The Same, in various colours. M. 

338 A Sacrifice. Impressed “ wedgwood ” and ‘‘ 335.” B. 

339 Neptune. Impressed wedgwood^’ and B. 

340 A Warrior, hnpressed ‘Svedgwood” and ‘‘337*’^ B. 

341 A Bird let fly. Impressed " and “339.” 

The same, also, on a blue and white shanked seal. M. 

342 Hygieia. Impressed “ 340-’’ M. 

343 Cupid. Impressed 342.” M. 

344 Offering to Victory. Impressed wedgwood ” and 

“ 344 -” B. 

345 Perseus with Armour. Small. I??ipressed wedgwood ” 

arid “ 345.” B. 

346 Venus Victrix. Impressed ‘‘WedgAvood” and “346.” 

The same, also, in various colours. M. 

347 Silence. Impressed “ wedgwood ” and “ 347.” B. 

348 Venus and Cupid. Impressed 348.” M. 

349 Cupid with the Caduceus. Impressed “ W & B” and 

-349.” B. 
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350 A Piping Bacchus and Cupid. Impressed ‘‘ W & B ” and 

‘‘350.’^ B. 

350A A Cupid with a Butterfly. No. 351 in Wedgwood’s 
Catalogue. B. 

351 ^scuLAPius, Hygieia, AND Telesphorus. Impressed 

jWedgfwood » j u Ayr 

& Bentley 352- M. 

352 Three Cupids. Lfipressed “ W & B ” and 353.” B. 

353 ZiNGARA. Impressed B. 

354 A Gaping Head. Impressed 359.” B. 

354A Plenty. No. 362 in Wedgwood’s Catalogue. B. 

355 Flora. Impressed wedgwood ” and ‘‘377.” M. 

355A Female Fortune. Scratched 2 > 19 -^^ 

355B A Vase. No. 391 in Wedgwood’s Catalogue. B. 

356 M. Brutus. Impressed and 2>9^P B. 

357 Judgment of Hercules. In blue jasper ware. No. 

393 in Wedgwood’s Catalogue. B. 

357^ Justice standing. No. 395 in Wedgwood’s Catalogue. B. 

357B Achilles. Iti blue jasper ware. No. 396 in Wedgwood’s 
Catalogue. B. 

358 Offering to Minerva. In blue jasper ware. From a 

gem signed by M. Burch, the engraver. No. 397 in 
Wedgwood’s Catalogue. B. 

359 Virgil. Impressed ‘‘wedgwood” a7id “398.” M. 

360 Sacrifice to Cupid. hnpressed “ Wedgwood ” and 

399.” M. 

361 Hercules and Amazon. “ Wedgwood.” No. 

409 in Wedgwood’s Catalogue. M. 

362 Dying Adonis. Impressed “ wedgwood ” “ 425.” B. 

363 Male Figure in a Grecian Habit, holding the hand 

of a Female, who is covered by a Veil. Impressed 
“wedgwood” and “426.” The same, also, in blue and 
white jasper ware. M. 

364 Figure in a kneeling posture under a Tree, with 

a Pyramid behind her. Another Female Figure 
standing, in one hand a dagger, in the other a cup. 
I77ipressed “wedgwood” and “429.” B. 

365 Pans’ Pipes. I77ipressed “ wedgwood ” and “ 445.” B. 

366 Chimera. I77ipressed M. 

367 Sacrifice to Truth. A shanked seal., and a7i Intaglio 

in blue jasper ware. No. 452 in Wedgwood’s Cata¬ 
logue. M. 
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MODERN SUBJECTS. 

368 Pope Clement XIV. No. 3 in Wedgwood^s Cata¬ 

logue. M. 

369 Oliver Cromwell. Impressed wedgwood ” and 5.’’ B. 

370 Alexander Pope. Impressed ‘‘ wedgwood ” and ‘‘12.’^ 

Also, a shanked seal of the same. M. 

370A Michael Angelo. No. 13 in Wedgwood’s Catalogue. B. 

371 Sir Isaac Newton. Impressed a^id20P B. 

372 George II. Imp7‘essed ‘‘ wedgwood arid “26.” The 

same, also, on a shanked seal, and brown and white 
Intaglio. M. 

373 George III. Impressed Vs and B. 

374 Henry IV. of France. In blue jasper ware. No. 32 in 

Wedgwood’s Catalogue. B. 

374A Alexander Pope. Impressed ‘‘ W & B ” and “ 50.” B. 

375 A Child with a Cat. Impressed “ 89.” B. 

376 Sir Isaac Newton, from his own Ring. Impressed 

W & B ” and 96.” B. 

377 Oliver Cromwell, from a Ring. Impressed ‘‘ 

and 98.” B. ^ 

378 Alexander Pope. Impressed 100.” 

The same, also, in other colours. M. 

379 Alexander de Medici. Impressed ^nd 

“ill.” B. 

380 Alexander Pope (a misprint for Pope Alexander). 

Impi'essed “ wedgwood and “ 116.” B. 

381 Dr. Mead, large. Impressed “ wedgwood” “ 141.” B. 

382 Baron Montesquieu. Impressed “ ‘iff!?®'* ” and 

“ 190.” B. 

383 Correggio. Impressed “ W & B ” and “ 191.” B. 

384 Raffaelle d’ Urbino. Impressed “W & B” and 

“ 192.” M. 

385 Carolo Maratti. Impressed “ W & B ” and “ 193.” B. 

386 Louis XV. of France. Impressed ^»d 

“ 201.” B. 

387 Garrick. Impressed “ WEDGWOOD ” and “ 210.” B. 

388 Milton, “ wedgwood ” “ 212.” M. 
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389 Emperor of Germany. Impressed ‘‘wedgwood” and 

‘‘214.^^ B. 

390 Henry IV. of France. Impressed and 

^‘225.” M. 

391 Louis XIV. Impressed W & B ” and 226I B. 

392 Dr. Mead. Small. Impressed “ 264.’^ B. 

393 George II. Impressed “ wedgwood a7id ‘‘265.’^ B. 

393A The Madonna. Impressed “wedgwood” and “ 266.” B. 

394 Shakespeare. Impressed “ wedgwood” and “ 267.” B. 

395 Alexander Pope, hyipressed “ W & B ” a7id “ 269.” M. 

396 Dr. Lucas. In two colours, hjipressed and 

"275.” B. 

397 Garrick. Shanked seal From gem signed by Mar- 

chant, and representing Garrick looking into the face 
of Shakespeare. Around the legend “ Quo me rapis 
tui plenum.” No. 280 in Wedg^vood’s Catalogue. M. 

398 H.R.H. the Late Duke of Gloucester. Impressed 

“I&y B. 

399 Sir Isaac Newton. Impressedand^^284! B. 

400 Duke de Sully. Impressed “ W & B” and “ 286.” B. 

401 George III. Impressed “ 291.” B. 

402 A Pointer Dog. In blue jasper ware. No. 325 in 

Wedgwood’s Catalogue. B. 

403 George III. Lnpressed YleAgvf00 ^^^ and ^41,^^ The 

same, also, in brown and white. M. 

404 Alphabetic Cyphers. hnpressed “YsIStfey^” 

"343." B. 

405 Lord Chatham. Impressed “ cind “ 356.” B. 

406 Milton. Impressed “ Wedgwood ” and “ 357.” B. 

407 Mrs. Barbauld. Impressed “ wedgwood ” and “ 260,” in 

mistake for “360.” B. 

408 Duke of Richmond. Impressed “ ^^sSufey^ ” 

‘‘361.” M. 

409 Shakespeare. Impressed “ wedgwood ” and “ 363.” B. 

410 The Bath Washerwoman. Impressed “wedgwood” and 

‘‘ 364.” M. 

411 A Brace of Birds. Lnpressed “Wedgwood” and ‘‘365” B. 
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412 Queen Charlotte. Impressed ‘‘ wedgwood ” a7id ‘‘366.’’ 

The same, also, on a shanked seal, and pale blue 
intaglio. M. 

413 Pope Pius VI. hiipressed wedgwood and “368.” B. 

414 George III. and Queen Charloti’e. Impressed 

WEDGWOOD and ^‘369.’’ B. 

415 Cervantes. Impressed wedgwood and ‘‘370.^’ B. 

416 William III. From a gem signed by Burch, the 

engraver. Impressed ‘‘ ‘‘ 371 -’' B. 

417 Garrick, hnpressed ‘Gvedgwood’’ and ‘‘372.’^ B. 

418 The Same. Impressed and B. 

419 The Masons’ Arms. In blue jasper ware. No. 374 in 

Wedgwood’s Catalogue. B. 

420 A HORSE TAKING A LEAP. In blue jasper ware. No. 

375 in Wedgwood’s Catalogue. B. 

420A Buchanan. No. 378 in Wedgwood’s Catalogue. B. 

421 General Washington. Ii^ipressed “ wedgwood’^ and 

‘‘380.” B. 

422 Voltaire. Impressed “wedgwood” and ‘‘382.” B. 

423 Lord Keppel. Impressed ‘Gvedgwood” and “383.” B. 

424 King of Prussia. Impressed ‘‘wedgwood” a7id '‘384.” 

The same, also, on a shanked seal, and blue jasper 
ware intaglio. M. 

425 Prince of Prussia. Impressed “ ‘‘ 3^5.” 

The same, also, on a shanked seal, and blue jasper ware 
intaglio. M. 

426 A Squirrel, “ Wedgwood” 386.” M. 

427 An Elephant. I77ipressed ‘‘ wedgwood” and 387.” M. 

428 A Rattlesnake. I77ipressed “wedgwood” and “388.” 

The same, also, in blue jasper ware. B. 

428A The Three Swiss Deliverers. No. 389 in Wedgwood’s 
Catalogue. B. 

429 Dr. Franklin, “ wedgwood” “ 390.” B. 

430 John Wesley. Impressed ‘‘ Wedgwood ” and 394.” B. 

431 A Sportsman loading his gun. Impressed ‘‘wkdgwood” 

and “ 400.” B. 

432 Prince of Wales, hnpressed ‘^wedgwood” and “401.” 

The same, also, on a shanked seal. M. 
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A'l'i William V., Prince of Orange.^' Impressed “ wedgwood” 
and “ 402.’’ B. 

434 Princess of Orange."^" hnpressed “wedgwood’’ and 

"403.” B. 

435 Be Diable emporte l’Amour. “ whdgwood ” 

and 404.'' B, 

435A Fide, SED cui vide. Scratched B. 

436 Letter; motto,‘‘Lises et Croyez.’^ “wedgwood” 

and “406.” B. 

437 Yours, &c. hnpressed and B. 

438 A Slave in Chains ; motto, “ Am I not a man and a 

brother.'’ Three sizes of shanked seals. No. 408 in 
Wedgwood's Catalogue (?). M. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 

p- 565- 

439 Frederick William II. of Prussia. Impressed 

“ wEDGw^ooD ” and “410.” B. 

439A Frederick the Great of Prussia. Scratched a^wP 
Modern. B. 

440 King and Constitution. Impressed “ wedgwood ” and 

“414.” B. 

441 God Save the King. Impressed “wedgwood" a 7 id 

“415." M. 

442 John Wesley, hnpressed “ wedgwood " and “ 420.” B. 

443 R^pondez ViTE. “ wedgwood” “421.” B. 

443A Wafer Seal. Scratched “423.” B. 

444 Doctor Priestley. “ wedgwood ” aiid “427.” 

The same, also, on a shanked seal. M. 

444A Charles James Fox. Front face. Scratched “430.” B. 

445 Charles James Fox. Side face. “ wedgwood ” 

^;/^“ 43 i." B. 

446 Henry Grattan. Impressed “wedgwood" a7id “432." B. 

446A Duke of York. Scratched B. 

447 Frederick William III. of Prussia. Impressed 

“ wedgwood ” and “ 434.” B. 

448 A Druid. Lnpressed “ wedgwood ” afid “ 435.” M. 

* These Portraits were incorrectly described in the earlier editions of 
this Catalogue as William I. of the Netherlands and his Queen, the error 
having been copied from the 1817 edition of Wedgu^ood’s Catalogue. 
See No. 75. 
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448A A Shepherdess. Scratched ‘‘436.'' B. 

449 A Horse. On a shanked seal. No. 437 in Wedgwood’s 

Catalogue. M. 

450 A Fox. Motto,‘‘Tally-ho.’’ Impressed and 

438.’’ B. 

451 A Cat. Impressed ‘‘ wedgwood ” and 439.” B. 

452 Arrow AND Motto. “wedgwood” ^^440.” B. 

453 Anchor and Heart. Impressed ^‘wedgwood’’ and 

‘U41,” B. 

454 Maria. Impressed ‘‘ wedgwood and ‘‘ 442.” B. 

455 Je ME PORTE BiEN. Impressed wedgwood ” and ‘^443.” B. 

456 Prince of Wales’ Crest and Motto, hnpressed 

“ WEDGWOOD ” and 444.” B. 

457 Padlock. I77ipressed wedgwood’^ and ^‘446.” B. 

458 Union Flag, with motto Pro patria.” I77ipressed 

‘‘wedgwood’^ and ‘‘448.” M. 

459 Eliza. Lnpressed 449-’’ M. 

459A Elizabeth. “wedgwood” ^7;^^ “450.” B. 

460 Cupid led by a Dog. Motto, “ Fidelity my guide.” 

I77ipressed “wedgwood” and “453.” B. 

461 Cupid ON AN Ass, flogging it at full speed. Motto, 

“ These are my subjects.” Lnpressed “456.” M. 

462 For further particulars enquire within. Impressed 

“457.” M. 

46 2 A The Lord’s Prayer. In old brass 77iou7iimg. Blue 
jasper 7vare. B. 

462B Portrait. Unknown. (?Washington.) “Harris” im¬ 
pressed under portrait in small characters (probably 
name of modeller). I77ip7'essed “ wedgwood.” B. 

462c Portrait. Unknown. 




SELECTION OF MISCELLANEOUS 
SMALL CAMEOS AND INTAGLIOS. 


RESIDES those cameos and intaglios, catalogued in the 
foregoing series, there were others, executed by Wedg¬ 
wood for ornamental purposes. The subjects were taken from 
Sections I. and II., and other sources. 

A selection of these, and of objects showing their applica¬ 
tion to various ornamental purposes, is here given. 

They were used as watch-backs, tops for boxes, and for 
mounting in jewellery, and various personal ornaments. 

In many cases the subjects are composition pieces, and have 
ornamental borders attached. They are in jasper ware of 
various colours, and sometimes in combinations of two and 
three colours. Some have cameo subjects on both sides, others 
have a subject in cameo on one side, and in intaglio on the 
other. Some are pierced for the insertion of metal mounts. 


463 Frame of Small Cameos, of various colours. 


4^4 Do. 

465 Do., including a few of 

466 Frame of Small Cameos. 

467 Do. 

468 Do. 

469 Do. 


Felix yoseph, 
Felix yosepli, 

other fabrics. 

T. Shadford Walker, 

T Shadford Walker. 

T Shadford Walker. 

T. Shadford Walker. 

T. Shadford Walker. 
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470 Two FRAMES OF Small Cameos. Mvs. Burd, 

471 Frame of Small Cameos C. Cox, 

472 Do. W, Bartlett. 

473 Do. T. Shadford Walker. 

474 Four Trays of Small Cameos, containing some very 

fine specimens in black and white and blue and white 
jasper ware. A. Bower. 

475 Eight Trays, containing a large collection of cameo 

Medallions, in different sizes, and of various coloured 
jasper ware. Amongst these are some very important 
and beautiful specimens. Miss Preston. 

476 Two BLUE AND WHITE Cameos, probably for buttons, 

with the armorial bearings of the Radnor family. 

Mayer Collection. 

477 Collection of Ninety-three Basalt and Jasper ware 

Shanked Seals. Five of these are in mixed bodies, 
in imitation of agates, with shanks of the same 
material; on sixteen, in black basalt ware, are armorial 
bearings; W. Bartlett. 

478 Collection of black Basalt ware Intaglios, in 

various old mountings. W. Bartlett. 

479 Two pendant cone-shaped Seals, in blue and white 

jasper ware, with small cameo subjects round the 
bodies; on the polished bases are subjects in intaglio. 

W. Bartlett. 

480 Two Large Intaglios, in black basalt ware. 

Mayer Collection. 

481 Four large Intaglios, in black basalt ware, one of 

them numbered 9495. Marked “wedgwood. 

A. Bower. 

482 Three Large Intaglios, in black basalt ware. 

W. Bartlett. 

483 Eleven Seals, in jasper ware, the upper parts composed 

of heads and figures, with various intaglios upon the 
bases. Very beautiful specimens, from Jin. to ijin. 

Mayer Collection. 

484 Intaglio, in black basalt ware, with armorial bearings of 

Wright, of Derby, the artist. Mayer Collection. 

485 Wooden Box, (holding five glass scent bottles,) inlaid 

with blue and white jasper ware cameos, set in steel, 

I. Falcke. 
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486 Box, in gold, set with blue and white jasper ware cameos. 

/ Falcke, 

487 Box, in ivory, mounted with three blue and white jasper 

ware cameos. /. Falcke. 

488 Box, in ivory, mounted with a blue and white jasper ware 

cameo; subject—The Signs of the Zodiac. C. Cox. 

489 Two Ivory Boxes and Ivory Needlecase, mounted 

with blue and white jasper ware cameos. W. Bartlett, 

490 Box, in wood, mounted with a pink and white jasper 

ware cameo. W. Bartlett. 

491 Box, in ivory, mounted with a fine pink and white jasper 

ware cameo.. Dr. Braxton Hicks. 

492 Box, in tortoiseshell and ivory, set with cameos in jasper 

ware. T. Shadford Walker. 

493 Box, in tortoiseshell, enamelled, mounted in silver, set 

with blue and white jasper ware cameos. 

T. Shadford Walker. 

494 A Collection of Cameos, in jasper ware, of various 

colours, used for setting in the tops of boxes. Some of 
them are important, as they have on them subjects 
relative to Continental politics, and, in some instances, 
portraits of eminent men. See ‘‘Wedgwood and his 
Works,’’ pi. 15. Mayer Collection. 

495 Marble and Ormolu Clock, mounted with blue and 

white jasper ware cameos. 

A Collector^ care of F. Rathhone. 

496 Necklace, consisting of twenty-two double jasper ware 

cameos, fourteen in blue and white, and eight in three 
colours, mounted in gold setting; and pair of earrings 
and pendant, in blue and white jasper ware, mounted 
in gold. W. Bartlett. 

497 Gold Brooch, with circular blue and white jasper ware 

cameo of Cupid on a lion; bracelet, consisting of 
twenty-four blue and white jasper ware cameos, mounted 
in gold; and pair of solitaires, in silver gilt, with 
circular cameos of blue and white jasper ware. 

W. Bartlett. 

498 Gold Brooch, with circular blue and white jasper ware 

cameo of Hope, also, two silver gilt brooches, and a 
gold scarf pin, set with jasper ware cameos. W. Bartlett. 

499 Set of Gold Studs and Sleeve Links, with blue and 

white jasper ware cameos. W. Bartlett, 
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500 Bracelet, consisting of ten upright blue and white jasper 

ware cameos, mounted in gold. TT. D. Holt. 

501 Bracelet, consisting of seven circular blue and white 

jasper ware cameos, mounted in gold. W. D, Holt. 

502 Brooch, with circular blue and white jasper ware cameo, 

(subject—A Sacrifice,) mounted in gold. 

W. D. Holt. 

503 Four Small Pendants, mounted with blue and white 

jasper ware cameos. Mrs. Kynoch. 

504 Silver Bracelet, mounted with blue and white jasper 

ware cameos. Mrs. Kynoch. 

505 Silver Pendant and Brooch, mounted with blue and 

white jasper ware cameos. Abraham. 

506 Frame of three small Blue and White Jasper ware 

Cameos, mounted in gold as pendants, set round with 
old pastes. T. Shadford TFalher. 

507 Silver Bracelet, Pendant, Brooch, and Ear-rings, 

mounted with blue and white jasper ware cameos. 

K. K. Bickersteth. 

508 Brooch and Two Pendants, set with cameos, in jasper 

ware. C. Cox. 

509 Gold Finger Ring, mounted with a blue and white 

cameo, surrounded by small rubies. 

A Collector^ care of F. Rathhone. 

510 Gold Finger Ring, mounted with a small blue and white 

jasper ware portrait cameo. F. Holder. 

511 Two Scarf Pins, mounted with blue and white cameos. 

Mrs. Kynoch and T. Shadford Walker. 

512 Watch, the back formed of a blue and white cameo, 

and steel chatelaine attached. I. Falcke. 

513 Steel ChatelaIne, mounted with blue and white cameos 

and beads. T. Shadford Walker. 

514 Collection of Cameos, used as watch backs, in jasper 

ware of various colours. Mayer Collection. 

515 Frame, containing small blue and white jasper ware 

cameos, in button and buckle steel mountings. 

Jesse Haworth. 

516 The Same, including buckles, brooches, and ear-rings. 

See Plate I T. Shadford Walker. 
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517 Frame, containing buckles, brooches, and chatelains, 

set with small blue and white jasper ware cameos. 
See Plate I, T Shadford Walker, 

518 Frame, containing buckle and buttons, mounted in steel. 

E. R. Bicke7'steth, 

519 Gilt Buckle, mounted with blue and white jasper ware 

cameos. A Collector^ care of F. Rathboiie. 

520 Frame, containing buckles, buttons, chatelaine, and clasps, 

mounted with blue and white cameos, in jasper ware. 

W. Bartlett, 

521 Frame of Small Jasper ware Cameos, mounted in 

pinchbeck as buttons. T. Shadford Walker, 

SZ2 Do. do. T. Shadford Walker, 

523 Cards of Blue and White Jasper ware Cameos, set 

in pinchbeck as buttons. Benson Rathbone, 

524 Court Dress Sword, of the i8th century. Mounted 

with ten small blue and white jasper ware cameos. 

A Collector, care of F, Rathbone, 





CLASS II. 

BAS-RELIEFS, MEDALLIONS, 
TABLETS, &c. 


‘^'J'HESE Bas-reliefs,” Wedgwood states in his introduction 
to this class, “chiefly in the jasper of two colours, are 
applied as cabinet pictures, or for ornamenting cabinets, book¬ 
cases, writing-tables, in the composition of a great variety of 
chimney-pieces, and other ornamental works.” 

Many of these are still to be found in situ in furniture and 
fireplaces. They are some of the largest of Wedgwood’s works, 
and their fineness pre-supposes great skill and experience in the 
production. 

The subjects were taken from various sources. In some 
cases they were simply moulded from Cinque-cento, or other 
designs. In others they were either copies, modelled by 
Wedgwood’s artists directly from the antique, or antique sub¬ 
jects, treated after the modeller’s own idea. In a few instances 
the subjects are more or less original and native. 

Considerable difficulty has been experienced in identifying 
these Bas-reliefs with their numbers in the Catalogue, as 
the measurements are not always the same as those given in the 
Catalogue j and of the Bas-reliefs in this Exhibition many still 
need a satisfactory identification. 
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In this Catalogue, the shape, number in Wedgwood’s Cata¬ 
logue, material, mark and measurement, are generally given in 
each case. 


525 Birth of Bacchus. Oval (lateral) Bas-relief. JF/nye 

jasper wa 7 'e hody^ f^roimd washed blue. No. i in 
Wedgwood’s Catalogue. Marked “WEDGWOOD.” 
8J- in. X in. C. Cox. 

526 War of Jupiter and the Titans. Oval (lateral) 

Bas-relief In black basalt wai'e. No. 2 in Wedgwood’s 
Catalogue. in. x 5f in. 

Similar specimen figured in “ Wedg^vood and his Works,” 
pi. 12. T. Sliadford Walker. 

527 Destruction of Niobe’s Children. Oval (lateral) 

Bas-relief In black basalt urn'e. No. 3 in Wedgwood’s 
Catalogue. 8J in. X5i- in. W. Bartlett. 

528 Feast of the Gods. Oval (lateral) Bas-relief Blue 

jasper ware body. No. 4 in Wedgwood’s Catalogue. 
Marked “ WEDGWOOD.” 9J in. X 7 in. 

Similar specimen figured in “ Wedgwood and his Works,” 


T. Shadford Walker. 


pi. 13. 


529 The Same. In black basalt ware. 8| in. X5I in. 


W. Bartlett. 


530 Marriage Supper of Perseus and Andromeda. Oval 

(lateral) Bas-relief Blue jasper ware body. No. 5 in 
AVedgwood’s Catalogue. Marked “ WEDGWOOD.” 
9^ in. X 7 in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 12. T. Shadfo 7 'd Walker. 

531 An Antique Boar Hunting. Oval (lateral) Bas-relief 

Ifi black basalt ware. No. 6 in Wedgwood’s Catalogue. 
Marked “ WEDGAVOOD.” 9I in. X in. 

Similar specimen figured in “ AVedgwood and his AA^orks,” 
pi. 12. T. Sliadford Walker. 

532 SiLENUS AND BoYS. Oval (upright) Bas-relief Pale blue 

jasper ware body,, ground 70ashed darker blue. No. 14 


in Wedgwood’s Catalogue. Marked 
9 in. Xji in. 


,,AVEDGAA^OOD„ 
& BENIXEY. 


JV. Bartlett. 


I 
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533 Bacchus and Panther. ’ Oval (lateral) Bas-relief. Pale 
blue jasper ware body, ground washed a darker 
blue. No. 16 in Wedgwood’s Catalogue. Marked 
..WEDGWOOD,, 

& BENTLEY. m.X&s m. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 7. W. Bartlett. 


534 A Head of Apollo. Oval (upright) Medallion. Name 

impressed under head. Pale blue jasper zmre body, 
ground washed darker blue. No. 18 in Wedgwood’s 
Catalogue. Marked “ 2| in. X if in. 

A. Bower. 

535 Minerva. A helmeted head. Oval (upright) Medallion. 

In black basalt ware, with frame of same material. 
No. 19 in Wedgwood’s Catalogue (?). in. x si in. 
Similar specimen figured in “ Wedgwood and his Works,” 
pi. 9. JV. Bartlett. 


536 

537 

538 


Alexander. Oval (upright) Medallion. Pale blue 
jasper ware body. No. 20 in Wedgwood’s Catalogue (?). 
Marked T. Shadford Walker. 

Minerva. A helmeted head. Pale blue jasper imre body. 
No. 21 in Wedgwood’s Catalogue (?). Marked 
“&&y"” 2tin.X2in. C.Cox. 


Cupid Shaving his Bow ; from a picture by Correggio. 
Oval (upright) Medallion. Pale blue jasper ware 
body. No. 27 in Wedgwood’s Catalogue. Marked 


,, WEDGWOOD,, 
& BENTLEY. 


3iin. X2|in. 


T. Shadford Walker. 


5^ 8a The Same. Oval (upright) Medallion. Black jasper ivare 

1 el Ayr 7 el c. WEDGWOOD,, 1 • ^ • 
body, j^^arked BEN'^TLEY" ^ ^ 

Similar specimen figured in Wedgwood and his Works,” 
pi. 14. Thomas Bartlett. 


539 Sacrifice TO ..^scuLAPius. Oval (lateral) Medallion. Pale 
blue jasper ware body. No. 28 in Wedgwood’s Catalogue. 

Marked “ ^ | in. X 2i in. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 6. W. Bartlett. 


540 The Graces. Oval Medallion. Pale blue jasper ware 
body. Marked “ ” Modelled by M. Burch, 

1772 (?). 2 1 in. X2^ in. W. Bartlett. 
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544 The Same Subject. 
white jasper ware. 


541 The Same. Oval (upright) Medallion. White jasper ware 

body, gjvund washed green. Marked Wedgwood. ” 
2in. X if in. T. Shadford Walker. 

542 Marriage of Cupid and Psyche, enlarged from the 

celebrated Cinque-cento Cameo, formerly in the collection 
of the Duke of Marlborough. Oval (lateral) Bas-relief. 
Blue jasper ware body. Mounted in old brass 
frame. No. 30 in Wedgwood’s Catalogue. Marked 

& BENTLEY. i6^ m. X iif in. 

Figured in ‘‘ Choice Specimens of Wedgwood Art,” pi. 2. 

jpesse Haworth. 

543 The Same Subject. Oval (lateral) Medallion, mounted 

in French frame of Eighteenth century. Pale blue 
jasper ware body. Marked ‘‘ wedgwood.” 3 1 in. X 2f in. 

A Collector, care of F. Rathbone. 

Circular Medallion. In green and 
In frame No. 457. Felix jposeph. 

545 The Same Subject. Oval (lateral) Medallion; under¬ 

neath, the signature (as in the original) TPYd>f 2 NEnOIEI. 
In black basalt ware. Formerly in the possession of 
John Flaxman, R.A. 3 in. X 2^ in. Jesse Hawo7'th. 

546 The Same Subject, a smaller size. Oval (lateral) Bas- 

relief Pale blue jasper ware body, ground washed 
darker blue. Scratched on the back ‘‘New E. Wash.” 
Marked “ iBSey*! ” 3f in. X in. 

•Similar specimen figured in Reprint of “Wedgwood’s 
Catalogue,” p. 54, and in “ Memorials of Wedgwood,” 
pi. 6. W. Bartlett. 

547 The Same Subject. Moulded on an oblong bas-relief of 

red ware. 16 in. X 8 in. Dr. Braxtoji Hicks. 

548 The Judgment of Par|s. Oval (lateral) Medallion. 

Pale blue jasper ware body, ground zvashed dark blue. 

No. 31 in Wedgwood’s Catalogue. Marked “ 

3f in. X 2f in. T. Shadford Walker. 

549 Boys playing with a Goat. Oval (lateral) Medallion. 

Pale blue jasper ware body. No. 32 in Wedgw^ood’s 

Catalogue. Marked “ ^^eNTLEY ” ^ ^ 3 l in- 

Similar specimen figured in “Memorials of Wedgwood,” 
pi. 7. Jesse Haworth. 


G8 


BAS-RELIEFS, MEDALLIONS, TABLETS, ETC. 


55 ° 


551 

552 


553 


554 

555 

556 


557 

558 


559 


Diomedes carrying AWAY THE PALLADIUM, modelled 
by Bacon. Oval (upright) Medallion. Pale blue jasper 
ware body. No. 34 in Wedgwood’s Catalogue. 


Marked 


„ WEDGWOOD,, 


in. X 


21 in. 


& BENTLEY. 8a 
Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 6. C. Cox. 


Mould of the Same, in baked clay. 3-J- in. X 2 J in. 

Mayer Collection.^ No. 3,904. 

Farnesian Hercules. Oval (upright) Medallion. Light 
coloured pottery bod}\ ground washed pale blue. No. 42 
in Wedgwood’s Catalogue. 3-| in. X 2| in. 

J^oJui Rhodes. 

Omphale. Oval (upright) Medallion. White jasper ware 
body., givund washed blue. No. 43 in Wedgwood’s 
Catalogue. Marked “ WEDGWOOD.” 3J in. X 2| in. 

Smaller specimen figured in “ Wedgwood and his Works,” 
p. 14. W. Bartlett. 

Piping Fawn. Oval (upright) Medallion. White jasper 
ware body, g7vund zaashed black. No. 45 in Wedgwood’s 
Catalogue. 3 J in. X 2 J in. E. R. Bickersteth. 


Venus. Oval (upright) Medallion. White jasper ware 
body, ground washed black. Possibly No. 46 in Wedg¬ 
wood’s Catalogue. 3|- in. X 2\ in. yohn Rhodes. 


Adonis. Oval (upright) Medallion. Pale blue jasper ware 
body. Probably No. 47 in Wedgwood’s Catalogue. 


Marked 


,.WEDGWOOD,, 
& BENTLEY. 


3i in. X 2 1 in. 


Mayer Collection, No. 3,205. 
Venus Callipyge. Oval (upright) Medallion. Blue jasper 
ware body. No. 49 in Wedgwood’s Catalogue. 
3-|- in. X 2 1 in. T. Shadford Walker. 


Dancing Nymphs, from paintings found at Herculaneum. 
Two circular Medallions. In black basalt wa7'e, mounted 
in frames of the same material, the surface of one 
bronzed, and the frame of the other gilt. Vide 
Nos. 51-56 in Wedgwood’s Catalogue. 15 in. x 14!^ in. 

T. Shadford Walker. 
Dancing Nymph. Oval (upright) Bas-relief, from a 
painting found at Herculaneum. Blue jasper ware 

body, figure in white relief. Impressed “ 

Vide Nos. 51-56 in Wedgwood’s Catalogue. 10 in. x 7tin. 

T. Shadford Walker. 
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560 


561 


562 


563 


■^ 5^4 


*^565 


566 


567 


-568 


569 


Dancing Nymph, from a painting at Herculaneum. 
Upright (oval) Bas-relief. One of Nos. 51-56 in 
Wedgwood’s Catalogue. In light coloured pottery^ with 
a frame of the same material painted red and black 
and brown. 15 J in. X i2|- in. J^ohn Rhodes. 

The Same Subject. In white jasper ware. Marked 
'^WEDGWOOD.” 10^-in. X Sin. 

Mayer Collection., No. 3,173- 


Dancing Nymph. Oval (upright) Bas-relief, from a 
painting found at Herculaneum. White jasper ware. 
One of Nos. 51-56 in Wedgwood’s Catalogue, 
loj- in. X 8 in. Mayer Collectmi, No. 3,172. 


Dancing Nymph. Oval (upright) Bas-relief, from a 
painting found at Herculaneum. Pale blue jasper 
ware, ground washed darker blue. One of Nos. 51-56 in 


Wedgwood’s Catalogue. 


Marked 


,, WEDGWOOD 
& BENTI.EY. 


10 in. X 7i in. Mayer Collectio7i, No. 3,171. 


Centaur. Circular Medallion. In black basalt ware, 
with frame of same material. No. 57 in Wedgwood’s 
Catalogue. Identified from a bat at Etruria. 15J in. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 360. E. R. Bickersteth. 

Centaur. Circular Medallion. In black basalt ware, 
with frame of same material. No. 59 in Wedgwood’s 
Catalogue. Identified from a bat at Etruria 15^ in. 

E. R. Bickersteth. 


Polyphemus. Circular Medallion. In black basalt ware, 
with frame of the same material. No. 60 in Wedgwood’s 
Catalogue. 15 in. E. R. Bi^ersteth. 

Marsyas and Young Olympus. Circular Medallion. 
Bi black basalt ware, with frame of same material. 
No. 61 in Wedgwood’s Catalogue. i4|- in. 

E. R. Bickersteth. 


Papirius and his Mother. Circular Medallion. In 
black basalt ware, in frame of same material. No. 62 
in Wedgwood’s Catalogue. Identified from a bat at 
Etruria, in. E. R. Bickersteth. 


Bacchanalian Figure. Circular Bas-relief. Pale blue 
jasper ware body, ground washed darker blue. Probably 
No. 64 or 65 in Wedgwood’s Catalogue. Marked 


WEDGWOOD,, 
& BENTLEY. 


loj in. 


Mayer Collection, No. 3,17 5. 
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Bacchanalian Figure. Circular Bas-relief. Pale blue 
jasper ware body, ground washed darker blue. Probably 
No. 64 or 65 in Wedgwood’s Catalogue. Marked 


,, WEDGWOOD 
& BENTLEY. 


10 J in. 


Mayer Collection, No. 3,17 6. 


571 Venus Callipyge. Oval (upright) Medallion. In black 

basalt, mounted in frame of same material, gilt. No. 66 
in Wedgwood’s Catalogue. i4|- in x i if in. 

T. Shadford Walker, 

572 Zeno. Oval (upright) Bas-relief In black basalt ware, 

with frame of same material. No*. 67 in Wedgwood’s 
Catalogue. 14I- in. X i li in. 

Mayer Collection, No. 3,068. 

573 Cupid Reposing. Oval (lateral) Medallion. Pi white- 

biscuit ware. No. 68 in Wedgwood’s Catalogue. 
2\ in. X2J in. Mayer Collection, No. 3,920. 

574 Judgment OF Hercules. Oblong Bas-relief White jasper 

ware body, g 7 vund tuashed dark blue. Possibly No. 69 
in Wedgwood’s Catalogue. i2f in. X5 in. 

Same subject figured in “ Life of Wedgwood,” vol. ii., 
p. 338. Mayer Collection, No. 3,186. 

575 Bacchanalian Triumph. Oblong Bas-relief Blue jasper 

7 uare body. Possibly No. 70 in Wedgwood’s Catalogue. 
This subject is taken from the Borghese Vase in the 
Louvre Museum. 2ijin. X6in. 

Figured in Wedg^vood and his Works,” p. 5. 

Mayer Collection, No. 3,216. 

576 Bacchus and Two Bacchantes. Oval (lateral) Bas-relief, 

the figures taken from the centre of the previous Bas- 
relief White jasper ware body, ground and back 
washed dark sage green, 8 J in. X 6f in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 8. T. Shadford Walker. 

577 Bacchanalian Figure. Oval (upright) Medallion, 

modelled from No. 575. Pale blue jasper ware body, 

ground washed darker blue. Marked 

8f in. X6f in. Mayer Collection, No. 3,217. 

578 Bacchanalian Figure. Oval (upright) Medallion, 

modelled from No. 575. Pale blue jasper 7 vare body, 

^ 1 a J .7 /vuWEDGWOOD,, 

ground washed da?ker blue, I^arked ^ BENTLEY 

8f in. X6| in. Mayer Collection, No. 3,218. 


BAS-RELIKFS, MEDALLIONS, TABLETS, ETC. 71 

579 Bacchanalian Sacrifice. Oblong (lateral) Bas-relief. 

In black basalt ware. Possibly No. 70 or 71 in Wedg¬ 
wood’s Catalogue. 19f in. X 8 in. 

Similar specimen figured in Memorials of Wedgwood,” 
pi. 21. R. D. Holt. 

579A Car of Bacchus, containing two thyrsi, vase, and box 
with a serpent gliding from it, drawn by two panthers, 
on one of which Cupid is riding. Taken from an 
antique Bas-relief, in the Museum of the Capitol at 
Rome. In blue and 7vhite jasper ware. Marked 
WEDGWOOD. 6f in. X 4} in. See Plate II 

I Falcke. 

580 Death of a Roman Warrior. Oblong (lateral) Bas- 

relief In black basalt ware. No. 72 in Wedgwood’s 
Catalogue. 20^ in. X i li in. 

Similar specimen figured in Reprint of “Wedgwood’s 
Catalogue,” p. 11, in “ Wedgwood and his Works,” pi. 6, 
and in “Life of Wedgwood,” vol. ii., p. 361. 

Godf rey Wedgwood. 

581 A Lion ; from an antique. Oval (lateral) Medallion. 

In black basalt ware., with frame of same material. 
No. 73 in Wedgwood’s Catalogue. 4;J- in. X3-I in. 

Mayer Collection. 

582 Perseus and Centaur. Oval (upright) Medallion. 

In black basalt ware. No. 74 in Wedgwood’s Catalogue. 

Mayer Collectmi., No. 3,419. 

583 Mei,eager and Atalanta Killing the Calydonian 

Boar. Oval (lateral) Bas-relief Blue jasper ware 
body. No. 81 in Wedgwood’s Catalogue. Marked 
“WEDGWOOD.” 5f in. X 7 in. W. Bartlett. 

584 A Bull. Oval (lateral) Medallion. In light coloured 

pottery., ground painted pale blue. No. 82 in Wedgwood’s 
Catalogue. 2 J in. x 2\ in. E. R. Bi^ersteth. 

585 Large Head of Medusa, from an exquisite marble in 

the possession of Sir W. Hamilton, modelled by Flax- 
man, October, 1766. Circular Bas-relief Blue jasper 
ivare body., head in white relief. No. 94 in Wedgv'ood’s 
Catalogue. 5^ in. 

Figured in “ Life of Wedgwood,” vol. ii., p. 340. 

T. Shadford Walker. 

586 The Same. Oblong (lateral) Bas-relief In blue and 

ivhite jasper ware. An imperfect specimen, probably 
a trial piece. Marked “ wedgwood.’' 6 in. X si in. 

A Collector, care of F. Rathbo7ie. 
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587 The Same. Circular Bas-relief. Li white porcelain 

biscuit. Marked wedgwood,” and impressed “ 94.’' 
5 in. Mayer Collection.^ No. 3,207. 

588 Head of Medusa. Circular Medallion; another model. 

Pale blue jasper wa^'e body., g?'ound washed darker 
blue. No. 95 in Wedgwood’s Catalogue (?). Marked 
“&Sey^” 3Jin. Sec Plate II. W. A. Turner. 

589 Head of Medusa. Another model. Oval (lateral) 

Medallion. Pale blue jasper ivare body. Marked 

“ ” 3 in- X 2t in. Plate II 

Mayer Collection. 

590 Head of Medusa. A profile. Oval (upright) Medal¬ 

lion. Biscuit wai'e body, ground pamted pale blue. 
No. 97 in Wedgwood’s Catalogue. Lnpressed on the 
back “ 97.” if in. X if in. See Plate II. 

A. Bower. 

591 Jupiter. Oval (upright) Medallion. White jasper ware 

body, groimd washed blue. No. 98 in Wedgwood’s 
Catalogue. Marked ‘‘WEDGWOOD.” 8 in. X5i in. 
Figured in “ Wedgwood and his Works,” pi. 9. 

Mayer Collection, No. 3,198. 

592 Juno. Oval (upright) Medallion. ' White jasper ware 

body, groufid washed blue. No. 99 in Wedgwood’s 
Catalogue. Marked “ WEDGWOOD.” 8 in. x 5J in. 
Figured in “ Wedgwood and his Works,” pi. 9. 

Mayer Collection. 

593 Hope. Probably a smaller size of the model by Flaxman, 

1775. Oval (upright) Medallion. Black jasper 
ware body. No. 108 in Wedgwood’s Catalogue. 

Marked ^ BENTI EY ^ Ba^'tlett. 


594 


Isis, a head, modelled by Flaxman. Oval (upright) 
Medallion. Pale blue jasper 7z>are body. Possibly No. 119 


in Wedgwood’s Catalogue. 
3i in. X 2f in. 


Marked «WEDGWOOD„ 
iviamca ^ BENTLEY. 

Mayer Collection, No. 3,815. 


595 Perseus and Andromeda. Oval (upright) Medallion. 

White jasper ivare body, ground ivashed green. No. 124 
in Wedgwood’s Catalogue. Marked “WEDGWOOD.” 
in. X5I in. Jesse Haworth. 


Plate IV. 
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596 Lion and Two Boys; or, the Force of Love. Oval 
(lateral) Medallion. White jasper ware hody^ ground 
washed gree?i. No. 131 in WedgY^ood^s Catalogue. 
Marked WEDGWOOD.’^ 7i in. X 5f in. 

Figured in “ Choice Examples of Wedgwood Art,” pi. 14. 

1 . Falcke. 


597 Lion and Three Boys. Ditto. Blue jasper ware 

body. No. 132 in Wedgwood^s Catalogue. Marked 
,, WEDGWOOD,, . . ^ jj 

& BENTLEY. ^ >^34 

C. Cox. 

598 Cupid and Hymen. Oval (lateral) Bas-relief, modelled 

by Grant and Hoskins, 1774. Dark blue jasper ware 
body. No. 135 in Wedgwood’s Catalogue. Marked 

WEDGWOOD,, <, 3 inxc:iin W Bartlett 

&BENTLEY. ^ W- ^aruen. 


599 Hygieia. Oval (upright) Medallion. A wax., probably 

an early trial impressioii from the original mould. No. 

142 in Wedgwood’s Catalogue. T. Shadford Walker, 

600 SoPHONiSBA. Oval Medallion, modelled by Flaxman. 

Blue jasper ware body^ ground a7id back iiuashed dark 
blue., polished edge. Marked ‘‘ WEDGWOOD.” No. 

148 in Wedgwood’s Catalogue. 3^ in. X 2^ in. 

W. Bartlett. 

60 r Abundantia. Oval (upright) Medallion. Pale blue 
jasper ware body., ground and back washed dark blue. 
Probably No. 151 in Wedgwood’s Catalogue. Marked 
WEDGWOOD.” 5 i in. X4 in. 

Mayer Collection, No. 3,196. 

602 Medea Rejuvenating Jason’s Father. Oval (upright) 

Medallion. White jasper ware body, ground washed 
da7'k blue. No. 152 in Wedgwood’s Catalogue (?). 

3f in. X in. Miss Preston. 

603 An Antique Male Figure, holding a seal upon his lips, 

with a greyhound. Modelled by Flaxman. In white ^ ^ 
jasper wa7'e. No. 154 in Wedgwood’s Catalogue. • 
Marked ‘‘ WEDGWOOD.” 9J- in. X 7 in. 

Mayer Collection, No. 3,174* 

604 Juno. Oval (upright) Medallion. Pale blue jasper ware 

body, ground a7id back washed dark bhie. Probably 
No. 160 in Wedgwood’s Catalogue. Ma7‘ked 
WEDGWOOD.” 5i in. X 3I- in. 

Mayer Collection, No. 3,197. 

K 
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60s 


A Conquered Province. 
design by Stephan, 1744 (?). 

ground washed darker blue. 

8| in. 


Circular Bas-relief, from 
Pale blue jasper ware body^ 


Marked 


WEDGWOOD,, 
& BENTLEY. 
W. Bartlett, 


606 A Conquered Province. Oval (upright) Medallion. 
Blue jasper ware body^ ground washed a darker blue. 
No. 164 in Wedgwood’s Catalogue. Marked 

“IbSlS!” 3im.X2|in. W. Bartlett. 


6o6a The Same Subject. Oval (upright) Medallion. Black 

; V ..WEDGWOOD,, 

jasper ware body. J\da‘} ked ^ BENTLEY 

2f in. X 2^ in. Thomas Bartlett. 

607 Venus with a Lyre, and Cupid Carrying a Wreath. 

Oval (upright) Bas-relief. Blue jasper ware body. 
in. X 4 i in. Thomas Bartlett. 

608 The Same Subject. White jasper ware body., ground 

washed green. Marked “WEDGWOOD.” 5^ in. X 4i in. 

yesse Haworth. 

609 Diomedes Gazing at the Palladium (?). Oval 

(upright) Bas-relief. In black basalt ware. Marked 
“WEDGWOOD.” 7iin.X5iin. 

T. Shadford Walker. 

610 A Sacrifice to Peace. White jasper ware body, ground 

washed blue. No. 171 in Wedgwood’s Catalogue (?). 
3 J in. X 2|- in. T, Shadford Walker. 

611 Winged Cupid upon a Swan. A very fine Cameo 

Black jasper ware body. No. 181 or 182 in Wedgwood’s 
Catalogue. 2f in. X 2^ in. T. Bartlett, 

612 Four Boys at Play. Oblong (lateral) Bas-relief. Pale 

blue jasper ware body, ground and back washed dark 
blue, with white raised border in front. Possibly No. 
193 in Wedgwood’s Catalogue. 4I in. X 2f in. 

C. Cox. 

613 Sacrifice to Hymen. Oval (lateral) Bas-relief, Pale 

blue jasper ware body. Marked twice “ WEDGWOOD.” 
Companion to No. 542. io| in. X 7# in. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 6, and in “Choice Examples of Wedgwood Art,” 
pi. 13. /. Falcke. 
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614 An Offering to Flora. Oblong (lateral) Bas-relief, 

modelled by Bacon, 1778, Pale blue jasper ware body, 
ground washed darker blue. Mounted in old brass 
frame. No. 199 in Wedgwood’s Catalogue. i9in. X8^in. 
Figured in “ Choice Examples of Wedgw^ood Art,” pi. 10. 

Jesse Haworth. 

615 Sacrifice to Bacchus. Oblong (lateral) Bas-relief, 

1778. Pale blue jasper wa7'e body, ground washed 
darker blue. Mounted in old brass frame. No. 200 in 
Wedgwood’s Catalogue (?). Marked “ WEDGWOOD.” 
19J in. x8 in. 

Figured in ‘‘Choice Examples of Wedgwood Art,” pi. ii. 
Similar specimen figured in “ Keramic Gallery,” vol. ii., 
pi. 162, and in “Wedgwood and his Works,” pi. 6. 

Jesse Haworth. 


615A Triumph of Bacchus. Oval (lateral) Bas-relief. Blue 
jasper ware body. No. 201 in Wedgwood’s Catalogue (?). 


Marked 


,, WEDGWOOD 
& BENTLEY. 


9|in. X7iin. 


Similar specimen, but with additional figures, in Marryat’s 
“Pottery and Porcelain,” p. 210, and in “ Memorials 
of Wedgwood,” pi. 20. W. D. Holt. 


616 Apotheosis of Homer. Oblong (lateral) Bas-relief. 
Pale blue jasper ware body, ground washed a darker 
blue. No. 202 in Wedgwood’s Catalogue. Marked 
,,WEDGWOOD„ . 

& BENTLEY. ^ 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 2. T. Shadford Walker. 


617 


618 


The Nine Muses. Oblong (lateral) Bas-relief Modelled 
by Flaxman. Pale blue jasper waie body. Probably 
No. 203 in Wedgwood’s Catalogue. Marked 

“&BENTLE?” 25|in.x6fin. See Plate III. 

Sir Joseph Hooke r. 


The Muses, with Apollo. Oblong (lateral) Bas-relief. 
Blue jasper ware body. One of No. 204 in WedgAvood’s 
Catalogue. 13^ in. X5I in. T. Shadford Walker. 


619 Five of the Muses. Oblong (lateral) Bas-relief. In 
green and white jasper ware. Probably smaller size of 
No. 204 in Wedgwood’s Catalogue. 7i in. X3i in. 

T. Shadjof'd Walker. 
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620 


621 


Dancing Hours, from designs by Flaxman, 1776. On 
two oblong (lateral) Bas-reliefs. In blue and white 
jasper ivare. No. 205 in Wedgwood’s Catalogue. 


Marked “ 


WEDGWOOD . 


& BENTLEY. 


6 in. X 18 in. See Plate III, 
T. Shadford Walker. 

The Same Subject, a smaller size. Oblong (lateral) 
Bas-relief. White jasper ivare body, ground washed 
dark blue. 9I in. X 2| in. 

Figured in Wedgwood and his Works,” pi. 4. 


W. D. Holt. 


622 Priam Begging the Body of Hector from Achilles. 
(See 7iote to p. 8j.) Oblong (lateral) Bas-relief White 
jasper ivare body, ground and back washed dark 
blue. No. 211 in Wedgwood’s Catalogue. Ma7'ked 
“ WEDGWOOD.” i5i in X 6i in. 

Similar specimen figured in ‘‘Life of Wedgwood,” vol. ii., 
p. 590. Mayer Collection, No. 3,212. 


622A The same Subject, in a smaller size, with a group of 
figures from the Bas-relief, No. 679, introduced, and the 
figures of Priam and Achilles misplaced. Oblong 
(lateral) Bas-relief Green and white jasper ware Bas- 
relief. I. Falcke. 


623 Four of the Muses—Thalia, Urania, Clio, and 

Melpomene, on separate plaques, from the same models 
as No. 617. I71 blue a7id white jasper ware. 6^ in X 4|- in. 

fpesse Haworth and frames Bowkt7\ 

624 Five of the Muses. Oblong (lateral) Bas-relief In 

white jasper wa7'e. From the same model as No. 617. 
i5i in. X in. Dr. Braxton Hicks. 

625 Three of the Muses. Oblong (lateral) Bas-relief 

I71 black basalt ware. From the same model as No. 
617. Marked “ WEDGWOOD.” 8J in. X si in. 

W. Bartlett. 

626 The Nine Muses. Oval (upright) Medallions. Modelled 

by Flaxman. In blue and white jasper wai'e. Nos. 
214-223 in Wedgwood’s Catalogue. 3^ in. X2|- in. 

jPoJm Rhodes. 

627 Ganymede and the Eagle. Oval (upright) Bas-relief 

White jasper ware body, groimd and back washed blue. 
No. 225 in Wedgwood’s Catalogue. Ma7'ked 
“WEDGWOOD.” 6J: in. X 5^ in. 

Similar specimen figured in “Wedgwood and his Works,” 
pi. 10. jpa7nes Lister. 
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62S 


629 


630 


The Same. White jasper ware body\ grourid washed da^'k 

green. Marked “ WEDGWOOD.” 6| in. X 5^^ in. 

yesse Hawo7dh. 

The Same. White jasper ware body, groimd washed sage 
green. Marked ‘‘ WEDGWOOD,” and sa^atched o?i the 
back “glossy wt. intended.” 6 in. X5f in. 

T. Shadfoi'd Walker. 

Bacchus, with an Urn and Grapes. Oval (upright) 
Medallion. Pale blue jasper ware body. No. 229 in 


Wedgwood’s Catalogue. 
3 l in. X 3i in. 


Marked 


WEDGWOOD,, 
& BENTLEY. 
C. Cox. 


631 Roman Funeral Procession. Oblong (lateral) Bas-relief. 
I?i black basalt ware. Probably No. 23 7 in Wedgwood’s 
Catalogue ; a companion to No. 580. Marked three 
times “WEDGWOOD.” 20J in. X9f in. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 21. H. Willett. 


632 Friendship Consoling Affliction, and other subject. 

Oblong (lateral) Bas-relief From designs by Lady 
Templeton. A composition piece. White jasper ware 
body, ground and back washed green. Marked 
“WEDGWOOD.” 12I in. X 5 in. Miss Preston. 

633 The Same. Oval (lateral) Bas-relief. White jasper 

ware body, ground washed sage green. Ma7ped 
“ WEDGWOOD.” 8f in. X 6f in. T. Shadford Walker. 


634 Group of Bacchanalian Boys, under arbour, with 

panther skin festoons. Oblong (lateral) Bas-relief 
From designs by. Lady Diana Beauclerk. White 
jasper zvare body, ground and back zaashed dark blue. 
Part of No. 244 in Wedgwood’s Catalogue. Marked 
“ WEDGWOOD.” 1 2\ in. X si in- 
Figured in “Wedgwood and his Works,” pi. 7. 

W D. Holt. 

634A Two Boys, from the same gxoup as No. 634. Two oval 
(lateral) medallions. White jasper zuare body, ground 
washed dark blue. 5^ in. X si Bartlett. 

635 Venus in her Car, drawn by swans, with attendant 

Cupids, &c. From Le Brun. Oblong (lateral) Bas-relief 
Pcile blue jasper waj'e body. No. 245 in Wedgwood’s 
Catalogue. Marked “ WP^DGWOOD.” 8f in. X4^ in. 
Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 23. yesse Haivorth, 
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636 Study. From a design by Lady Templeton. White 

jasper ware body^ ground washed sage green. No. 250 
in Wedgwood’s Catalogue (?). 3I in. x 3 in. 

T. Shadford Walker. 

637 Maria, and the Bourbonnois Shepherd. Oval (upright) 

medallions. PTom designs by Lady Templeton. Body 
blue a7id white lammated jasper ware. No. 251 in 
Wedgwood’s Catalogue. Marked wedgwood.’’ 
2 in. X if in. Samuel Whalley. 

638 Mercury JOINING THE Hands of England and France. 

Oblong (lateral) Bas-relief. Blue jasper ware body. 
No. 256 in Wedgwood’s Catalogue (?). Marked twice 
‘‘ WEDGWOOD.” 9f in. X 8|- in. Plate I V. 

Similar specimen figured in Life of Wedgwood,” vol. ii., 
p. 564, and in Jewitt’s “The Wedgwoods,” p. 281. 

y. L. Roget. 

639 Peace preventing Mars from bursting the Gates 

OF Janus. Oblong (lateral) Bas-relief Blue jasper 
ivare body. No. 257 in Wedgwood’s Catalogue (?). 
Marked twice “ WEDGWOOD.” 10 in. X 9^ in. 

Similar specimen figured in Jewitt’s “The Wedgwoods,” 
p. 280, in “Wedgwood and his Works,” pi. 8, and in 
“Choice Examples of Wedgwood Art,” pi. 7. 

y. L. Roget. 

640 Bat of the Same. In baked clay. From the models at 

Etruria. loin. x8f.in. Godfrey Wedgwood. 

641 Sacrifice to Hymen, and Sacrifice to Concordia. 

Circular Medallions. From designs by Webber. In 
black basalt wa7'e. Probably modern specimens. No. 259 
in Wedgwood’s Catalogue. 5 in.Xio in. 

T. Shadford Walker. 

642 The River Thames. Oval (lateral) Medallions. Pale 

blue jasper ware body, groiuid and back washed dark blue. 
No. 261 in Wedgwood’s Catalogue. Marked 
“WEDGWOOD.” 4iin. x 3f in. 

Dr. Braxton Hicks. 

643 The River Isis. A similar Medallion. Companion to 

No. 642. Dr. Braxton Hicks. 

644 Cybele in a Car, Drawn by Lions. Oval (lateral) 

Bas-relief White jasper ware body, ground and back 
washed dark blue. Possibly No. 263 in Wedgwood’s 
Catalogue. Marked “ wedgwood.” 7^ in. X in. 
See Plate V. W. Bartlett. 
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645 Apotheosis of Virgil. Oblong (lateral) Bas-relief. 

Modelled by Flaxman. Pale blue jasper ware body. 
No. 266 in Wedgwood's Catalogue. Ma7'ked twice 
“ WEDGWOOD.” i4f in. X in. 

Figured in Wedgwood and his Works,” pi. 2. 1 . Falcke, 

646 Cupid sharpening his Arrows. Circular Bas-relief. 

White jasper wa7’e body, ground a7id back washed dark 
blue. No. 267 in Wedgwood’s Catalogue. Marked 

“ WEDGWOOD.” 6^ in. C. Cox. 

647 The Young Sempstress. Circular Medallion. From 

a design by Miss Crewe. White jasper ware body, 
ground and back washedpinh. No. 270 in Wedgwood’s 
Catalogue. Marked ‘‘wedgwood.” 51 in. 

Mrs. Burd. 

648 The CoMPANiONSuBjECTtoNo. 647(?) Circular Medallion. 

White jasper ware body, gromid a7id back washed pmk. 
Marked ‘‘ wedgwood.” 5^ in. Mrs. Burd. 

649 Two Bas-Reliefs, similar subjects to Nos. 647-8. Pale 

blue jasper ware body, ground washed dark blue. Marked 
“ WEDGWOOD.” 5 in. x 3I in. These Bas-reliefs 
were presented by Josiah Wedgwood to Henry Moore, 
Artist, of Derby. A Collector, ca7'e of F. Rathbone. 

650 Sportive Love. Circular Medallion. From a design 

by Lady Templeton. White jasper ware body, groimd 
washed g7'een. No. 271 in Wedgwood’s Catalogue. 
4J in. T. Shadford Walker. 

651 The Same. Oval (lateral) Medallion. White jasper ivare 

body, ground washed blue. Marked ‘‘WEDGWOOD.” 
4i in. X 3I in. Miss Preston. 

652 Charlotte at the Tomb of Werther. Oval (lateral) 

Medallion. From a design by Lady Templeton (?). 
White jasper ware body, grotmd washed pale blue. 
No. 272 in Wedgwood’s Catalogue (?). Marked 
“ WEDGWOOD.” 4| in. X 3I in. 

Similar specimen figured in Reprint of “Wedgwood’s 
Catalogue,” p. 107. W. Bartlett. 

653 Hercules in the Garden of the Hesperides. Oblong 

(lateral) Bas-relief From a beautiful Etruscan Vase in 
the collection of Sir William Hamilton, now in the 
British Museum. Modelled by Flaxman, August, 1787. 
\Wiite jasper wa7'e body, ground and back washed green. 
A very fine Bas-relief No. 275 in Wedgwood’s Cata¬ 
logue. Marked “WEDGWOOD.” 13^ in.XSiV in. 
See Plate IV. Miss Preston. 
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654 The Education of Bacchus. Oblong (lateral) Bas-relief. 
Pale blue jasper ware body^ ground washed darker blue. 
Mounted in old brass frame. Marked WEDGWOOD.’^ 
20J in. X9i in. 

Figured in “ Choice Examples of Wedgwood Art,” pi. 12. 

Jesse Haworth. 

655^ Achilles and the Daughter of Lycomedes. Oblong 
(lateral) Bas-relief Modelled by Davaere. White jasper 
loare body, ground and back washed black. Not in 
Wedgwood’s Catalogue. Marked WEDGWOOD.” 
i8|in. X7iin. 

Pdgured in “ Life of Wedgwood,” vol. ii., p. 589, and in 
“Wedgwood and his Works,” pi. 3. I. Falcke. 

656 A Sacrifice. Probably a composition piece. Oblong 

(lateral) Bas-relief White jasper ware body, ground 
and back washed dark blue. Marked “WEDGWOOD.” 
II in. X 3I in. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 592, and in “Memorials of Wedgwood,” pi. 22. 

W. D. Holt 

657 Cupids Riding upon Dolphins. Oblong (lateral) Bas- 

relief Pale blue jasper ware body, ground tvashed 

darker blue. Marked “ X4 in. 

Professor Church. 

658 The Triform Goddess, Luna, Diana, and Hecate. 

Oblong (upright) Bas-relief From an antique relief in 
the Museum of the Capitol. White jasper ware body, 
ground and back washed green. Not in Wedgwood’s 
Catalogue. Marked “wedgavood.” 9J in. X7i in. 
Figured in “ Choice Examples of Wedgwood Art,” pi. 5. 

I. Falcke. 

659 Bat of the Same, a smaller size. In baked clay. 

From the models at Etruria. Signed “ William 
Hackwood, Jun., November ist, 1791.” 7 in. x 6 in. 

660 Endymion sleeping on the rock Latmos. Oblong 

(upright) Bas-relief. From an antique Bas-relief in th« 
Museum of the Capitol. White jasper ware body, 
ground and back washed dark blue. Impressed 
“ WEDGWOOD.” 9I- in. X 7i in. 

Similar specimen figured in “ Choice Examples of Wedg¬ 
wood Art,” pi. 4. T. Shadford Walker. 
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661 Thetis in Childbed with Achilles.O blong (lateral) 

Bas-relief. White jasper ware body, ground and back 
washed green. Not in Wedgwood’s Catalogue. Alai'ked 
‘‘ WEDGWOOD.” 19I in. X in. 

Similar specimen figured in “ Life of Wedgwood,” vol. ii., 
P- 593 - Mayer Collection,, No. 3,214. 

662 The Triumph of Achilles over Hector.O blong 

(lateral) Bas-relief White jasper ware body, ground 
washed dark blue. Not in Wedgwood’s Catalogue. 
iSi in. X5f in. Holbrook Gaskell. 

663 An Offering to Ceres. Oblong (lateral) Bas-relief 

Modelled by Flaxman. White jasper ware body, ground 
a7id back ivashed dark blue. Marked “ WEDGWOOD. ” 
iii in. X3 in. W. Bartlett. 

664 A portion of the same subject. Green and white 

jasper ware. 8 J in. X 3 in. Miss Prestoti. 

665 Dance OF Cupids. Oval (lateral) Bas-relief After Raffaelle. 

Pale blue jasper ware body. Not in Wedgwood’s 

Catalogue. Marked “ &^enTLEY ” ^ 

I. Falcke. 

666 Nymphs Decorating the Statue of Priapus. Oval 

(upright) Bas-relief Modelled by Webber. White 
jasper ware body, groimd imsheddark blue. 8|- in. X 7| in. 
Figured in “Memorials of Wedgwood,” pi. 10. 

W. Bartlett. 

666a The Same Subject. Similar Bas-relief White jasper 
ware body, ground and back washed da7‘k blue. 
11 in. X 9^ in. H. Gaskell. 

667 The Judgment of Paris. Oblong (lateral) Bas-relief 

White jasper ware body, ground and back washed green. 
A very fine piece. Marked “WEDGWOOD.” 
i8f in. X 7 i in. 

Figured in “ Wedgwood and his Works,” pi. 3. 

Mayer Collectmi, No. 3,187. 
^4668 A Sacrifice to Peace. Oblong (lateral) Bas-relief 
Blue jasper ware body. Marked twice “ WEDGWOOD.” 
and “TC 1 7 f in. X 7f in. 

Subject figured in “ Memorials of Wedgwood,” pi. 22, and 
in “ Wedgwood and his Works,” pi. 7. 

Dr. Braxton Hicks. 


* The subjects on these Reliefs, as also those on Nos. 676 and 689, 
are from an antique Relief representing incidents in the life of Achilles, in 
the Museum of the Capitol. 

L 
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669 The Same, in a smaller size. White jasper ware body^ 

ground and back iifashed dark blue. Marked as No. 668. 
13J in. X4^ in. W. Bartlett. 

670 The Same Subject, differently treated. White jasper 

ware body^ ground and back washed green. Marked as 
No. 668 . iij in. X6 in. yesse Haworth. 

671 The Same Subject, with slightly different treatment. 

White jasper ware body, ground ajid back washed green. 
Marked ‘‘ WEDGWOOD.” 12f in. X 4 in. 

J. Rhodes. 

672 Recumbent Venus, surprised by a youthful Satyr. Oval 

(lateral) Medallion. White jasper ware body, ground 
washed blue. Scratched on the back “ i & i sel.” Marked 
“ in- X 2 8 in- James Bowker. 

673 Ganymede carried away by the Eagle of Jupiter. 

Oblong (lateral) Bas-relief. Pale blue jasper ware body. 
Marked ‘‘ WEDGWOOD.” 7^ in. X 3^ in. 

yesse Haworth. 

674 A Sacrifice, probably a composition piece. Oblong 

(lateral) Bas-relief. Blue and white jasper ware. 
9 in. X 3i in. T. Shadford Walker. 

674A Similar Subject, with festoons of flowers overhead. 
Oblong (lateral) Bas-relief. White jasper zuare body, 
ground and back washed dark blue. Marked 
“ WEDGWOOD.” 3f in. X lo^ in. W. D. Holt. 

675 A Trophy, consisting of a jug, sword, flowers, &c. similar 

to the side Bas-reliefs in the fireplace at Longton Hall. 
i^See “Life of Wedgwood,” yoI. II., page 373.) Oblong 
(upright) Bas-relief. White jasper ware body, ground 
and back washed green. On the ground is scratched the 
modeller’s name, “ Cubards.” 22^^ in. X6^- in. 

Mayer Collection, No. 3,238. 

676 Thetis delivering Achilles to Chiron. (See note to 

p. 81.) Oval (lateral) Bas-relief. White jasper ware 
body, ground and back zvashed dark blue. Marked 
“ WEDGWOOD.” 7i in. X sf in. 

Mrs. R. M. Preston. 

677 Frame, containing four oval blue and white jasper ware 

Medallions. The Muses Euterpe and Calliope, and two 
other female figures. 6i in. X 4J in. yantes Bowker. 
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678 Female Figure, carrying basket of fruit, Pomona (?). 

Oval (upright) Medallion. In white jasper ware. 

Marked “ & beOTLEY^ ’’ 3 ^ >< 3 * W. Bartlett. 

678A The Same Subject. Oval (upright) Medallion, hi cream- 
coloured biscuit pottery,, with frame of same material. 

Marked “ ^ ” 4 f in. X 3I in. C. Cox. 

678B Female Figure, carrying fruit in a cloth. Similar 
Medallion. Marked 4|in.X4in. C. Cox. 

679 The Sacrifice of Iphigenia."^ Oblong (lateral) Bas- 

relief. Modelled by Pacetti. White jasper ware body, 
ground and back washed dark blue. Marked WEDG¬ 
WOOD.^’ i5iin.x6in. 

Similar specimen figured in *‘Life of Wedgwood,” vol. ii., 
p. 590. ' Mayer Collection, No. 3,213. 

680 A Group of Children. Oval (lateral) Medallion. 

After the style of Lady Templeton. White jasper ware 
body, ground washed blue. Marked “ WEDGWOOD.” 
4f in. X in. W. Bartlett. 

681 ^scuLAPius AND Hygieia. Oval (upright) Bas-relief. 

Modelled by Pacetti, from an antique relief in the 
Museum of the Capitol. White jasper ivare body, ground 
and back washed dark blue. Not in Wedgwood’s 
Catalogue. Marked “ WEDGWOOD.” 8|^ in. X 6f in. 
Figured in ‘‘ Choice Examples of Wedgwood Art,” pi. 3. 

I. Falcke. 

682 Bat of the Same. In baked clay. From the models at 

Etruria. Signed ‘*Wm. Hackw^ood, Jun., Sepr. 15th, 
1790.” 8|-in. x6|in. Godfrey Wedgwood. 

683 Jupiter and Io. Circular Medallion. In black jasper 

body. Subject in white relief 3f in. 

T. Shadford Walker, 


* This subject is taken from the front of the Sarcophagus in which the 
Portland Vase was found. The subject on Bas-relief, No. 622, is taken 
from the back of the same Sarcophagus, and the subjects of the two 
medallions, No. 709, are taken from the two ends. Considerable liberties 
were taken by Wedgwood’s modellers with this ancient work of Art. In 
the reprint of “Wedgwood’s Catalogue,” and in “Wedgwood and his 
Works,” No. 580 has been erroneously described as forming one of the 
Bas-reliefs of this Sarcophagus. The Sarcophagus is preserved in the 
Museum of the Capitol, but there is a full-sized fac-simile in the British 
Museum. 
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684 Bat, m baked clay, of an uncatalogued Bas-relief, the 

subject probably referring to the Infancy of Bacchus. 
From the models at Etruria. 13^ in. X 7|- in. 

Godfrey Wedgwood, 

685 Circular Medallion. In black basalt ivare. Moulded 

probably from an Italian religious medal, with a figure 
of a Saint at prayer. 2^ in. W. Bartlett. 

686 A Sacrifice to Love. Oval (upright) Medallion. Pink 

jasper ware body. Marked WEDGWOOD.” 
4f in. X 3f in. C. Cox. 

687 Male and Female Figures placing a Wreath upon 

the Head of Cupid. Oval (lateral) Medallion. White 
jasper ware body, ground aiid back washed da 7 'k blue. 
Marked “ wedgwood.” 4^ in. X si in. C. Cox. 

688 Head of a Bacchante.^' Oval (upright) Medallion. 

White jasper ware body, ground and back washed dark 
blue. Marked “ WEDGWOOD.” 4^ in. x sh in. 

Felix yoseph. 

689 Female Figure detaining a Warrior. (See 7iote to 

p. 81.) Oval (lateral) Medallion. White jasper ware 
body, ground and back washed dark blue. Mailed 
‘‘WEDGWOOD.” 6|-in. X4fin. yanies Bowker. 

690 Three Bacchanalian Figures. Oblong (lateral) Bas-relief. 

White jasper ware body, ground washed green. Marked 
“WEDGWOOD.” II in. X4i in. Mayer Collection. 

691 Winged Female Figure, holding a Wreath and leaning 

on an Altar. Oval (upright) Medallion. Blue jasper 
imre body. Marked “ WEDGWOOD.” 7f in. X 4f in. 
Figured in “Wedgwood and his Works,” pi. 10. 

Mayer Collectiofi, No. 3,190. 

692 Trophy of Corn and Fruit. Oblong (lateral) Tablet. 

White jasper ivare body, ground and back washed black. 
Marked “ wedgwood.” 6 -J in. X4i in. Dr. B. Hicks. 

693 A Naval Victory. Oval (upright) Medallion. Pale blue 

jasper ware body. Marked “^^^e^^LEY^ ^ ^ 

Mayer Collection, No. 3,204. 


* Mr. Felix Joseph has communicated to the writer that this is a 
fancy portrait of Lady Flamilton, of which there is an engraving extant. 
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694 Circular Plaque, m cream coloured pottery^ painted in 
brown, with a design from Angelica Kauffman. Marked 
“WEDGWOOD.’^ 12 in. L Falcke. 


695 Cupids Playing and Dancing. Two circular Medallions. 

White jasper ware body, ground and back washed black. 
Marked “ wedgwood.” 4^ in. 

Figured in “ Wedg^vood and his Works,” pi. ii. 

Mayer Collection, No. 3,177. 

696 The Same Figures. On an oblong (lateral) Bas-relief. 

Pale blue jasper ware body. Marked “WEDGWOOD.” 
lojin. X3f in. Henry Willett. 

697 Two Boys and two Girls. Oblong (lateral) Tablet. A 

composition subject. White jasper %oare body, g7vund 
washed green. 5:J in. X 3f in. W. D. Holt. 


698 Group of Three Boys, representing Painting and Sculp¬ 
ture. Oval (upright) Medallion. Blue jasper ware 
body. Marked “ WEDGWOOD.” 5^ in. X 4 i in. 

A. W. Fraiiks. 


699 


A Youth holding a Patera. Oval (upright) Medallion. 
Pale blue jasper ware body, ground washed darker blue. 


Scratched in the back “212.” 


Marked 


WEDGWOOD 
& BENTLEY.' 


6^ in. X 4 i in. 


700 Bacchanalian Boys at Play. Oval (lateral) Medallion. 

T) 7 17 ' j. A/T 7 ^ WEDGWOOD,, 

Pale blue jasper ware body. Marked ^ BENTLEY 

4 jin. X3fin. 

Similar specimen figured in ‘‘ Choice Examples of 
Wedgwood Art,” pi. 15. T. P. Stolterfoht. 

701 A Trophy Medallion. Oval (lateral) Medallion. White 

jasper body, grou7id and back washed black. MaiPed 
“ WEDGWOOD.” 4 in. X 3i in. Mayer Collection. 


702 A Bacchante (?). Oval (upright) Medallion. Pale blue 
jasper ware body. 5 in. X 3f in. T. Shadfo7‘d Walker. 


703 


The Dying Cleopatra. 
Modelled by Flaxman. 


Ma7'Jced 


,, WEDGWOOD 
& BENTLEY. 




Oval (upright) Medallion. 
Pale blue jasper ware body, 

3I in. X 2 1 in. See Plate II. 

T. Shadford Walker. 


704 Wax of the Same. 


T. Shadford Walker. 


S 
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705 A Faun Playing on a Horn. Oval (upright) Medallion. 

Pale blue jasper ware body, ground washed dark blue. 

,,,,WEDGWOOD,, .. ^ 

Marked ^ BENTLEY. ^ 

T. Shadford Walker. 

706 Head, name unknown. Oval (upright) Medallion. A 

very fine piece. Pale blue jasper ware body. Marked 

“&bStlS’” 3iin.X2|in. See Plate II. 

James Bowker. 


707 


A Contemplative Muse. Oval (upright) Medallion. 
Pale blue jasper ware body, ground washed darker blue. 


Marked 


,, WEDGWOOD „ 
& BENTLEY. 


3f in. X 2| in. 


Mayer Collection, No. 3,203. 


708 A Woman Sacrificing. Oval (upright) Medallion. Light 
coloured pottery, body painted brown and orange. 
in. X 3i in. A. Bower. 


joSa The Same Subject. Oval (upright) Medallion. Black 
jasper ware body. Marked ” 

2f in. X 2^ in. 

Similar specimen figured in Memorials of Wedgwood,” 
pi. 8. Tho7nas Bartlett. 


709 Two Circular Medallions, with groups of warriors. 

(See note to p. 8j.) White jasper ware body, ground 
washed dark blue. The subjects are taken from the 
ends of the Sarcophagus, in which the Portland Vase 
is stated to have been found. Vide No. 679. 4J in. 
See Plate V. Sir Joseph Hooker. 

710 Bacchanalian Triumph. Oblong (lateral) Bas-relief. 

In light-coloured terra-cotta, bearing traces of the 
modeller’s tool. Impressed on the back “1786.” 
21J in. X 9J in. T. Shadford Walker. 

7 1 1 Cupid and Satyr. Oval (upright) Bas-relief In blue and 

white jasper ware. Mounted in old brass frame. 
7i in.xs| in. 

Figured in ‘‘Choice Examples of Wedgwood Art,” pi. 15. 

fesse Haworth. 
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712 Tablet.^* In black basalt ware. With encaustic painting 
in red and white, of Apollo seated, holding a Lyre, with 
a Stag beside him, and floral ornamentation on either 
side. 16 in. X9i in. T. Shadford Walker. 

— 713 Tablet."^ In black basalt ware. With encaustic painting 
in red and white, representing Diana with the Stag. 
io| in. X 7i in. John Rhodes. 

714 Tablet.^ Similar to No. 712. The painting representing 

the Muse Terpsichore. lof in. X 7i in. John Rhodes. 

715 Circular Medallion. In light coloured pottery. On 

it is a representation of Hope addressing Plenty, 
Art and Labour, with a ship among waves on one 
side, and a landscape on the other. In the Exergue is 
‘‘Etruria, 1789.” Modelled by Webber. The clay of 
which this Medallion is made, was brought for 
Wedgwood from Sydney Cove, by Sir Joseph Banks, 
who accompanied Captain Cook. See “Life of 
Wedgwood,vol. ii, p. 567. Marked “wedgwood.” 
Dia. 2J in. 

Similar specimen figured in Jewitt’s “The Wedgwoods,” 
p. 311, in Reprint of “Wedgwood’s Catalogue” 
(Vignette), “Life of Wedgwood,” vol. ii., p. 568, and 
“Wedgwood and his Works,” pi. 15. 

Mayer Collection. 



* These Tablets evidently belong to Class XX in the 1773 Edition of 
Wedgwood’s Catalogue, where they are styled “Tablets for chimney pieces; 
and pictures for cabinets and inlaying, upon plates of the artificial basaltes, 
and upon a new kind of enamelled plates.” 





CLASS III. 

KINGS AND ILLUSTRIOUS PERSONS 
OF ASIA, EGYPT, AND GREECE. 


EDGWOOD, in his Catalogue, makes the following inte¬ 



resting remarks respecting this and the four next series :— 
The peculiar fitness of these fine porcelains for rendering 
exact and durable copies of Medallions, Heads, &c. at a 
moderate price, has induced the proprietor to aim at regular 
biographical suites of distinguished characters, in different ages 
and nations, for the illustration of that pleasing and instructive 
history, and with this view he has been at considerable expense 
in collecting, repairing, modelling, and arranging portraits of 
illustrious men, both of ancient and modern times. 

‘‘ The present class contains those of Greece, Egypt, and 
the neighbouring states, in chronological order. The four 
following classes exhibit a complete series of the Roman history, 
from the foundation of Rome to the removal of the seat of 
empire to Constantinople. The thread of history is continued 
in the two next classes, by a set of the Popes, and of all the 
Kings and Queens of England and France, and the more 
recent periods of history are illustrated, in the succeeding one, 
by a considerable number of Princes, Statesmen, Philosophers, 
Poets, Artists, and other eminent men, down to the present 
time. 

“ These portraits are made, both in the basalts and jasper, 
with coloured grounds; they are sold either with or without 
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their cabinets. Their general size is 2 in. X i J in., unless 
where otherwise expressed.” 

This class was subdivided into the following sections :— 

Kings and Queens of Asia Minor, Greece, &c. 

Statesmen, Philosophers, and Orators. 

Poets. 

In the later Catalogues these sections are numbered i, 2,* 
and 3, and this numbering is sometimes found impressed upon 
examples of rather late date, followed by a number indicating 
the particular portrait: thus, ‘‘ C. 3, s. 2, 42.” This method of 
numbering is often of use in identifying the portraits. 

The portraits of the size mentioned in Wedgv^ood’s Catalogue, 
namely 2 in. x i|- in., have no rim, and are intended to be 
placed in the cabinets mentioned in the introductory note 
quoted above. 

There is a larger size, 2^ in. X2|in., which is common. 
Basalt ware portraits in this size have a moulded rim or frame, 
in the same material, with a groove at the upper part of the 
back, and two small holes, to allow the insertion of wire or 
cord, so as to allow of the portrait being hung up. 


SECTION L 

KINGS AND QUEENS OF ASIA 
MINOR, GREECE, &c. 

'pHIS Section consists of 31 portraits, the names and order of 
which are given below. 

No. 716.—The set shown is in basalt ware, 2 in.Xif in. 
They are unmarked, except in the case of Amyntas (which is 
marked ‘‘ wedgwood ” C. 3, s. i, 7), and Ariobarzanes 
Eusebius, and Alexander and Olympias, which are modern 

examples procured to complete the set. 

M 




90 


PORTRAITS OF ILLUSTRIOUS ANCIENTS. 


The name of each portrait, except that of Amyntas, is at 
the back of each, those on the first four being scratched, 
and those on the remainder impressed. The portrait attri¬ 
buted to Ariobarzanes, King of Pontus’’ (the 21st in the 
list), is impressed “ ARIOBAR. PH.’' That attributed to 
Ariarathes V., King of Cappadocia” (the 25th in the list) is 
impressed ARIARE. EP.” That attributed to “ Antiochus 
Cyzicenus, King of Syria” (the 28th in the list) is impressed 
ANTIOCHs,” and that attributed to “ Ariarathes IX., 
King of Cappadocia,” (the last on the list) is impressed, 
“AREARETs.” The names of the rest of the portraits, as 
impressed, leave no doubt as to the identity of each with those 
given in the list. 

IV. Bartlett. 


Before Christ. 

Years. 

Ariadne - floui'ished — 

Helena- - - - — 

Polyxena, daughter of 

Priam - - - — 

Iphigenia - - - — 

Cassandra - - - — 

Dido - - - - — 

Amyntas, King of Ma¬ 
cedonia - - 540-498 

Ariobarzanes Eusebius, 

King of Pontus - 363 

Mausolus, King of 

Caria - - 377-353 

Artemisia, Queen of 

Caria - - 352-350 

Alexander the Great 336-323 

Alexander and Olym¬ 
pias 

Alexander Epirotus, died 


Before Christ. 

Y ears. 

Ptolemy Lagus, first King 

floi^rished 323 

Seleucus Nicator, King 

of Syria - - 312 

Antigonus, King of Asia 

died 220 

Demetrius Poliorcetes, 

King of Macedonia, 

flourished 305-213 

Lysimachus, King of 
Macedonia, 

flourished 323-281 

Arsinoe, his widow - 285 

Nicomedes, King of 

Bithynia - 278-250 

of 

- 400 

King 

261-264 


Ariobarzanes, King 
Pontus - 

336 j Antiochus Theos, 
326 of Syria- 
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Before Christ. 




Years. 

Antiochus Hierax - 

- 

246 

Antiochus Magnus- 

223-187 I 

Ariarathes V., King 

of 

1 

Cappadocia - 

163-130 

Prusias, King of Bithynia 

154 

Ptolemy Euergetes, 

or 


Physcon, King 

of 


Egypt - 

247-222 1 


Before Christ. 

Years. 

Antiochus Cyzicenus, 

King of Syria- 112-96 

Antiochus Grypus and 

Cleopatra - - 90 

Philippus Epiphanes, 

King of Syria - 93 

Ariarathes IX, King of 

Cappadocia - 42-36 


717 Dido. White jasper ware body^ ground washed light bine. 

Name impressed under portrait. Marked ‘‘ wedgwood.” 
2 in. X 1 1 - in. W. Bartlett. 

718 Prusias. Blue jasper ware body. Name impressed under 

portrait. Marked ‘‘ wedgwood. ” 2 in. X i-| in. 

W. Bartlett. 

719 Alexander the Great. Another model. Blue jasper 

ivare body. [It is doubtful whether this Medallion is of 
Wedgwood ware.] 3iin. X3iin. W. Bartlett. 


SECTION II. 

STATESMEN, PHILOSOPHERS, 
AND ORATORS. 

'J'HIS Section, as given in the later Catalogues, consists of 48 
Portraits (including two models of Aristotle) but in the 
earlier editions two others were inserted, named Conon and 
Democritus. The names and dates copied from the Wedgwood 
Catalogue are given below. 

No. 720.—The set exhibited is in basalt ware of the 
2 in. X if in. size. With the exceptions of Theseus, Herodotus'^, 
Thucydides'^, Xenophon*^, Epaminondas, Mago and Dionysius*", 
Aristotle'^, and Euclid'*, all of which have the names impressed 
upon the back, of Callisthenes (which is identified by number) 
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and of Zeno, which is identified by comparison with other 
portraits from the same mould, and of Theophrastus, which 
has the class and number (“39”) scratched on the back, 
all of the set have the names impressed under the portrait. 
Those marked with an asterisk in the above list of exceptions, 
are modern specimens procured from Etruria to complete 
the set. 

The portrait of Theseus is marked Wedgwood ; that of 
Callisthenes wedgwood ” ; the remainder, with the exception 
of Theophrastus and of the modern ones above mentioned, 
are marked “ the number so marked being 38. 

W. Bartlett. 


Before Christ. 


Minos 

Years. 

- flourished — 

Theseus 

- — 

Lycurgus 

- — 

Bias 

- 559 

Pittacus 

- died 569 

Chilo - 

- flourished 590 

Solon - 

- died 558 

Thales - 

- died 546 

Heraclitus 

- flourished 513 

Pythagoras 

- died 510 

Aristides flourished 490-468 

Socrates 469; died 399 

Zaleucus 

- flourished 660 

Herodotus flourished 484-478 

Thucydides 

- 444-401 

Xenophon 

- 400 

Lysander 

- 405 

Antisthenes 

- 396 

Thrasybulus 

- 394 


Before Christ, 


Y ears. 

392 


Aristippus 
Aristomachus 

Demosthenes ; died 322 

Epaminondas flourished 371 
Hippocrates - - 460-357 

Mago and Dionysius of 

- - 368 


Utica 
Archytas 
Plato - 
Leodamas 
Isocrates 
-^schines 
Callisthenes 
Diogenes 


Aristotle bom 384; died 
two models. 


- 400 

429-347 

436-338 

389-314 

died 338 

- 323 

322 


Xenocrates - - died 314 
Epicurus flourished 342-270 
Euclid - - - 323-283 
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Before Christ. 

Years. 

Theophrastus died 287 

Crates - - - 287 

Aratus - - flourished 251 

Zeno, the stoic - died 264 

Archimedes - - - 212 


Before Christ. 

Years. 

Chrysippus - - - 207 

Appiileius, xhtiox.flourished 147 
Carneades - - died 129 

Asclepiades - - - 90 

Posidonius - - " 5 ^ 


After Christ. 
Apollonius Tyanaeus died 79. 


721 Plato. Crea 7 n coloured terra-cotta^ in frame of same 
material. Ground and back painted grey. Frame painted 
black. Portrait slightly glazed. Name scratched under 
portrait. 4|in. X4i in. L Fat eke. 


722 Solon. Light blue jasper ware body. 3^ in. X 34- in. 

Mayer Collection.^ No. 3,703. 

723 Solon. Similar portrait. White biscuit pottery. Marked 

“ WEDGWOOD.'' 4i in. X si in. W Bartlett. 

724 Solon and Pittacus. Blue jasper 7 mre body. Marked 

2iin.X2|in. A.Bm<er. 

725 Pittacus. Blue jasper wai'e body. Name impressed under 

portrait. Marked wedgwood. " 2f in. X 2J in. 

W. Bartlett. 

726 Solon AND Hippocrates. Blue jasper ware body. Marked 

‘TboS^” 2in.X2iin. W. Bartlett. 

727 Archimedes and Pythagoras. Blue jasper wa^'e body. 

Marked “ i”- X 2 ? in. IV. Bartlett. 

728 Democritus. Cream ware. Ground a?id back pamted 

brow 7 t. Portrait glazed. if in. X ij in. W. Bartlett. 

729 Apollonius Tyaneus and Plato. Blue jasper 7 mre 

body. Marked '' ^Bentiey.*^X 2f in. A. Bower. 

730 Socrates. Black basalt 7 tiare, in frame of same com¬ 

position. Name in Greek characters impressed under 
portrait. 3fin. X3fin. T. Shadfo 7 'd Walker. 

731 Leodamus. Light blue jasper ware body. The 

following memoranda are scratched in the paste on the 
back :—‘‘ Groun at the water mill and in a dish after. 
Head 4 new 3681 i do. 3615.” Marked wedgwood.” 
2^ in. X if in. Mrs. Burd. 
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SECTION III. 
POETS. 


THIS series consists of sixteen portraits, the names of which 
are given below. 

No. 732.—The set exhibited is in basalt ware, size 
2 in. X if in. 

The Portraits of Hesiod, Homer, Anacreon, Sophocles, 
Aristophanes, Menander, and Theocritus, have the names 
impressed under the portraits, and are all marked 
that of Posidippus has the name impressed at the back, and is 
similarly marked; that of Pytheas has impressed on the back 
“c 3 s. 3 I,’' and is marked '' wedgwood ”; that of Sappho has the 
name and the number 5 scratched on the back, and is unmarked ; 
those of Alcaeus, Pindar, Euripides, and Moschus have “c i i i,” 
and ‘‘4,” 15,” “ 16,” and ‘‘47/’ respectively, scratched on the 

back, but have been identified by comparison with marked 
portraits. The rest are modern ones, procured from Etruria 
to complete the set, and have the names impressed upon the 
back. 

W. Bartlett 


Before Christ. 


Before Christ. 



Years. 



Years. 

Pytheas, of Colophon 


Sophocles 

- died 

406 

Hesiod - - flourished 

735 

Aristophanes - 

- 

380 

Homer - - . - 

884 

Menander 

- 

291 

Alcaeus - 

607 1 

Posidippus - 

flourished 

280 

Sappho - - - - 

600 1 

Theocritus - 

- 

268 

Anacreon 

522 

Apollonius of Rhodes, 


Simonides 

0 

CO 


died 

181 

Pindar - - - died 

442 

Moschus 

flourished 

250 

Euripides 

406 
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733 Pythias and Sappho. Blue jasper ware body. Marked 

H in. X 2f in. W. Bartlett. 

734 Pindar and Aristophanes. Blue jasper ware body, 

in brass frame. Marked “2-^ in. X 2f in. 
Similar specimen figured in ‘‘ Memorials of Wedgwood/' 
pi. 2. W, Bartlett. 

735 Hesiod. Creafu ware, slightly glazed. Scratched on back. 

‘‘ C. 11 M." Name scratched under portrait. 2iin. X ijin. 

W. Bartlett. 

736 Sophocles. Similar portrait. Scratched on back. 

“ C. II1-17." Name scratched under portrait. 

W. Bartlett. 

737 Homer and Hesiod. Blue jasper ware body. Marked 

" 2\ in. X 2| ill. A. Bower. 




CLASS IV 

ROMAN HISTORY MEDALS. 


nPHE ancient Roman History, from the foundation of the city 
to the end of the Consular government, including the age 
of Augustus; in a regular series of 6o medals; from Dassier.’’ 

The Medals have cameos on both obverse and reverse, 
with inscriptions in French under each. 

No. 738.—The set exhibited, is in basalt Avare, i in. diameter. 

JV. Bartlett. 


Year of 
Rome. 

1 The head of Romulus - - - - i 

Reverse., Foundation of Rome 

2 Rape of the Sabines - - - - i 

Reverse., Peace procured by the Sabines 

3 The head of Numa - - - - 39 

Reverse., Numa gives laws to the Romans 

4 The combat of the Horatii and Curiatii 85 

Reverse^ Alba subdued 

5 Oath of Brutus - - - - - 244 

Reverse^ Rome free under the 
Consuls 

6 The head of Brutus - - - - 245 

Reverse^ Brutus as judge comniand- 
ing his son to be put to death 


Befork 

Christ. 

753 

750 

715 

660 

510 

509 
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Year of 


Rome. 

7 The valour of Horatius Codes - - 246 

Reverse, Constancy of Scaevola 

8 The return of the people to Rome 

from the sacred mount - - - 260 

Reverse, The creation of Tribunes 

9 Coriolanus.266 

Reverse, Filial submission 

10 The zeal of the Fabians - - - 275 

Reverse, A dictator from the plough 

11 The twelve tables . _ - - 303 

Reverse, The death of Virginia - 305 

12 Creation of Censors - - - - 310 

Reve 7 'se, Censors surrounded by 
the people 

13 Generosity of the Roman I.adies - 360 

Reve^'se, The treasury paying the 

debts of individuals 403 

14 M. Furius Camillus - - - - 365 

Reverse, Rome delivered from the 
Gauls 


15 Manlius causing his son to be put to death 415 


Reverse, Papirius pardoning Fabius 430 

16 Decius devotes himself for his country 415 

Reverse, The son follows the example 
of the father 457 

17 The establishment of the public roads 442 

Re 7 >erse, For the public utility 

18 Head of Pyrrhus - - - - 472 

Reverse, War of Pyrrhus 

19 Military Art - - - - - 472 

Reverse, Majesty of the Senate 

20 Di.sinterestedness of Fabricius - - 472 

Integrity of P'abricius - 477 

21 First Punic AVar (began 488) - - 492 

Reverse, For the empire of the sea 
N 


97 

Before 

Christ. 

508 


488 

488 

479 

451 

449 

444 


394 

351 

389 


339 

324 

251 

297 

312 

272 

282 

282 

280 

264 
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Year ok 
Rome. 

2 2 Alliance of the Romans with Hiero - 489 

Reverse^ Aid of a faithful ally 

23 Head of Regulus - - - - 520 

Reverse^ Virtue of Regulus 

24 Taking of Saguntum - - - - 534 

Reverse^ Second Punic war - - 535 

25 Head of Hannibal - - - "534 

Reverse^ Hannibal passing the Alps 

26 Trebia, Trasimenus, Cannae, victories 

of Hannibal ----- 536 

Reverse^ Hannibal overcome by 
pleasures 

27 Dignity of soul of Emilius Paulus - 536 

Reverse^ Wisdom of the Senate 

28 Revenge sacrificed to the public good - 535 

Reverse^ Diligence of Claudius Nero 545 

29 Hannibal at the Gates of Rome - - 541 

Reverse^ Spain succoured 

30 Head of Claudius Marcellus - - 542 

Reverse^ Marcellus pardons the 
Sicilians 

31 Plead of Publius Cornelius Scipio 

Africanus - - - - - 542 

Reverse^ Continence of Scipio 

32 Scipio passes into Africa - - - 442 

Reverse^ Interview of Scipio and * 
Hannibal - - - - - 55 ^ 


33 Scipio conqueror of Hannibal 

Reverse^ Rome gives peace to 
Carthage ----- 

34 Head of Quintius Pdaminius - - 556 

Reverse^ Quintius giving the Cap of 
Liberty to many persons crowned 
with flowers and with this 
motto, “ Liberty restored to 
Greece ” 


Heeore 

Christ. 

265 

252 

220 

219 

220 


218 


219 

219 

209 

216 

212 


2 12 

212 

204 


198 


/ 
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Asia conquered - - - - - 

Year of 
Rome. 

563 

99 

Before 

Christ. 


Reve 7 'se^ Rome superior to kings 

584 

170 

36 

The noble defence of Scipio Africanus 

565 

189 

37 

Rez'erse, Scipio’s retirement 

The son of ^milius Paulus at Athens 

584 

170 


Reverse^ ^milius Paulus triumphing 
over Perseus . - - - 

58s - 

168 

38 

Scipio and Laelus the two friends 

584 

170 


Reverse^ Third Punic War began 149 

606 

149 

39 

Sedition of the Gracchi ... 

619 

^35 


Reverse^ Jugurtha punished - 

647 

107 

40 

Head of Marius .... 

651 

103 

41 

Reverse^ Defeat of the Cimbri 

Marius at Carthage . - - - 

664 

90 

42 

Reverse, Horrors of civil war 

Head of Sulla . - . . 

673 

81 

43 

Reve/'se, Abdication of Sulla 

Head of Pompey - . - . 

686 

68 

44 

Reverse, Security of navigation 

Head of Cicero - - - - - 

688 

66 

45 

Reverse, Triumph of eloquence 

Pompey, Caesar, and Crassus, united 
by ambition .... 

691 

63 


Reverse, Conquest of the Gauls 

694 

60 

46 

The death of Mithridates - 

689 , - 

63 


Reverse, Avarice punished 

700 

54 

47 

Banishment of Cicero - - - - 

695 

59 


Reverse, Cicero’s return from banish¬ 
ment - - - _ _ 

696 

58 

48 

Caesar passing the Rubicon 

705 

49 

49 

Reverse, Flight of the senate 

Caesar and his fortune 

706 

48 

50 

Reverse, Intrepidity of Caesar 

Battle of Pharsalia - . . . 

706 

48 


Reverse, Humanity of Caesar 




100 ROMAN HISTORY MEDALS. 


Year of 
Rome. 

51 Head of Julius Csesar - - - 708 

Reverse^ Perpetual dictator - - 706 

52 Head of Cato of Utica - - - 707 

Reverse^ Death of Cato 

53 Head of Marcus Junius Brutus ■ - 710 

Reverse^ The last efforts of liberty 

54 Octavius, Antony, and Lepidus - - 711 

Reverse^ Division of the empire 

55 Antony and Cleopatra - - -723 

Reverse^ Battle of Actium 

56 Augustus .723 

Reverse^ Reign of Augustus 

57 Head of Agrippa - - - - 725 

Reverse^ Head of Maecenas 

58 Head of Virgil - - . - died 735 

Reverse^ Head of Horace - died 746 

59 Catullus, Tibullus, and Propertius re¬ 

presented by three Genii. - - 7^4 

Reverse^ Heads of Ovid and Terence 784 

60 The Head of Livy - - - - 729 

Reverse^ The head of Sallust 


Before 

Christ. 

48 

44 

43 

31 

3 ^ 

29 

19 
8 

21 

20 

25 



CLASS V. 

HEADS OF ILLUSTRIOUS ROMANS. 


'jpmS Class consists of thirty-seven portraits, including two 
models each of Pompey the Great and Julia. All except 
those of Augustus and Julius Caesar are of the 2 in. Xif in. 
size. Those of Augustus and Julius Caesar, together with some 
of the others, were issued in larger sizes. 

No. 739.—The set exhibited is in basalt ware, and consists of 
thirty-three portraits, each portrait, with the exceptions of Martins, 
Scipio, Pompey (portrait with profile to right) and Agrippina, 
has the name impressed under the portrait; in the four excepted 
instances the names are impressed on the back, and the medal¬ 
lions are not marked. The portrait of Tullius is also unmarked. 
That of Antinous is marked Wedgwood.” The remaining 
twenty-eight are marked “ ” Both models of the 

portrait of Pompey the Great are given, but only one of Julia, 
the other one being exhibited as one of the next class ; size 2 in. 
X if in. 

PV. Bartlett. 


The following is a list of the names of the portraits :— 


Before Christ. 

Y ears. 

Romulus - flotirished 748 
Numa - - - - 708 

Tullus Hostilius - - 665 

Ancus Martins - " ^35 

Junius Brutus - - 505 


Before Christ. 

Years. 

M. V. Corvus - - 337 

Hannibal - - - 208 

Scipio Africanus - died 183 

T. Quintus Flaminius 

died 182 
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Before Christ. 


Terence 

Y ears. 

159 

Marius - - - - 

86 

Sulla - - - . 

78 

Pompey the Great, 2 
models, A.B. 

48 

Cicero - - - - 

42 

Cassius- - - died 

42 

M. Brutus 

43 

Sallust - - - - 

34 

M. Antonius- 

30 

Cleopatra - - di(^ 

30 

Varro - - - - 

28 

Virgil - - - - 

19 

Horace 

8 


After 

Christ. 

Years. 

Livy 

- died 

17 

Ovid 

- 

18 

Agrippina 

- 

26 

Agrippa 

- 

40 

Persius - 

- 

50 

Seneca - 

- 

65 

Julia, daughter of Titus 


A. B. 

flourished 

79 

Sabina - 

- 

117 

Antinous 

- died 

122 

Faustina 

- 

131 

L. J. Rusticus flourished 

161 


740 Horace. Light blue jasper ivare body, washed darker blue. 

Name impressed under portrait. Marked “ 

if in. X if in. W. Bartlett. 

741 Persius. IJght blue jasper ware body., ground washed 

darker blue. Name impressed under portrait. Marked 

“IlfnTy"” Iiin.xiiin. A. Bower. 

742 Sulla. Blue jasper ware body. Name impressed on 

back. Marked ^ Bower. 

743 Sulla. Another portrait. Cream ware., ground painted 

grey. Portrait slightly glazed. 4f in. X 3f in. 

A. Bower, 

744 PoMPEY. A different portrait. Cream ware body^ in frame 

of same material., ground painted grey. Frame painted 
black and red. Portrait slightly glazed. Identified by 
cast of medal at Etruria. 4f in. X4 in. 

Mayer Collectiofi., No. 3,848. 

745 Faustina. Blue jasper ware body. Name impressed 

under portrait. Marked ^ BENTI EY of in. X 
4f in. Mayer Collection., No. 3,797. 

746 SciPiO. Cream coloured pottery, groimd and back pamted 

black. Portraits lightly glazed. Name impressed under 
portrait. 4f in. X 3I in. A. Bower. 






CLASS VL 

THE TWELVE C^SARS AND THEIR 
EMPRESSES. 


jnE portraits of the Twelve Caesars were issued in four 
sizes. Those of their Empresses were at first issued in two 
sizes, but at the date of the 1787 Catalogue, in one size only, 
namely 2 in. X if in. 


The names and dates of the portraits are— 


Before Christ. 


I 

Julius Caesar and Pompeia - 

- flourished 

Y ears. 

67 

2 

Augustus 

„ Li via 


38 

3 

After Christ. 
Tiberius and Agrippina 

_ _ _ 

17 

4 

Caligula „ 

Caesonia 


37 

5 

Claudius ,, 

Messalina 

- 

41 

6 

Nero „ 

Octavia 

. 

54 

7 

Galba „ 

Lepida 

. 

68 

8 

Otho ,, 

Poppaea 

- 

69 

9 

Vitellius „ 

Petronia 

- 

69 

10 

Vespasian „ 

Domitilla 

- 

69 

11 

Titus „ 

Julia, his daughter • 

. 

79 

12 

Domitian ,, 

Domitia 

. 

81 
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747 Set of the Twelve Caesars and their Empresses, 

in black basalt mare. Name of each impressed under 
portrait. Vitellhis.^ Po^npea., Agrippina.^ Octavia^ Lepida., 
Poppcea., and Julia inarked Wedgwood, the rest 
marked “ ” * in. X i| in. W. Bartlett. 

748 Set of the Twelve Caesars, m black basalt ware^ in 

frames of same material. Names impressed on backs of 
medallions. Marked wedgavood.” 4 in. x 3-I in. 

Mayer Collection.^ No. 3,285. 

749 Set of the Twelve Caesars. White jasper 7 aare body, 

ground and back washed black. Name impressed under 
each portrait. Marked “ WEDGWOOD.” 2^ in. X i| in. 

Mayer Collection, No. 3,683. 

750 Six of the C^sars, namely—Augustus, Tiberius, Galba, 

Vitellius, Vespasian, Domitian. In black basalt 7 aare, 
with frames of the same composition. The portraits 
apparently taken from medals. 3 in. diameter. 

Mayer Collection, Nos. 3,295-3,300. 

751 J ULIUS CiESAR. White jasper 7 i}a 7 'e body, ground and back 

washed light blue. Name impressed under portrait. 
Marked “ wedgwood.” 2\ in. X i|- in. 

Mayer Collection, No. 3,754. 

752 Julius Caesar. Basalt 7 tfare. In frame of same material. 

Name ‘‘Caesar” impressed under portrait. Portrait and 
frame gilded. 6^^ in. x 5f in. W. Bartlett. 


753 


Julius Caesar. 
under portrait. 

5i-in. X4I in. 


Blue jasper 7 va 7 'e body. Name impressed 

Marked « WEDGWOOD,, 

Marnea ^ BENTLEY. 

Dr. Braxto 7 i Hicks. 


754 Unknown Portrait. ' Probably one of the Caesars. 
Creain ware pottery body, givund painted g?'ey. Portrait 
slightly glazed. 4^ in. X 3^ in. A. Bower. 


755 Claudius, Tiberius, and Domitian. Three Medallions 
framed together. Blue jasper 7 vare body. Names 

,, WEDGWOOD,, 
& BENTLEY. 

5J in. X 4i in. James Bowker. 


impressed under portraits. Marked 


756 Nero. Light blue jasper ware body, ground washed 
darker blue. Name impressed under portrait. Marked 

Siin.X4j-in^ W.Bar,m. 
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757 Caligula. Cream coloured terra cotta ^ ground and back 

painted brown. Portrait glazed. Name Caius,’^ 
scratched under portrait. 2 >i in. W. Bartlett, 

758 Domitian. Similar portrait to last, but a different model 

to that of the Emperor in the first two series. 

W, Bartlett, 

759 Galba. Similar portrait. 4in. X3iin. A, Bower, 

760 Domitian. Cream ware body,, ground and back painted 

brown. Name impressed under portrait. Similar 

portrait to that in the first two series. 2J in. X 2 in. 

W. Bartlett, 

761 Nero. Similar portrait to last. H'^, Barilett, 

762 Augustus. White jasper ware body, ground washed black. 

Name impressed under portrait. Marked wedgwood. ’’ 
2 in. X if in. W, Bartlett. 

763 Vespasian. Similar portrait. Same mark. W. Bartlett. 

764 Titus. Basalt ware. Name impressed under portrait. 

Old silver mounting. Marked avedgavood.’’ 

2 in. X if in. W. Bartlett. 

765 Pompeia. White jasper ware body. Ground tmshed light 

blue. Name impressed on back. Marked m^edgaa^ood. ” 
if in. X in. W. Bartlett, 

766 Messalina. Similar portrait. Similarly marked. 

W. Bartlett. 

767 Petronia. White jasper ware body. Ground washed 

black. Name impressed under portrait. Marked 
“ in. X I* in. fV. Bartlett. 


N.B.—A Set of the Caesars, in Intaglio, is figured in 
Memorials of Wedgwood,” pi. 5. 



0 







CLASS VII. 


SEQUEL OF ROMAN EMPERORS FROM 
NERVA TO CONSTANTINE THE 
GREAT, INCLUSIVE. 


^HIS Series comprises fifty-two Portraits. 

No. 768.—The set exhibited is in basalt ware. 

Each has the name injpressed under the portrait, with the 
exceptions of Gordianus III. and Constantine, in which cases 
the names are impressed on the backs, and Postumus where the 
name is scratched upon the back. Nine, namely, D. Julianus, 
Pescennius Niger, Caracalla, A. Severus, Maximianus, Philippus 
Jul., Florianus, Maximianus, and Constantinus are marked 
“ Wedgwood ” Four, namely, Gordianus III., Postumus, Carinus, 
and Constantins are unmarked. The other thirty-nine are 
marked 2 in. X li in. 

JV. Bartlett. 


The following are the names of the Emperors :— 



After Christ. 

Years. 

13 

Nerva - flourished 

96 

14 

Trajan - 

98 

15 

Hadrian 

117 

16 

Antoninus Pius 

138 

17 

L. Verus 

161 

18 

M. Aur. Antoninus 

161 

19 

Commodus - 

180 

20 

Pertinax 

193 


After Christ. 

Years. 

21 Didius Julianus - 193 

22 Pescennius Niger - 193 

23 Septimius Severus - 193 

24 Clodius Albinus - 192 

2 5 Caracalla, three mo¬ 
dels - - - 21I 

[One model only exhibited.] 

26 Geta two ditto. - 212 

[One model only exhibited.] 
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After Christ. 

Years. 


After Christ. 

Years. 

27 

Macrinus 

217 

46 

L. Valerianus 

254 

28 

Diadumenianus 

217 

47 

Gallienus 

254 

29 

Elagablas 

218 

48 

S. Valerianus 

254 

30 

Alexander Severus 

222 

49 

Postumus 

258 

31 

Maximinus I 

235 

50 

Claudius Gothicus - 

268 

32 

J. V. Maximinus 

235 

51 

Quintilius 

268 

33 

Gordianus I - 

238 

52 

Aurelianus 

270 

34 

Gordianus II - 

238 

53 

Tacitus 

275 

35 

Pupienus 

238 

54 

Florianus 

276 

36 

B alb inns 

238 

55 

Probus 

276 

37 

Gordianus III 

238 

56 

Carus - 

282 

38 

Valens Hostilianus 

240 

57 

Numerianus - 

283 

39 

Jul. Philippus 

244 

58 

Carinus 

284 

40 

J. Philippus Eel. - 

244 

59 

Diocletianus - 

284 

41 

Trajanus Decius - 

249 

60 

Maximianus - 

286 

42 

Q. Keren. Decius - 

249 

61 

Constantins - 

305 

43 

Gallus - 

251 

62 

Valerius Maximianus 

305 

44 

Volusianus - 

251 

63 

Maximianus - 

308 

45 

^milianus - . - 

254 

64 

Constantinus - 

308 


769 Hadrian and S. Valerianus. In black basalt ware. 

Names scratched on backs. Mounted in old silver 
frames. ^‘wedgwood/’ 2 in. x if in. 

W, Bartlett and F Holde 7 \ 

770 Marcus Aurelius. Blue jasper ware body. Name 

^ ^ a WEDGWOOD,, 

impressed under portrait. Marked ^ BENTLEY 

6f in. X 4f in. W. Bartlett. 

, MISCELLANEOUS ANCIENTS. 

771 Cyrus. Basalt ivare body, in frame of same material, 

portrait and frame gilded. Name impressed under 
portrait. bfin.XsJin. W. Bartlett. 

772 Cyrus. Similar portrait. Light blue jasper ware body. 

Name scratched on back. 3f in. X 7i in. 

Mayer Collectio 7 i, No. 3,701. 

773 Unknown Portrait. (Probably a Grecian or Roman). 

Black basalt ware body, in frame .of same material. 
6 ^ in. X 5f in. Bartlett. 






CLASS VIII. 

THE HEADS OF THE POPES. 


T'HIS class comprises a set of Papal Medals, 258 in number. 

The portraits are believed to be taken from Dassier’s 
medals. They were issued in basalt ware. 

No. 774.—The set exhibited is not quite complete, the 
portraits of Pope Joan (105) and Hildebrand (160) being 
wanting. 

Four of the series, namely, Nos. 9, 125, 159, and 255 are 
marked “ &^BeSy^ ” Twenty-four others are marked Wedgwood.” 
The rest (with the exceptions of Nos. 94 and 103, which are 
modern ones) are unmarked. The name of each Pope in 
Latin, with the words ^‘Pont. Max.” is inscribed round the 
outside of the front of the medal. Size ij in. diameter. Nos. 
18, 133 and 164 are from the Mayer Collection, the remainder 
are exhibited by 

W, Bartlett. 


The following are the names of the portraits :— 



ANN. DOM. 

Jesus Christ, A.B.C. ) 

7 

Telesphorus - 

ANN. DOM. 

- 128 


St. Peter, A.B. ) 

8 

Hyginus 

- 139 

I 

Linus - - - 66 

9 

Pius I - 

- 142 

2 

St. Anacletus - - 78 

10 

Anicetus 

- 157 

3 

St. Clement - - 91 

11 

Soterus - 

- 168 

4 

Evaristus - - 100 

12 

Eleutherus 

- 176 

5 

Alexander I - - 109 

13 

Victor - 

- 192 

6 

Sixtus I - - 119 

14 

Zephirinus 

- 202 
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ANN. DOM. 


^5 

Calixtus 

- 

- 

219 

16 

Urban I 

- 

- 

223 

17 

Pontianiis 

- 

- 

230 

18 

Anterus 

- 

- 

235 

19 

Fabianus 

- 

- 

236 

20 

Cornelius 

- 

- 

251 

21 

Lucius 

- 

- 

252 

22 

Stephen 

- 

- 

253 

23 

Sixtus II 

- 

- 

257 

24 

Dionysius 

- 

- 

259 

25 

Felix 

- 

- 

269 

26 

Eutychianus 

- 

- 

27s 

27 

Caius 

- 

- 

283 

28 

Marcellinus 

- 

- 

296 

29 

Marcellus 

- 

- 

308 

30 

Eusebius 

- 

- 

310 

31 

Melchiades 

- 

- 

311 

32 

Silvester 

- 

- 

314 

33 

Marcus - 

- 

- 

336 

34 

Julius - 

- 

- 

337 

35 

Liberius 

- 

- 

352 

35 ^' 

Felix II 

- 

- 

356 

36 

Damascus 

- 

- 

366 

37 

Siricus - 

- 

- 

384 

38 

Anastasius 

- 

- 

398 

39 

Innocent I 

- 

- 

402 

40 

Zosimus 

- 

- 

417 

41 

Boniface I 

- 

- 

418 

42 

Caelestine 

- 

- 

422 

43 

Sixtus III 

- 

- 

432 

44 

Leo I - 

- 

- 

440 

45 

Hilary - 

- 

- 

461 

46 

Simplicius 

- 

- 

468 

47 

Felix III 

- 

- 

483 

48 

Gelasius 

- 

- 

492 
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Anastasius II 

- 

496 

Symmachus - 

- 

498 

Hormisdas 

- 

514 

John I 

- 

523 

Felix IV 

- 

526 

Boniface II - 

- 

530 

John II 

- 

533 

Agapetus 

- 

535 

Sylverius 

- 

536 

Vigilius - 

- 

538 

Pelagius I 

- 

555 

John III 

- 

560 

Benedict I 

- 

574 

Pelagius II - 

- 

578 

Gregory 

- 

590 

Sabinianus 

- 

604 

Boniface III - 


606 

Boniface IV - 


607 

Deusdedit 

- 

614 

Boniface V - 

- 

617 

Honorius I - 

- 

625 

Severinus 

- 

640 

John IV 

- 

640 

Theodor us I - 

- 

642 

Martin I 

- 

649 

Eugenius 

- 

654 

Vitalianus 

- 

657 

Adeodatus 

- 

672 

Domnus I 

- 

676 

Agathon 

- 

678 

Leo II - 

- 

682 

Benedict II - 

- 

684 

John V 

- 

685 

Conan - 

- 

686 

Sergius I 

- 

687 


THE 

49 

50 

51 

52 

53 

54 

55 

56 

57 

58 

59 

60 

61 

62 

63 

64 

65 

66 

67 

68 

69 

70 

71 

72 

73 

74 

75 

76 

77 

78 

79 

80 

81 

82 

83 



no 
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ANN. DOM. 

84 

John VI - 

- 

701 

85 

John VII - 

- 

705 

86 

Sisinnius 

- 

708 

87 

Constantine - 

- 

708 

88 

Gregory II - 

- 

715 

89 

Gregory III - 

- 

731 

90 

Zacharias 

- 

741 

91 

Stephen II - 

- 

752 

92 

Paul I. 


757 

93 

Stephen III - 


768 

94 

Constantin - 


767 

95 

Stephen IV - 

- 

768 

96 

Adrian I 

- 

772 

97 

Leo III 

- 

795 

98 

Stephen V - 

- 

816 

99 

Pascal I 

- 

817 

100 

Eugenius II 

- 

824 

lOI 

Valentinus I 

- 

827 

102 

Gregory IV 

- 

828 

T03 

Sergius II 

- 

844 

104 

Leo IV 

- 

847 

105 

Pope Joan 

[Not in set exhibited.] 

854 

106 

Benedict III 

- 

855 

107 

Nicholas I - 

- 

858 

108 

Adrian II 

- 

867 

109 

John VIII - 

- 

872 

110 

Martin 11 , 

or 



Marinus I 

- 

882 

III 

Adrian III - 

- 

884 

112 

Stephen VI - 

- 

88s 

113 

Formosus - 

- 

891 

114 

Boniface VI 

- 

896 

^15 

Stephen VII 

- 

897 

116 

Theodorus II 

- 

898 

117 

John IX - 

- 

898 


POPES. 



ANN. DOM. 

Benedict I V 

- 900 

Leo V 

- 903 

Christopher - 

- 903 

Sergius III 

- 904 

Anastasius III 

- 9II 

Lando I 

- 913 

John X 

- 914 

Leo VI 

- 928 

Stephen VIII 

- 929 

John XI - 

- 931 

Leo VII - 

- 936 

Stephen IX - 

- 939 

Martin III, Mari- 

nus II 

- 942 

Agapetus II 

- 946 

John XII - 

- 956 

Leo VIII - 

- 963 

Benedict V - 

- 963 

John XIII - 

■ 965 

Domnus II - 

- 972 

Benedict VI 

- 972 

Boniface VII 

- 974 

Benedict VII 

- 975 

John XIV - 

- 983 

John XV - 

- 985 

Gregory V - 

- 996 

Silvester II - 

- 999 

John XVI (should 

be XVII there 

having been 

no 

XVI) 

- 1C03 

John XVIII 

- 1003 

Sergius IV - 

- 1009 

Benedict VIII 

- 1012 

John XIX - 

- 1024 

Benedict IX 

- 1033 


THE 

Ii8 

119 

120 

I2I 

122 

123 

124 

125 

126 

127 

128 

129 

130 

I3T 

132 

133 

134 

135 

136 

137 

138 

139 

140 

141 

142 

143 

144 

145 

146 

147 

148 

149 
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ANN. DOM. 


150 

Gregory VI - 

-1044 

I5I 

Clement II - 

-1046 

152 

Damasus II - 

-1047 

153 

Leo IX 

- 1048 

154 

Victor II 

- 105s 

155 

Stephen X - 

-1057 

156 

Benedict X - 

-1058 

157 

Nicholas II - 

-1058 

158 

Alexander II 

- 1061 

159 

Gregory VII 

- 1073 

160 

Hildebrand - 

- 1073 


[Not in set exhibited.] 

I6I 

Victor III - 

- 1086 

162 

Urban II 

- T088 

163 

Pascal II 

- 1099 

164 

Gelasius II - 

- 1118 

165 

Calixtus II - 

1119 

166 

Honorious II 

- 1124 

167 

Innocent II ■ 

- 1130 

168 

Celestine II - 

- 1143 

169 

Lucius II 

- 1144 

170 

Eugenius III 

- 1145 

I7I 

Anastasius IV 

- 1153 

172 

Adrian IV - 

- 1154 

173 

Alexander III 

- IIS 9 

174 

Lucius III - 

- 1181 

17s 

Urban III - 

-1185 

176 

Gregory VIII 

-1187 

177 

Clement III 

M 

00 

178 

Celestine III 

or 


Coelestin - 

- 1191 

179 

Innocent III 

- 1198 

180 

Honorius III 

- 1216 

I8I 

Gregory IX - 

- 1227 

182 

Celestine IV 

- 1241 

183 

Innocent IV 

- 1243 


ANN. DOM. 


Alexander IV 

- 1254 

Urban IV - 

- 1261 

Clement IV 

1265 

Gregory X - 

- 1271 

Innocent V 

- 1276 

Adrian V 

- 1276 

John XX or XXI- 1276 

Nicholas III 

-1277 

Martin IV - 

-1281 

Honorius IV 

00 

Nicholas IV 

- 1288 

Celestine V - 

- 1294 

Boniface VIII 

- 1294 

Benedict XI 

- 1303 

Clement V - 

- 1305 

John XXII - 

- 1316 

Benedict XII 

- 1334 

Clement-VI 

- 1342 

Innocent VI 

- 1352 

Urban V 

- 1362 

Gregory XI - 

- 1370 

Urban VI - 

- 1378 

Boniface IX 

- 1389 

Innocent VH 

- 1404 

Gregory XII 

- 1406 

Alexander V 

- 1409 

John XXIH 

- 1410 

Martin V 

- 1417 

Eugenius IV 

- 1431 

Nicholas V - 

- 1447 

Calixtus III 

1455 

Pius H 

- 1458 

Paul II 

- 1464 

Sixtus IV 

- 1471 

Innocent VIH 

00 

1 


184 

185 

186 

187 

188 

189 

190 

I9I 

192 

193 

194 

195 

196 

197 

198 

199 

200 

201 

202 

203 

204 

205 

206 

20) 

208 

209 

210 

2 II 

212 

213 

214 

215 

216 

217 

218 
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ANN. DOM. 



ANN. DOM. 

219 

Alexander VI 

- 

1492 

238 

Paul V 

- 1605 

220 

Pius III 

- 

1503 

239 

Gregory XV 

- 1621 

221 

Julius II 

- 

1503 

240 

Urban VIII 

- 1623 

222 

Leo X - 

- 

1513 

241 

Innocent X - 

- 1644 

223 

Adrain VI - 

- 

1522 

242 

Alexander VII 

- 165s 

224 

Clement VII 

- 

1523 

243 

Clement IX 

- 1667 

225 

Paul III 

- 

1534 

244 

Clement X - . 

- 1670 

226 

Julius III - 

- 

^ 55 ° 

245 

Innocent XI 

- 1676 

227 

Marcellus II 

- 

iSSS 

246 

Alexander VIII 

- 1689 

228 

Paul IV 

- 

1555 

247 

Innocent XII 

- 1691 

229 

Pius IV 

- 

1559 

248 

Clement XI 

- 1700 

230 

Pius V 

- 

1566 

249 

Innocent XIII 

1721 

231 

Gregory XIII 

- 

1572 

250 

Benedict XIII 

- 1724 

232 

Sixtus V 

- 

1585 

251 

Clement XII 

•’ 1730 

233 

Urban VII - 

- 

1590 

252 

Benedict XIV 

- 1740 

234 

Gregory XIV 

- 

1590 

253 

Clement XIII 

- 

235 

Innocent IX 

- 

1591 

254 

Clement XIV 

- 

236 

Clement VIII 

- 

1592 

255 

Pius VI 

- 

237 

Leo XI 

- 

1605 





Specimen figured in “Life of Wedgwood,” vol. i., p. 211, 
and in Reprint of his Catalogue, p. 69. 
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CLASS IX. 

THE KINGS OF ENGLAND AND FRANCE. 


'I A^EDGWOOD sold these in sets only, either with or without 
the Cabinets. 

No. 775.—The set exhibited is in black basalt ware, 
2 in. X if in., and consisting of thirty-six medallions. Most 
of them have numbers impressed or scratched upon 
the back, referring to the list in the Catalogue; but five 
have the names impressed under the portrait. Five are 
unmarked, twenty-three are marked Wedgwood, ” three are 
marked “ wedgwood, and five are marked ‘‘ 

JV. Bartlett. 


SECTION L 

KINGS OF ENGLAND. 


BEGAN TO REIGN 


BEGAN TO REIGN 


William the Conqueror 1066 


William Rufus - - [087 
Henry I - - - 1100 

Stephen - - - 1135 

Henry II - - - 1154 

Richard I - - - 1189 
John - - - - 1199 

Henry HI - - - 1216 


ANN. DOM. 


Edward I 

- 

- 1272 

Edward 11 - 

- 

- 1307 

Edward HI - 

- 

- 1327 

Richard II - 

- 

- 1377 

Henry IV - 

- 

- 1399 

Henry V 

- 

- 1413 

Henry VI - 

- 

- 1422 

Edward IV - 

- 

- 1461 


P 
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BEGAN TO REIGN 


BEGAN ■ 

TO REIGN 

Edward V 

ANN. DOM. 

- 1483 

Charles 11 restored 

1660 

Richard III - 

- 1483 

James II 

- 

1685 

Henry VII - 

- 1485 

William HI - 

- 

1689 

Henry VHI - 

- 1509 

Queen Mary II 

- 

1689 

Edward VI - 

- 1547 

Queen Anne 

- 

1702 

Queen Mary 

- 1553 

George I 

- 

1714 

Queen Elizabeth - 

- 1558 

George 11 | 

two \ 

1727 

James I 

- 1603 

Q. Caroline ) 

medals j 

Charles I 

- 1625 

George HI | 

tlifO \ 

1760 

Oliver Cromwell, 

Pro- 

Q. Charlotte ) 

medals j 

lector - 

-1649 





SECTION III. 

KINGS OF FRANCE, IN SMALL 
CAMEO. 


No. 776.—Aset of small white biscuit cameos, numbered at 
the back, showing this section complete, with the exception of 
No. 62. 

Mayer Collection. 


BEGAN TO KEIGN 
ANN.DOM. 


I 

Pharamond - 

- 418 

2 

Clodion 

- 427 

3 

Merovee 

- 448 

4 

Childeric 

- 458 

5 

Clovis - 

- 481 

6 

Childebert - 

- SII 

7 

Clotaire - 

- 558 

8 

Clotaire 11 

- 585 

9 

Chilperic 

- 562 

10 

Charebert 

- 562 


BEGAN TO RBIGN 
ANN. DOM. 


II 

Dagobert 

- 628 

12 

Clovis II 

- 638 

13 

Clotaire III - 

- 656 

14 

Childeric 11 - 

- 670 

15 

Theodoric 

- 679 

16 

Clovis HI 

- 691 

17 

Childebert HI 

- 69s 

18 

Dagobert HI - 

- 711 

19 

Chilperic II - 

- 716 

20 

Theodoric H - 

- 720 
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BEGAN TO KEIGE 

t 


BEGAN TO REIGN 


ANN. DOM. 



ANN. DOM. 

21 

Childeric III - - 742 

43 

Louis IX 

- 1226 

22 

Pepin - - - 752 

44 

Philip HI - 

- 1270 

23 

Charlemagne- - 768 

45 

Philip IV - 

- 1285 

24 

Louis - - - 814 

46 

Louis X 

- 1314 

25 

Charles the bald - 840 

47 

Philip V 

- 1316 

26 

Louis II - - 877 

48 

Charles IV - 

- 1322 

27 

Louis III and Carlo- 

49 

Philip VI 

- 1328 

28 

man - - - 879 

Charles II - - 884 

50 

Jean - 

- 1350 



51 

Charles V 

- 1364 

29 

30 

Eudes - - - 887 
Charles III - - 893 

52 

Charles VI - 

- 1380 

31 

Robert - - - 922 

53 

Charles VII - 

- 1422 

32 

Louis IV - - 936 

54 

Louis XI 

- 1461 

33 

Lothaire - - 954 

55 

Charles VHI - 

- 1483 

34 

Louis V - - 986 

56 

Louis XII 

- 1498 

35 

Hugh Capet - - 987 

57 

Francois 

- 1515 

36 

Robert - - 996 

58 

Henry II 

- 1547 

37 

Henri - - - 1031 

59 

Francois 11 - 

• 1559 

38 

Philip - - " 1031 

60 

Charles IX - 

- 1560 

39 

Ivouis VI - - 1108 

61 

Henri HI - 

- 1574 

40 

Louis VII - - 1137 

62" 

Henri IV 

- 1589 

41 

Philip II - - 1180 


[Not in set exhibited.] 

42 

Louis VIII - 1223 

63 

Louis XIH - 

- 1610 










■ CLASS X. 

HEADS OF ILLUSTRIOUS MODERNS. 


'THESE portraits form one of the most interesting groups 
of Wedgwood’s productions. The introduction to this 
Class in his Catalogue is as follows :—‘‘ These Heads are made 
either in black basaltes or blue and white jasper. They are 
of various sizes, and different prices, from one shilling a-piece 
to a guinea, with and without frames of the same composition; 
but most of them, in one colour and without frames, are 
sold at one shilling each.” Their form is generally oval, and 
the majority in this Exhibition are in jasper ware, but the 
differences in fabric and manipulation will be accurately noted 
in each case. 

The portraits were modelled, in some cases from the life, 
by modellers employed by Wedgwood, but, in the majority of 
instances, they were taken from medals and waxes (such as those 
by Cosset and others), medallions, and, possibly, sometimes 
engravings. In the introduction to Class I., Section IL, there 
is an extract from Wedgwood’s Catalogue, announcing that he 
was ready to reproduce Portraits from wax or stone models of 
contemporary private individuals. See page 39. Some of 
the portraits are signed by the modellers. 

A model in a wax-like composition, belonging to Mr. 
Haworth, is exhibited. No. 1,473, there are several waxes 
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of portraits from Etruria, but whilst the former shows 
undoubted tool marks, the latter are all of them simply casts 
from moulds. It would be interesting to know if the original 
models were made in wax, clay, or composition. In the series will 
be found a few of the moulds of these portraits from Etruria. 

Considerable difficulty has been experienced in the identi¬ 
fication of some of these portraits, and a vast number still remain 
unknown. The principal means of identification has hitherto 
been the names impressed and incised on the medallions, 
but these aVe sometimes incorrect, from mistakes made by the 
workmen. This naming, too, was only partial, and avast num¬ 
ber of unnamed portraits were guessed at. The writer has 
seen, in an Exhibition, one of the portraits named in three 
different ways in three different Collections. Difficulties arose, 
also, not only from there being several portraits of some 
persons, taken at various times of their lives, such as those of 
Franklin and Washington, but also from there being more than 
one person of certain names, such as the Prince of Orange and 
the Duke of Brunswick, causing confusion when the exact date 
of the issue of the portrait is unknown. The writer regrets 
that the portraits in this Exhibition are not all of them identified, 
although he has had exceptionally good means for gaining that 
.end. He has had the use of a series of nearly 700 casts from 
the original portrait moulds at Etruria, secured for the Mayer 
Collection, through the courtesy of Mr. Clement F. Wedgwood, 
600 of them having names scratched upon them. He has also 
used the numbered small Cameos and Intaglios in the Mayer 
Collection, which have proved very useful. But, with all these 
means at command, there are portraits, many, no doubt, of 
private individuals, whose names it seems a hopeless task ever 
to recover. Out of the series given in Wedgv^ood’s Catalogue 
the French edition, with Appendix of 1788, there are in this 
Exhibition a large number. There are also a quantity of 
named ones, not mentioned in any edition of W edgwood’s Cata¬ 
logue, and a vast serie^ at the end, partly composed of the 
Mayer Collection casts from Etruria, all unnamed. These last 
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are placed here, with a hope that visitors may recognise 
some of them. 

The profession and date of birth and death of the individuals 
are given in most cases. 


777 Mahomet II., Sultan, 1430-1481. Misnamed by Wedg¬ 

wood Amurat 1 . Taken from an Italian medal, see 
Tresor Numismatique.’’ In black basalt ware, 

Henry Bemrose, 

778 Anthony, King of N avarre, 1518-1562. In black basalt 

ware. In frame of the same material, gilt. Name 
impressed under portrait. Marked ‘‘ ^ 

4J in. X 3I in. W, Bartlett, 

779 Henry IV., of France, 1553-1610. Light blue jasper 

ware body, ground washed dark bhie. Name impressed 

under portrait. Marked ‘‘ ” 2 J in. x if in. 

W, Bartlett, 

780 Louis XIV., of France. In black basalt 7 vare, Marked 

“ Wedgwood.’^ 4f in. X 3f in. T. Shadford Walker, 

781 Louis XVI., of France, 17 54-1793. Pale blue jasper ware 

body, ground washed dark blue. Amongst the moulds 
at Etruria is a French Medallion, signed, Renaud,” 
from which this portrait was no doubt taken. Name 

impressed under portrait. Marked ” 

3f in. X 2 1 in. See Plate VI W. Bartlett. 

782 Marie Antoinette, Queen of France, 1755-1793. 

White jasper ware body, ground and back washed dark 
blue. Identified from a mould at Etruria. Marked 
‘‘ WEDGWOOD.^' 2| in. X 2^ ill. W. Bartlett, 

783 The Same. Another portrait. White jasper 7 mre body, 

ground 7 vashed dark blue, if in. x if in. 

T. Shadford Walker. 

784 The Same. Another portrait. White jasper imre body, 

ground and back 7 Vashed dark blue. Marked “wedgwood.’^ 
if in. X if in. W. Bartlett. 

785 The Same. Another portrait. Blue jasper ivare body. 

Signed on the shoulder ‘^ 1 . P. NINE F. 177(4)?’^ 
Marked “ wedgwood-’' 3I in. X 2f in. 

Mayer Collection, No. 3,794. 



786 

787 

788 

789 

790 

791 

792 

793 

794 

795 

796 
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The Same Portrait. A smaller size. Li black basalt ware^ 
with frame of same material. Name impressed under 
portrait Q. of France.’^ Marked ‘Svkdgwood” 
in. X 2f in. W, Bartlett, 


Charles III., King of Spain, 1716-1788. Pale blue 
jasper ware body^ grou?id washed darker blue. Name 
impressed under portrait “ K. of Spain.’’ Marked 

“ 4 in. X3i in. W. Bartlett. 


Prince Lambertini. Grey jasper ware body. Identified 
from a mould at Etruria. Marked WEDGWOOD.” 
4^ in. X si in. W, Bartlett, 


Christina, Queen of Sweden, 1626-1689. Bi black 
basalt ware. Name impressed under portrait. Marked 
“ Wedgwood.” 2 J in. X if in. W, Bartlett, 


Charles XII., of Sweden, 1682-1718. Blue and white 
jasper ware^ laminated body. Identified from a portrait 
in the Mayer Collection. Marked 
if in. X I J in. W, Bartlett, 

Gustavus III., King of Sweden, 1746-1792. Pale blue 
jasper ware body. Identified from a mould at Etruria. 
3I in. X 2| in. T, Shadford Walker, 

Peter the Great, of Russia, 1672-1725. In black basalt 
ware. Marked “ 15 in. X 12 in. 

T, Shadford Walker, 

Peter Alexis, Son of Peter the Great, 1715-1730. In 
black basalt ware. Name impressed under portrait. 
Marked Wedgwood.” if in. X i J in. Mayer Collection, 


Catherine II., Empress of Russia, 1729-1796. Pale 
blue jasper ware body, ground washed darker blue. 
Name impressed under portrait. Marked “ WEDG¬ 
WOOD.” 3f in. X 2 | in. 

Similar specimen figured in ^^Life of Wedgwood,” vol. ii., 
p. 281. W, Bartlett, 

The Same. Another portrait. Pale blue jasper ware 
body, ground washed darker blue. Name impressed 

under portrait. Marked “ 3 i ^ 

P Shadford Walker, 
The Same. A helmeted head. White jasper ware body, 
ground and back washed dark blue. Identified from a 
mould at Etruria. Marked “ WEDGWOOD.” 
2f in. X i^ in. Mayer Collection, No. 3,756. 
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797 Prince OF Russia, afterwards Paul I (?), 1754-1801. IV/iife 

jasper ware body, ground washed green. Identified 
from a mould at Etruria. “ wedgwood.” 

3I in. X in. T. Shadford Walker. 

798 Joseph II., of Germany,^' 1741-1790. Li black basalt 

ware, with frame of same material. Name impressed 
under portrait ‘‘Emp. Ger.^’ Marked “Wedgwood.’^ 
4I in. X3f in. W. Baiilett, 

799 Augustus II., King of Poland, 1670-1733. In black 

basalt ware. Identified from a mould at Etruria. 
Marked “ ” i| in. X li in. 

Mayer Collection, No. 3,406. 

800 Frederick the Great, of Prussia, 1712-1786. Blue 

jasper ware body. Identified from a mould at Etruria. 

Marked “ i”’ X ^ Bartlett. 

801 The Same. Another portrait. White jasper ware body, 

ground and back washed blue. Marked “ wedgwood.” 
3f in. X3 in. Mayer Collectio 7 i, No. 3,749. 

802 Frederick William II., of Prussia, 1744-1797. White 

jasper ware body, ground washed dark blue. Identified 
from Intaglio No. 439. Marked ‘‘ WEDGWOOD.’’ 
3f in. X3 in. Mayer Collection, No. 3,732. 

803 Charles Joseph, Prince of Ligne, Austrian Field- 

Marshal, 1735-1814. Blue jasper ware body. Name 
impressed under portrait. ‘‘WEDGWOOD.” 

3I in. X 2f in. See Plate VI W. Bartlett. 

804 Prince Ferdinand of Brunswick, Son of Ferd. 

‘ Albert II., Duke of Brunswick, 1721-1792. Blue 

jasper ware body. Name impressed under portrait 
“ P. F. of Brunswick.” Marked ‘‘ WEDGWOOD.” 
3^ in. X 2|- in. W. Bartlett. 

805 Prince Ferdinand, of Brunswick. In black basalt ivare. 

Scratched in the back ‘‘P. Ferdinand.” Marked 
‘‘Wedgwood P 3I in. X 2 1 in. Mayer Collectmi, No. 3,382. 

806 The Same. White jasper ware body, groimd washed pmk. 

Scratched on back “ Wash light laloc, 3624. Head 
and ground, one of 1559 and one of 3614, with cobalt 
in it.” Marked “ WEDGWOOD.” 3f in. X 2|- in. 
See Plate VI. Mayer Collection, No. 3616. 


* A mould of this portrait, at Etruria, is named “ Duke of Courland. 



Plate vn. 









998 


ULL-.a-n, 


. .. 874 

Lard L^'^du/ia-L 


659 876 

Gen^ra\. tlanc-Kton L<^rJ /Li LL^ i o ro ‘j ^ 


l^i'LLiS-yy 9e.or<je. l^raieroH 
'prince, af Orsn^C' 




1033 






1021 

iord L s>/ne.Lfo^c/ 


nC&iS 

L 


i^. 


807 

iPiLLi^f^ L 'Tn'nas 


808 

Tr'.nc^SS of 
U'tfe. of UlLL.i^>V P 







HEADS OF ILLUSTRIOUS MODERNS. 


121 


807 William V., Prince of Orange, 1748-1806. (See No. 

Pink and white jasper ware. Mounted in old frame.” 
Identified from Intaglio No. 433. 3J in. X2i in. See 
Plate VII. T. Shadford Walker. 

808 Princess of Orange, Wife .of William V., Prince of 

Orange, 1751-1820. Pink and white jasper ware. 
Mounted in an old frame. Identified from Intaglio 
No. 434. 3J in. X2| in. See Plate VII. 

T Shadford Walker. 

809 The Same Portrait. White jasper ware hody^ ground 

washed blue. Named scratched on back “ Princess of 
Orange.” Marked “ WEDGWOOD.” 3f in. X 2% in. 

W. Bartlett. 

810 William, first Prince of Orange, 1533-1584. In black 

basalt ware. In frame of same material. Name 
scratched on back. Marked W’’edgwood.^’ 4^ in. X 3f in. 

W. Bartlett. 

811 The Same. Pale blue jasper ware body. Marked 

“ WEDGWOOD.” 3-1 in. X 2f in. Holbrook Gaskell. 

81 lA William Frederick, Hereditary Prince of Orange, after¬ 
wards William I. of the Netherlands, Son of William V., 
Prince of Orange, 1772-1843. In blue and white 
jasper ware. Name scratched on the back ‘‘Willem 
Frederic, Erx (should be Erf)' Prins.” See Plate VII 

A. W. Franks. 

812 William George Frederic, younger Son of William V., 

Prince of Orange, 1774-1799. (Brother to William 
I., of the Netherlands.) White jasper ware body^ 
ground washed blue. Name scratched on back “ Willem 
George Frederic.” Marked “ wedgwood ” 

3|- in. X 2\ in. See Plate VII. W. Bartlett. 

813 Princess Fred. Wilhelmina Louisa, of Oraiige, Daughter 

of William V., Prince of Orange, 1770-1819. Blue 
jasper ware body. Name scratched on back. Marked 
“ WEDGWOOD.” 3^ in. X 2 J in. See Plate VII. 

Mayer Collection. 

814 Queen Elizabeth, 1533-1603. Pale blue jasper 

ware body, grou 7 id washed a darker blue. Name 

impressed under portrait. Marked “ ^ BENTLEY 
4 in. X 3i in. See Plate VI. W. Bartlett. 

815 Cromwell, 1599-1658. White jasper ware body, groujid 

and back washed black. Marked “ wedgwood.” 
4f in. X 3f in. Holbrook Gaskell. 

Q 
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816 

817 


818 


819 


820 


821 

822 


823 


824 

825 


826 


827 


The Same. In blue and white jasper ware. Marked 
wEDGwoop.’’ 4I in. X 3i- in. jjesse Haworth. 

Charles IL, of England, 1630-1685. Blue jasper ware 
body. Identified from a mould at Etruria. Marked 
“ in- X in- Bartlett. 

William III., of England, 1650-1702. Light coloured 
earthe 7 iware body, ground and back washed dark red. 
Identified from a mould at Etruria. 4f in. X3i in. 

Mayer Collection, No. 3,855. 

George I., 1660-1727. Full-face portrait. A moulded 
wax from Etruria. Name scratched on the back. 

Godfrey Wedgwood. 

George II. In profile. Cream-coloured pottery body, 
ground and back pamted dark red. Portrait signed 
under shoulder M. Gosset, feet.” 4J- in. X3i in. 

W. Bartlett. 

Moulded Wax of the Same, signed by Gosset, from 
Etruria. Godfrey Wedgwood. 


George III., 1738-1820. Blue jasper ware body. Name 
impressed under portrait. Marked “WEDGWOOD.” 
in. X 2-| in. 

Similar specimen figured in “Life of Wedgwood,” vol i., 
p. 380. W. Bartlett. 

The Same. Another portrait. In black basalt ware. Name 
impressed under portrait, and signed on the dress “W. H.” 
(William Hackwood) Marked “ WEDGWOOD.” 4^ in. 
X3iin. .. Mayer Collection, ^0. 


The Same. In green and white jasper ivare. A very fine 
example. 3i in. X 2-J- in. Felix jjoseph. 


The Same. Another portrait, in plain costume. White 
jasper wa7‘e body, ground and back washed pink. Marked 
“ WEDGWOOD.” 3^ in. X 2j in. 

Mayer Collection, No. 3,710. 
The Same. Another portrait. Blue jasper ware body. 
Portrait signed under neck, “ T. PINGO. F.” Marked 


,, WEDGWOOD,, 
& BENTLEY. 


in. X if in. 


Mayer Collection. 


The Same. Another portrait, laureated profile head, on 
a circular Medallion, probably intended for setting in 
the top of a box. Blue jasper ware body, with white 
raised 7 d 77 i, ground and back washed dark blue. Signed 
on the neck “ burgh, f.” Marked “ wedgwood.” 
in. Mayer Collection, No. 3,771. 
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828 The Same. Under a crown, and scroll inscribed 

Health Restored.’’ White jasper ware body, ground 
and back itmshed dark blue. Marked ‘‘wedgwood.” 
in. X i-| in. Mayer Collection.^ No. 3,747. 

829 Queen Charlotte, wife of George III., 1744-1818. 

White jasper ware body, ground washed blue. Name 
impressed under portrait. Mapped “WEDGWOOD.” 
in. X 2f in. W. Bartlett. 

830 The Same Portrait. Li gr^een and white jasper ware. 

A very fine example. 3^ in. X 2 J in. Felix Joseph. 

830A The Same. Another portrait, in plain costume. White 
jasper ware body, g 7 vimd and back ivashedgree?i. Ma t'ked 
“ WEDGWOOD.” 3^ in. X 2| in. 

Figured in “Life of Wedgwood,” vol. i., p. 371. 

Mayer Collection, No. 3,235. 

831 Prince of Wales, afterwards George IV., 1762-1830. 

Blue jasper ware body. Name impressed under por¬ 
trait. Marked “ WEDGWOOD.” 3f in. X 2|- in. 

W. Bartlett. 

832 The Same (?). Another portrait. In black basalt ware, 

with frame of same material. Name impressed under 
portrait. “Wedgwood.” 4-^ in.Xsf in. 

W. Ba 7 'tlett. 

833 The Same (?). Another portrait in military costume, 

with the plumed cap of the St. James’ Volunteers (?). 
White jasper ware body, grou 7 id and back washed blue. 
5^ in. X4^ in. Mayer Collectio 7 i. No. 3,742. 

834 Prince Frederick, Duke of York, second son of George 

III., 1763-1827. Blue jasper ware body. Name 
impressed under portrait. Marked “WEDGWOOD.” 
3I in. X 2f in. W. Ba 7 ’tlett. 

835 Prince William Henry, Duke of Clarence, third son of 

George HI., afterwards William IV, 1765-1837. Blue 
jasper wa 7 'e body. Name impressed under portrait. 
Marked “ WEDGWOOD.” 3-^ in. x 2f in. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 450. W. Bartlett. 

836 Prince Ernest Augustus, Duke of Cumberland, fifth 

son of George III., afterwards King of Hanover, 
1771-1851. Blue jasper ware body. N ame impressed 
under portrait. Marked “WEDGWOOD.” 3 in. X 2J in. 

W. Bartlett. 


124 


HEADS OF ILLUSTRIOUS MODERNS. 


837 Prince Adolphus Frederick, Duke of Cambridge, 

seventh son of George III., 1774-1850. Blueja^er 
ware body. Name impressed under portrait. Marked 
WEDGWOOD.^^ 3 in. X 2^ in. PF. Bartlett. 

838 Prince Edward, Duke of Kent, fourth son of George III., 

1767-1820. Blue jasper ware body. Name impressed 
under portrait. Marked 2|in. 

W. Bartlett. 

839 Charlotte Augusta, Princess Royal of England, 

daughter of George III., 1766-1828. Blue jasper ware 
body. Name impressed under portrait. Marked 
‘‘ WEDGWOOD.” 3f in. X in. W. Bartlett. 

840 Duke de Sully, French Minister, 1560-1641. Pale blue 

jasper ivare body., grotmd washed darker blue. Name 

impressed under portrait. Marked 
4 in. X 34 in. W. Bartlett. 

841 The Same. Another portrait. Pale blue jasper ware body, 

ground washed darker blue. Name impressed under 
portrait. Marked “ 

W. Bartlett. 

842 M. De Sartine, French Statesman, 1729-1801. In black 

basalt ware, with frame of same material. Name 
impressed under portrait. Marked 

in. X 24 in. W. Bartlett. 

843 Montesquieu‘S', French writer, 1689-1755. Bhie jasper 

ware body. Identified from Cameo No. 54. Marked 
“ ” 2i in. X1 1 in. W. Bartlett. 

844 Temminck, Lord Burgomaster. White jasper ware body, 

ground washed bhie. In old brass frame. Name 
impressed under portrait. Marked wedgwood.” 
34 in. X 2f in. W. Bartlett. 

845 Cornelius de Witt, Dutch Statesman, 1623-1671. In 

black basalt ware, with frame of same material. Name 
scratched on back. Marked Wedgwood.” 4 in. x 34 in. 

W. Bartlett. 


* There is a confusion between a portrait of Montesquieu and one of 
Pope. Two moulds at Etruria, exactly similar, are named respectively 
Pope and Monte.squieu. The portrait alluded to is No. 951 in this 
Catalogue. 
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846 John de Witt, Dutch Grand Pensionary, 1625-1672. 

In black basalt zuare^ with frame of same material. 
Name scratched on back. Marked “ Wedgwood.” 
4 in. X 3i in. W, Bartlett. 

847 Michael Ruyter, 1607-1676. White jasper ware body, 

ground washed blue. 3^ in. X 2| in. T. Shadford Walker. 

848 Olden Barneveldt, Dutch Statesman, 1549-1619. Pale 

blue jasper ware body, ground washed blue. Name 

impressed under portrait. Marked ‘‘ 

3 J in. X2-I in. T. Shadford Walker. 

849 Peter Hein, or Heyn, Dutch Admiral, 1570-1629. Blue 

jasper ware body. Name impressed under portrait. 
Marked ‘‘ WEDGWOOD.” 3# in. X 2f in. 

W. Bartlett. 

850 Rombout Hogerboots, Dutch Historian and Statesman, 

1561. Bi black basalt ware, with frame of same material. 
Name scratched on back. Marked “ Wedgwood.” 
4^ in. X 3i in. W. Bartlett. 

851 Egbert Cortenaar, Dutch Admiral, died 1665. In 

black basalt ware, with frame of same material. Name 
scratched on back. Marked Wedg\vood.” 4 in. X si in. 

W. Bartlett. 

852 The Same Portrait. In blue a?id white jasper ware. 

3i in. X 2f in. T. Shadford Walker. 

853 Baron Reden. White jasper ware body, ground washed 

green. Name impressed under portrait. Marked 
“ WEDGWOOD.” si in* X 2| in. See Plate VI 

Sir Joseph Hooker. 

854 John, Duke of Marlborough, English General, 1650- 

1722. Large sized portrait. In black basalt ware. 
Name impressed under portrait. 8^ in. x6J in. 

T. Shadford Walker. 

855 Lord Keppel, English Admiral, 1725-1786. Pale blue 

jasper ware body, ground washed darker blue. Name 

impressed under portrait. Marked ^ BENTLEY 
and“T” 3fin.X3iin. 

Similar specimen figured in “Life of Wedg\vood,” vol. ii., 
p. 449. W. Bartlett. 

856 Lord Hood, English Admiral, 1724-1816. Blue jasper 

ware body. Name impressed under portrait. Marked 
“ WEDGWOOD.” 3I in. X3 in. See Plate IX. 

W. Bartlett. 


126 


HEADS OF ILLUSTRIOUS MODERNS. 


857 


858 


859 


860 


861 


862 


863 


864 


865 


866 


867 


General Elliot, afterwards Lord Heathfield, English 
Commander, born 1718. In white jasper ware. 

Identified from mould at Etruria. Marked 

WEDGWOOD.’^ 4^ in. X 3i in. C. Cox. 


The Same as Lord Heathfield (?). A full-faced 
portrait, pointing towards burning ships. Circular 
medallion. In white jasper ware. 3f in. 

T. Shadford Walker. 
General Monckton, second son of first Viscount 
Galway, died 1782. White jasper ware body, groufid 
washed blue. Name impressed under portrait. Marked 
WEDGWOOD.” 3J in. X 2% in. Plate VII 

A. W. Fraiiks. 

General Washington, First President of the United 
States, 1732-1799. Modelled from a French Medal. 
See No. 63. Identified from Intaglio No. 380 (see 
No. 421 ante), and from Medallion No. 863 infra. 
White jasper ware body, ground washed pink. Marked 
‘‘WEDGWOOD.'’ 51 in.X 4 in. W. Bartlett. 

The Same Portrait. In white jasper ware. Impressed 
and scratched on the back ^‘2 of N wind M and i of O 

wind M.” Marked “ in. X 2i in. 

Mayer Collection. 

The Same Portrait. White jasper wa 7 'e body, grou/id 
and back washed black. 4 J in. X 3f in. See Plate VI. 

T. Shadford Walker. 


The Same Portrait. Pi black basalt ware. The name 
‘‘ Washington ” impressed under portrait. Marked 


: Wedgwood » 
& Bentley. 


2 m. X i| in. 


James Bowker. 


The Same Portrait. In blue jasper ware body, and 
portrait of same composition. ” 

2^ in. X if in. Mayer Collection, No. 3,617. 

The Same. Another portrait, large size. In black 
basalt ware, with frame of same material. Marked 
“ WEDGWOOD.” 7|- in. x 6f in. E. R. Bickersteth. 

The Same. Another portrait. White jasper ware body, 
ground and back washed blue. Marked “ wedgwood.” 
2f in. X 2^ in. ^ W. Bartlett. 

Governor Franklin, last Royal Governor of New 
Jersey, 1731-1813. White jasper ware body, ground 
washed yellow. Name impressed under portrait. 

WEDGWOOD.” 4 in. Xslin. 

Mayer Collection, No. 3,707. 
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867 A The Same. White jasper ware body, ground washed 
light blue. Marked WEDGWOOD.” 4 in. X 3i in. 

W. Bartlett. 

868 Duke of Northumberland, 1742-1817. Blue jasper 
ware body. Identified from a ^ mould at Etruria. 
Scratched in the back ‘‘ Blue F White No. 2.” Marked 
‘^WEDGWOOD.’’ in. X 3^ in. W. Bartlett. 


869 Duke of Montague, 1709-1749. Pale blue jasper ware 

body. Name impressed under portrait ‘‘ D. Montague.” 

a WEDGWOOD,, 1.^3. 

Marked & beNTLEY. 2 iin.Xifm. 

Mayer Collection. 

870 Marquis of Stafford, Statesman, 1721-1803. (See 

' “ European Magazine,” February, 1788.) Two portraits. 

White jasper ware bodies., grounds washed respectively 
sage green and pink. Identified from a mould at 
Etruria, named Lord Gower.” Granville, second 
Earl Gower, was created Marquis of Stafford in 1786. 
Marked “ wedgwood.” 3! in. X 2J in. See Plate IX. 

Mayer Collection., Nos. 3,614-5. 

871 Earl of Chatham, English Statesman, 1708-1778. 

Pale blue jasper ivare body., ground washed darker blue. 
Name impressed under portrait. Marked ” 

3I in. X 2% in. 

Similar specimen figured in “ Life of Wedgwood,” vol. ii., 
P- 186. W. Bartlett. 


872 The Same. Pale blue jasper t&are body, ground washed 

darker blue. Impressed on the back “B i &i,3&i.” 
if in. X if in. Mayer Collection, No. 3,834. 

873 Lord Chesterfield, 1694-1773. Pale blue jasper ware 

body. Name impressed under portrait. Marked 
,,WEDGWOOD,, ^3. 

& BENTLEY ^ Mayer Collection. 

874 Lord Sandwich, John Montague, 4th Earl, Statesman, 

1718-1792. (See “European Magazine,” May, 1787.) 
White jasper ware body, ground wa^ed black. Identified 
from a mould at Etruria. 4^ in. X si in. See Plate VII. 

Mayer Collection, No. 3,684. 

875 Lord Hillsborough. White jasper ware body, ground 

washed blue. Name impressed under portrait. Marked 
“ WEDGWOOD. ” 4| in. X 3I in. W. Bartlett. 

876 The Same Portrait. White jasper ware body, ground 

washed green. “WEDGWOOD.” 4iin. X3fin. 

See Plate VII. Henry Willett. 
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877 


878* 


879 


880 


881 


881A 


882 


883 


884 


88s 


Lord Mansfield, English Statesman, 1705-1793. White 
jasper ware body, growid washed pale blue. Name 
impressed under portrait. Marked ‘‘ WEDGWOOD.'’ 
4fin.X3Jin. 

See plate i8, ‘‘Choice Examples of Wedgwood Art.” 

L Falcke. 

Lord North (?), English Statesman, 1732-1792. While 
jasper ware body, growid washed pale blue. Marked 
“ Wedgwood.” i | in» X if in. W. Bartlett. 

Right Hon. William Pitt, English Statesman, 1759-1806. 
White jasper ware body,, grotmd and back washed black. 
Identified from a mould at Etruria. Marked 
“ WEDGWOOD.’’ 4f in. X 3f in. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 542. W. Bartlett. 

Right Honourable H. Dundas, English Statesman, 1740- 
1811. (See “European Magazine,” July, 1785.) 
White jasper ware body, ground and back ivashed 
blue. Identified from a mould at Etruria. Marked 
“ WEDGWOOD." 4|- in. X3i in. A. W.^ Franks. 

Hon. Warren Hastings, Governor of India, 1733-1818. 
Laminated blue and white jasper ware body. Name 
impressed under portrait. Marked “ WEDGWOOD.” 
4f in. X 3f in. See Plate IX. W. Bartlett. 


Sir Andrew Fountaine, English Antiquary. 1680-1753. 
Pale blue jasper ivare body. Marked 
2i in. X if in. Miss Preston. 


Lord Bacon, Francis Verulam, 1561-1626. Pale blue 
jasper ware body. Name impressed under portrait. 

Marked ” 

markea ^ BENTLEY. 


2f in. X if in. /. Falcke. 


Galileo, Italian Philo.sopher and Astronomer, 1564-1642. 
Pale blue jasper ware body. Name impressed under 

portrait. Marked “ ^^gSey^” 3 in. X 2f in. / Falcke. 

Gassendi, French Philosopher and Astronomer, 1592-1655. 
In black basalt ware, with frame of same material. Name 
impressed under portrait. Marked 

4fin. X 3fin. I Falcke. 

Descartes, French Philosopher, 1596-1650. In black 
basalt ware. Name impressed under portrait. Marked 
“ Wedgwood.” 2 in. X if in. W. Bartlett. 


Pla,te VEL. 
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886 Robert Boyle, Philosopher, 1627-1691. Large-sized 

portrait. In blue and white jasper ware, i o J in. X 7 i in. 
See Plate VIII T Shadford Walker. 

887 The Same. Another portrait, large. In black basalt 

loare. Identified from a portrait in Trinity College, 
Cambridge. T. Shadford Walker. 

888 The Same. Another portrait, with a Comet. Blue jasper 

ware body. In old brass frame. Name impressed 

under portrait. Marked 2^ in. x if in. 

W. Bartlett. 

889 The Same. Another portrait, with a Comet. Bi black 

basalt ware. Marked wedgwood,’^ and impressed 
“ C 10 S 3.” 4J in. X3f in. 

Similar specimen %ured in ‘‘Life of Wedgwood,’^ vol. i., 
p. 442, and in. Reprint of “Wedgwood’s Catalogue,” 
p. 38. Dr. Kerdrick. 

890 Dr. Benjamin Franklin,'^*" American Philosopher, 

1706-1790. Large-sized portrait. White jasper ware 
bodyy ground washed blue. Name impressed under 

portr3-it« BFN'T'LEY^ in. X in» 

See Plate VIII. T. Shadford Walker. 

891 The Same. Another portrait. Paleblue jasper ware body^ 

ground washed darker blue. Name impressed under 

portrait. Marked 2iin.Xi|-in. 

JV. Bartlett, 

892 The Same. Another portrait. In black basalt ware, with. 

frame of same material. Name impressed under 
portrait. Marked Wedgwood.’’ 3fin.X2fin. 

W. Bartlett. 

893 The Same. Another portrait, in fur cap. Modelled from 

a French Medallion, by Nini. White jasper ware body, 
ground and back washed black. Signed under shoulder. 
Marked “ wedgwood.” 4^ in. X si in. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 419. W. Bartlett. 

894 The Same Portrait. Pale blue jasper luare body., 

ground washed darker blue. Name impressed under 
portrait. 3-^in. Xzfin. T. Shadford Walker. 


* Besides the six large-sized portraits in this Exhibition, Nos. 886, 
890, 899, 902, 916, and 920, there were two others of Newton and Locke 
known to have existed, and once in the possession of Mr. Wm. Edkins, 
of Bristol; they were unfortunately destroyed in the Alexandra Palace fire. 
R 
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895 The Same. French Medallion. In red terra-cotta. Signed 

by Nini, from which Nos. 893-4 were taken. 

T, Shadford Walker. 

896 The Same. Another portrait, probably taken in later 

life. In light-coloured pottery.^ with frame of same 
material. Identified from a mould at Etruria. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 7, and called Dr. Fothergill. 

Mayer Collection,^ No. 3,692. 

897 Bergman, Swedish Chemist, 1735-1784. White jasper 

ware body^ ground washed blue. Name impressed under 
portrait. Marked “WEDGWOOD.” 3^ in. X2|in. 

Mayer Collection,^ No. 3,767. 

898 Mould of the Same, from Etruria. Godfrey Wedgwood. 

899 Dr. Priestley, Unitarian Writer and Natural Philosopher, 

1733-1804. Large-sized portrait. Pale blue jasper ware 
body, ground washed darker blue. Name impressed under 

portrait. Ila^ked ^ BENTLEY X8 in. 

See Plate VIII. A. W. Fra?iks. 

900 The Same. Another portrait. White jasper ware body; 

ground and back washed black. Marked “ wedgwood.” 
4i in. X 3 i in. 

Similar specimen figured in “Life of Wedgwood,” vol. i., 
p. 310. W. Bartlett. 

901 The Same. Pale blue jasper ware body, ground washed 

darker blue. Name impressed under portrait. Marked 

3 i in- X 2 J in. T. Shadford Walker. 

902 Sir William Hamilton, Ambassador at Naples, 1730- 

1803. Large sized portrait. Pale blue jasper ware 
body, ground washed darker blue. Name impressed 

under portrait. Marked BENTLEY 

Toin. X7Jin. See Plate VIII. T. Shadford Walker. 

903 The Same. Another portrait. Bi light-coloured biscuit 

ware. 6| in. X 4^ in. T. Shadford Walker. 

904 The Same Portrait. In glazed biscuit ware, with frame 

of the same material. 6f in. x 4f in. Mayer Collection. 

905 The Same. Another portrait. White jasper ware body, 

ground ajid backwashed pink. WEDGWOOD. ” 

4f in. X 3-2- in. C. Cox. 
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906 


907 


908 


909 


910 


911 


912 


913 


914 


915 


De la Condamine, Traveller, 1701-1744. In black basalt 
ware. Name impressed under portrait. Marked 
“ 2 in- X if in. Mayer Collection, No. 3,396. 


Abraham de Moivre, Mathematician, 1667-1754. Black 
basalt ware. Name impressed under portrait. Marked 
iBlXy"!" 2 in. X If in. W. Bartlett. 

John James Burlemaqui, Civilian, 1694-1748. Black 
basalt wa7'e. In frame of same material. Name 
impressed under portrait. Marked Wedgwood.” 
2f in. X 2\ in. W. Bartlett. 


The Same. Pale blue jasper ware body., ground washed a 
darker blue. Scratched on the back “ ?&i.” Marked 

Mayer Collection. 

Fontenelle, French Mathematician and Philosopher, 
1657-1757. In black basalt ivare. Name impressed 
under portrait. 2^ in. X if in. Miss Preston. 


John Locke, Philosopher, 1632-1704. White jasper ware 
body, ground washed blue. Name impressed under portrait. 
Marked “ avedgwood.” 3f in. x 2I in. Scratched on the 
back ‘‘ Head & Ground i of 3,614 and i of 1,559, Wash 
I of the above & one of new F wash,” the whole of 
which is scratched, except the letter F, which is 
impressed. W. Bartlett. 

Rev. John Ray, or Wray, Naturalist, 1628-1705. Pale 
blue jasper ware body. Identified from a mould at 

Etruria. Ma 7 'ked in. X if in. 

Mayer Collectiofi, No. 2,832. 

Linnaeus, Swedish Naturalist, 1707-1778. Pale blue 
jasper ware body, groufid washed dai'ker blue. Name 
impressed under portrait. On the back is scratched 
“ I of O wind M, and i of N wind M.” Marked 
“ & " 3 i ^ Shadford Walker. 

Sir Hans Sloane, M D., Collector of Natural History, 
1660-1752. Bi drab colou 7 'ed jaspa' wai'e ( ?). Scratched 
in the back “ T T B O in the sagers.” Name impressed 

under portrait. Marked Y^Bentlev^ ’’ 3 f 3 

See Plate IX. W. G. Bateson. 

The Same Portrait. Pale blue jasper ware body, ground 
washed darker blue. Mounted in an old frame. Mtrked 
''TilZiey.” 3iin.X2|in. Mrs. Archer. 
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916 


Sir Joseph Banks, Naturalist, 1743-1820. Large-sized 
portrait. Pale b{ue jasper ware body, ground ivashed 
darker blue. Name impressed under portrait. Marked 

..WEDGWOOD,, See Plate VIIL 


& BENTLEY. 


loj- in. X 7f in. 

A. W. Fra?iks. 
Blue jasper ware body. 

& BENTLEY. X 2f m. 

Similar specimen figured in “ Life of Wedgwood,” vol. ii., 
p. 569. W. Bartleti. 


917 The Same. 
Marked 


Another portrait. 
WEDGWOOD, 


918 The Same. White jasper ware body, ground washed pink. 

Name impressed under portrait. Marked “WEDG¬ 
WOOD.” 3f in. X 2|- in. Sir Joseph Hooker. 


919 The Same. Another portrait, probably taken in later life. 
In black basalt ware, with frame of same material. Name 
impressed under portrait “Banks.” Marked 
4-I in. X 3f in. W. Bartlett. 


920 Dr. Daniel Charles Solander, Swedish Naturalist, 
1736-1782. I.arge sized portrait. Light and dark 
blu^e laminated jasper ware body. Name impressed 
under portrait. Scratched on the back ‘‘1559.” 

,. . ,,,WEDGWOOD „ ^ . 

JMarked ^ BENTLEY in. x 88 in. 


See Plate VIII. 


W. A. Turner. 


921 The Same. Another portrait. Pale blue jasper ^vare 
body, ground washed darker blue. Name impressed 

under portrait. Marked ^^Beiitleyt'' 3 & i.” 

3J in. X 2f in. W. Bartlett. 


922 Dr. Foster (Renhold Forster), Naturalist and Geographer, 

1729-1798. Li black basalt ware. Name impressed under 
portrait “Foster.” Marked “ ” Si in. X 2 1 in. 

, Mayer Collection, No. 3,361. 

923 The Same Portrait. White jasper 7 uare body, ground 

and back washed dark blue. Marked “ wedgwood. ” 
3 1 in. X 2|- in. Holbrook Gashell. 

924 Captain Cook, Navigator, 1728-1779. A full face 

portrait. Pale blue jasper ware body, ground washed 
darker blue. Name impressed under portrait. 

3I in. X 2| in. W. Bartlett. 
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925 The Same. Another portrait, a profile. White jasper 

ware body^ ground washed blue^. Name impressed under 
portrait. Marked WEDGWOOD.’' 4I in. X sf in. 

T. Shadford Walker. 

926 Thomas Pennant, Naturalist and Antiquarian, 1726-1798. 

White jasper ware body, growid washed blue. Name 
impressed under portrait. Marked Scratched 

I & I ” ; and ‘‘Sag.” 3^ in. X 2% in. W. Bartlett. 

927 George Edwards, Naturalist, 1693-1773. Pale blue 

jasper ivare body., ground washed darker blue. Name 

impressed under portrait. Marked “ ” 

3f in. X 2J in. W. Bartlett. 

928 The Same Portrait. Pale blue jasper ware body., ground 

washed darker blue. Scratched on the back “ 2 of No. 

3 and I of new wind M.” Marked ^^Bentley^ ” 
3J in. X 2-| in. Mayer Collection, No. 3,824. 

929 John Bradley Blake, Botanist and Naturalist in China, 

1745-1773. Black basalt body. Identified from a 
mould at Etruria. Marked “ X if 

Figured in the “ Life of Wedgwood,” vol. IL, page 178, 
and called “Lord Gower.” Mayer Collection, No. 3,688^ 

930 Mr. More, Secretary to the Society of Arts, a friend of 

Wedgwood’s. In white biscuit porcelain. Identified 
from a mould at Etruria. 4^ in. X 3f in. 

Mayer Collectioii, No. 3,693. 

931 The Same Portrait. In black basalt ware. Name 

impressed on the back “ S. More.” Marked “ 

3f in. X 3i in. W. Bartlett. 

932 S. Moore. Possibly the same person as No. 930, in later 

life (?). Bi white jasper ware. Name impressed under 
portrait, “S. MOORE.” Marked “ WEDGWOOD.” 
3 1 in. X 2J in. Mayer Collection. 

933 Abraham Kaan Boerhaave, Dutch Medical Writer, 

1715-1753. White jasper ware body, ground washed 
blue. Identified from a mould at Etruria. Marked 
WEDGWOOD.” 3f in. X 2| in. W. Bartlett. 

934 Albert Von Haller, Physician, Philosopher, and Poet, 

1708-1777. In black basalt ware. Name impressed 
under portrait. Marked “ ^ ^ 

Mayer Collection, No. 3,399. 
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935 Van SwiETEN, Medical Writer, 1700-1772. Li black basalt 

ware^ with frame of same material. Name impressed 
incorrectly under portrait “V. SWELTEN.’’ 2^in. X 2 in. 

Mayer Collection^ No. 3,395* 

936 Dr. Friend. In black basalt ware. Name impressed 

under portrait. Marked ‘‘ &ifin. Xifin. 

Mayer Collection.^ No. 3,368. 

937 The Same Portrait. Blue jasper ware body. Marked 

^^Bentley^ ” 2i in. X if in. Mayer Colleciion. 

938 Dr. Mead, English Physician, 1673-1754. Pale blue 

jasper ware body.^ ground washed darker blue. Mounted 
in old frame. Identified from a mould at Etruria, 
Marked ” 3 # X in. Mrs. Archer. 

939 John Woodward, Geologist, Founder of Professorship 

at Cambridge, 1665-1728. Drab coloured jasper 
ware body^ ground washed a darker tint. Scratched 

in back “ T B O.” Marked “ ” 3 f in X 3 in. 

Similar specimen figured in ‘‘Life of Wedgwood,” vol. ii., 
p. 102, where it is called Lord Mansfield. 

W. G. Bateson. 

940 Henry Pemberton, Physician and Mathematician, 

1694-1771. Pale blue jasper ware body., ground washed 
darker blue. Name impressed under portrait. Marked 

^^enTley^ ” ^ 

941 The Same. Mounted in an old frame. Mrs. Archer. 

942 Dr. John Fothergill, English Physician, 1712-1780. 

White jasper ware body., ground and back washed dark 
blue. Identified from a mould at Etruria. Marked 
“ WEDGWOOD.” 4I in. X 3 i in. 

Mayer Collection., No. 3,723. 

943 Dr. James Fordyce, Scottish Preacher and Moralist, 

1720-1796. White jasper ware body, gromid washed 
light blue. Name impressed under portrait. Marked 
“ WEDGWOOD.” 4 in. X 3 in. Miss Preston. 

944 Dr. Buchan, 1729-1805. White jasper ware body, grotmd 

washed blue. Name impressed under portrait. Marked 
“WEDGWOOD. ” 4i in. X3f in. 

Mayer Colleciion, No. 3,729. 
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945 Frame of Portraits of the English Poets. In black 
basalt ware. Marked ‘‘The name is 
• impressed under every portrait. The frame contains 
Geoffrey Chaucer, John Gower, Sir Philip Sydney, 
Beaumont, Fletcher, Jonson, Cowley, Milton, Butler, 
Rochester, Oldham, Otway, Waller, Earl of Surrey, 
Dryden, Addison, Congreve, Prior, Lansdown, Pope, 
Swift. 2 in. X if in. Jesse Haworth. 


946 

947 


Spenser, English Poet, 1522-1599. h white biscuit ware 
pottery^ with frame of same material. 3 in. x 2f in. 

Mayer Collection. 


Shakespeare, 1564-1616. Pale blue jasper iva 7 ’e body\ 
gro2ind washed duller blue. Signed on the shoulder 


‘‘Wm. Hackwood.” 
in. X 3i in. 


Mailed 


,,WEDGWOOD,, 

& BENTLEY. 

Holbrook Gaskell. 


948 The same Portrait in a smaller size. Pale blue jasper ware 

body\ ground washed darker blue. In metal gilt frame. 

Name impressed under portrait. Marked “ 

2 1 in. X if in. 

Similar specimen figured in “ Memorials of Wedgwood, 
pi. 10. W. Bartlett. 

949 John Milton, English Poet, 1608-1674. In black basalt 

ware., with frame of same material, gilt. 6|in. x 5J in. 

W. Bartlett. 

950 Joseph Addison, English Writer, 1672-1719. Light 

coloured pottery body\ ground and back painted brown. 
Name scratched under portrait. 2f in. X if in. 

W. Bartlett. 

951 Alexander Pope, English Poet, 1688-1744. In black 

basalt ware, with frame of same material. Portrait and 
frame gilt. Name impressed under portrait. 6 in. X in. 

W. Bartlett. 

952 Garrick, English Actor, 1716-1779. Pale blue jasper ware 

body, ground washed dark blue. Name impressed under 
portrait. Scratched on the back “3 & i.” Marked 

Sim-Xafin. See Plate IX. 

W. Bartlett. 

952A MoLikRE (?), French Poet, 1621-1673. Pale blue jasper 
ware body. Marked “ ” 2^ in. X if in. 

A. Bower. 
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953 Boileau, French Writer, 1636-1711. Bluejasper zvare body. 

Identified from a mould at Etruria. Marked 

& BENTLEY ^ Collection, 

954 The Same. Another portrait. In black basalt ware^ 

with frame of same material. Identified from a mould 
at Etruria. 6f in. X 5f in. W, Bartlett, 

955 Voltaire, French Philosopher, 1694-1778. Pale blue 

jasper ware body,, ground washed darker blue. Name 
impressed under portrait. Marked ‘‘ WEDGWOOD.” 
3 in. X 2| in. T, Shadford Walker. 

956 The same Portrait. A smaller size. Laminated pale 

blue and white body,, grouiid zuashed darker blue. Name 

impressed under portrait. Marked “ '' 

2i in. X if in. W. Bartlett. 

957 The Same Portrait. In black basalt ware,, with frame of 

same material. Name impressed under portrait. 
Marked “ Wedgwood.” 2f in. X 2| in. 

Mayer Collection,, No. 3,391. 

958 Leonardo da Vinci, Painter, 1452-1520. Black basalt 

ware. Impressed on back C 10 s. 21.” Marked 
WEDGWOOD.” 2 J in. X if in. W. Bartlett. 

959 Titian, Painter, 1477-1576. Black basalt ware. Name 

impressed under portrait. Marked ‘‘ Wedgwood.” 

2 in. X if in. W. Bartlett. 

960 Raffaelle d’Urbino, Painter, 1483-1520. In black 

basalt zmre^ with frame of same material. Marked 
“Wedgwood.” Maycr Collection,, No. 3,389. 

961 Giulio Romano, Italian Painter and Architect, 1492-1546. 

Black basalt zvare. Name impressed upon portrait. 
Marked ‘‘2 in. X if in. W. Bartlett. 

962 Le Sueur, French Painter, 1617-1655. Pale blue 

jasper ware body^ ground washed darker blue. Name 

impressed under portrait. Marked 

2J in. X if in. Professor Chtirch. 

963 Francesco Albano, Painter, 1578-1660. In black 

basalt warCj with frame of same material. Marked 
“TsISfey^” 2fin.X2iin. Miss Prestott. 


Plate IX. 
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964 Carolo Maretti, Painter, 1625-1713. In black 

basalt ware, w 4 th frame of same material. Marked 
2|in.X2iin. Miss Preston. 

965 The Same. A moulded wax of this in a larger size, from 

Etruria. Godfrey Wedgwood, 

966 Sir Joshua Reynolds, Painter, 1723-1792. ]Vhite jasper 

ware body, ground ivashed pmk. Identified from a 
mould at Etruria. A very fine portrait. Marked 
WEDGWOOD. 4i in. X3i in. Plate IX. 
Figured also in ‘‘ Life of Wedgwood,^’ vol. ii., p. 492. 

Mayer Collectio 7 i, No. 3,746. 

967 The Same. In a ivaxen porcellaneous jasper ivare. 

T Shadford Walker. 

968 Mr. Byres, Painter.* White jasper ware body, ground and 

back washed dark blue. Identified from a mould at 
Etruria. Marked “ WEDGWOOD. ’’ 3-J in. X 2\ in. 

Mayer Collection, No. 3,763. 

969 Sir William Chambers, Architect, 1726-1796. Blue 

jasper 7 vare body. Name impressed under portrait. 
Marked “WEDGWOOD.^’ 4* in. x3i in. 

Mayer Collection, No. 3,803. 

970 Marquis Maffei, Italian Antiquary, 1675-1755. In 

black basalt ware, with frame of same material. Name 
impressed under portrait. Marked ‘‘ '' 

2f in. X 2\ in. W. Bartlett. 

971 Rev. William Stukely, M.D., Antiquary, 1687-1765. 

In black basalt ware, with frame of same material. 
Portrait and frame gilded. Name impressed under 
portrait. 5I- in. X 5 in. W. Bartlett. 

972 J. Stuart, Architect, author of ^^Antiquities of Athens.” 

1713-1788. Pale sage green jasper wa 7 'e body. Name 
impressed under portrait, ‘‘J. Stuart.” Marked 
“ WEDGWOOD.” 3i in. X 2# in. 

Mayer Collectmi, No. 3,612. 

973 Mr. Stuart. Probably the same person as No. 972, in 

later life. Blue jasper tvare body. Name impressed 
under portrait ‘‘Mr. Stuart.” Marked WEDGWOOD.” 
3|-in. X2|in. 

Figured in ^‘Life of Wedgwood,” vol. ii., p. 220. 

Mayer Collection, No. 3,808. 


* A mould of this portrait at Etniria is signed by Tassie. 
S 
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974 Philip Melancthon, German Reformer, 1497-1560. 

Black basalt ware. Name impressed under portrait. 

Marked “ & ” 2 in. X if in. W. Bartlett. 

975 Erasmus, Dutch Theologian, 1593. Pale blue jasper ware 

body^ ground washed darker blue. Name impressed 
under portrait. Marked “ wedgwood.” 3I in. X2jin. 

T. Shadford Walker. 

976 Grotius, Danish Writer, 1583-1645. Pale blue jasper 

ware body, ground washed darker blue. Name impressed 

under portrait. Marked ‘‘ ” 2^ in. x if in. 

W. Bartlett. 

977 The Same, a larger size. T. Shadfo 7 'd Walker. 

978 Conyers Middleton, English Theologian, 1683-1750. 

Blue jasper ware body. 3 in. X 2 J in. 

T. Shadford Walker. 

979 Jean Jacques Rousseau, French Writer, 1712-1778. 

Pale blue jasper ware body, ground washed darker blue. 

Name impressed under portrait. Marked “ 
in. X I j- in. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 10. W. Bartlett. 

980 St. Evremond, French Writer, 1613-1703. Black basalt 

ware. Name impressed under portrait. Marked 
Wedgwood.” 2 in. X if in. W. Bartlett. 

981 Fenelon, Archbishop of Cambray, 1651-1715. Black 

basalt ware, in frame of same material. Name impressed 
under portrait. Marked ” 2 J in. X 2 in. 

W. Bartlett. 

982 The Same. Blue jasper ware body, ground washed 

darker blue. Identified from a mould at Etruria. 
Scratched on the back ‘‘3 of wind M, i of water M.” 

Marked ^ Collection. 

983 Jonas Hanway, Traveller and Philanthropist, 1712-1786. 

(See “European Magazine,” September, 1786.) In 
white jasper ware. Name impressed under portrait. 
Marked “ WEDGWOOD.” 4i in. X 3f in. C. Cox. 

983A The Same. White jasper ware body, grotmd and back 
washed blue. Marked “ WEDGWOOD. ” 4^- in. X si in. 

IV. Bartlett. 


984 

985 

986 

987 

988 

989 

990 

991 

992 

993 
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Madame de Pompadour, 1722-1764. Pale blue jasper 
ware body^ ground washed darker blue. Name impressed 

under portrait. Marked “ ^ 

W. Bartlett. 


Marchioness du Chatelet, French Scientific Writer, 
1706-1749. Light blue jasper ware body., ground washed 
darker blue. Name impressed under portrait. Marked 
Wedgwood „ . • ^ 7 : 

& Bentley. 2 8m.Xi-ffm. 

Mayer Collection., No. 3,844. 


Countess Grignan (Frances Margaret de Sevigne), 1646- 
1705. Black basalt ware. Name impressed under 
portrait. Marked ‘‘ ” 2 in. X i| in. 

W. Bartlett. 


Countess de la Sage. 
washed darker blue. 

MM “S:;* 


Pale blue jasper ware body., ground 
Name impressed under portrait. 

2 J in. X if in. W. Bartlett. 


Madame Dacier, Greek Scholar, 1654-1720. Pale blue 
jasper ware body., ground washed darker bhie. Name 

impressed under portrait. Marked 

2^ in. X if in. W. Bartlett. 


The Same. Another portrait. In black basalt ware, with 
frame of same material. Identified from a mould at 
Etruria. 6f in. X 5f in. W. Bartlett. 

Madame Clairon, French Actress, 1723-1803. In black 
basalt ware, with frame of same material. Name 
impressed under portrait. Marked 
2j in. X2 in. Mayer Collection, No. 3,394. 

Madlle. De Scuderi, French Writer, 1607-1701. In 
black basalt ware, with frame of same material. Name 
impressed under portrait. Marked “ & BlSy^ 
2|- in. X in. Mayer Collection, No. 3,393. 


Ninon L’Enclos, 1616-1706. Blue jasper ware body. 
Identified from a mould at Etruria. Y^sStley^^^ 

in. X iH in. Mayer Collection, No. 3,845. 


Madame Des HouLikRES, French Poetess, 1634-1694. 
Pale blue jasper ware body. Identified from a mould at 

Etruria. Marked “ & ^ 

Mayer Collection, No. 3,842. 
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994 Marchioness De Montespan, favourite of Louis XIV., 

1641-1707. Light blue jasper ware body, ground washed 
a darker blue. Identified from a mould at Etruria. 

Marked « dfNTT FV X 3f 

6: Collection, No. 3,806. 

995 Madame Du Boccage, French Poetess, 1710-1802. In 

black basalt ware. Name impressed under portrait. 
Marked “ Wedgwood.” 2-^ in. X if- in. 

Mayer Collection, No. 3,401. 

996 Duchess OF Devonshire. White jasper ware body, ground 

washed sage green. Portrait identified from a mould 
at Etruria, Marked WEDGWOOD.” 4f in. X3J in. 
See Plate IX. W. Bartlett. 


997 Lady Banks, Wife of Sir Joseph Banks. White jasper 

ware body, ground washed pink. Name impressed under 
portrait. WEDGWOOD.” 3fin. X2|-in. 

See Plate IX. Sir Joseph Hooker. 

998 Mrs. Montague, English Authoress, 1720-1800. (See 

“European Magazine,” October, 1800.) Blue jasper 
ware body. Marked “ if in* X if in. See 

Plate VII. W. Bartlett. 


999 Mrs. Siddons, Actress, 1755-1831. In black basalt ivare. 
Identified from a mould at Etruria. Modelled by 
Flaxman. Marked “ WEDGWOOD.” 4% in. X3f in. 
Figured in “Life of Wedgwood,” vol. ii., p. 491. 

Similar specimen figured in Jewitt’s “The Wedgwoods,” 
p. 279. Mayer Collection, No. 3,166. 

1000 The Same. White jasper ware body, ground and back 

washed dark blue. Marked “WEDGWOOD.” 

4i in. X 3f in. John Rhodes. 

1001 Charles Emanuel, Duke of Savoy, 1634-1675. In black 

basalt ware, with frame of same material. Name 
impressed under portrait. “CAR. EM. II.” 
7|- in. X6f in. Mayer Collection, No. 3,159. 

1002 Martin Folkes, Scholar and Antiquary, 1690-1754. In 

black basalt ware, with frame of the same material. 
Identified from a mould at Etruria. 2J in. X 2f in. 

Mayer Collection, No. 3,387. 

1003 John Gay, Poet, 1688-1732. Light-coloured pottery body, 

gro2ind and back painted dark brown. Identified from 
a mould at Etruria. 3f in. X 3f in. 

Mayer Collection, No. 3,869. 
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1004 Isaac Bickerstaff,*^* Dramatist, 1735-1787. Black basalt 

ware^ with frame of same material. Name scratched on 
back. 2|- in. X 2 J in. W. Bartlett, 

1005 Rene Biragus, Italian Statesman, 1507-1583 (?). Circular 

Medallion. In black basalt ware,, with frame of same 
material. Identified from a mould at Etruria. 8^ in. 
diameter. W, Bartlett, 

1006 Richard, Lord Molesworth, third Viscount, Aide-de- 

camp to the Duke of Marlborough (?), 1720-1758. In 
light biscuit ware,, with frame of same material. A 
mould of this portrait at Etruria is inscribed “ Richard 
Molesworth.” 4^- in. X 3f in. 

Mayer Collection,, No. 3,892. 

1007 Nicholas Keder, Swedish Antiquary and Poet, 1659-1735. 

Pale blue jasper tmre body,, ground washed darker blue. 

Name impressed under portrait. Marked “ ’’ 

IJ in. X ij in. Mayer Collection^ No. 3,820. 

1008 John Francis Marmontel, French Writer, 1723-1799. 

Pale blue jasper imre body,, gromid washed darker blue,. 
Identified from a mould at Etruria. Marked 
“ in- X I* in. Mayer Collection, No. 3,838. 

1009 Anthony Coysevox, Spanish Sculptor, 1640-1720. Black 

basalt ware. Name impressed under portrait Marked 
” 2 in. X i| ill. W. Bartlett 

1010 Lord Camden, Charles Pratt (ist Earl), Lord Chancellor, 

1713-1794. Pale blue jasper ware body,, ground washed 
darker blue. Name impressed under portrait Marked 

“TiZley.” 3 i in. X2f in. JV. Bartlett 

loi I Charles Renald Berch, Swedish Numismatistand Writer, 
died 1777. Pale blue jasper ware body,, ground washed 
darker blue. Name impressed under portrait Marked 
“T&y^” 2iin. Xijin. W. Bartlett 

1012 Christian VIL, King of Denmark, 1749-1808. Bhie 

jasper ware body. Scratched on back “ new blue 
and white. No.'' 2.” Marked “WEDGWOOD.” 
3f in. X 2^ in. Mayer Collection. 

1013 The Same. White jasper ware body,, ground washed blue. 

Marked “ wedgwood.” 4J in. X si in. W. Bartlett. 


* From a similarity between this portrait and that of Addison, some 
confusion has arisen. 
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1014 The Same. Another portrait. Pale blue jasper ware body ^ 

ground washed darker blue. Name impressed under 
portrait. Marked “ ” 2^ in. X if in. 

W. Bartlett. 

1015 Princess De Lamballe, 1749-1792. Pale blue jasper 

ware body. Name impressed under portrait. Marked 
WEDGWOOD.” in X3 in. See Plate VI. 

I. Falcke. 

1016 Prince Charles, of Mecklenburg, 1679-1747. Blue jasper 

ware body. Name impressed under portrait. Marked 
“ WEDGWOOD.” 3f in. X 2| in. See Plate IX. 

W. Bartlett. 

1017 Maria L, Queen of Portugal, i734-i8i6.‘^' A profile 

portrait. White jasper ware body., ground and back 
washed dark blue. Alarked “ WEDGWOOD.” 

4f in. X 3i in. See Plate VI. T. Shadford Walker. 

1018 Mould of the Same, from Etruria. Godfrey Wedgwood. 

1019 Maria L, Queen of Portugal, 1734-1816. A full-face 

portrait. Pale blue jasper ware body. Name impressed 
under portrait. Marked “WEDGWOOD.” 

3|in. X3in. 

Similar specimen figured in Jewitt’s “The Wedgwoods,” 
p. 279. W. Bartlett. 

1020 Lord Camelford, (Thomas Pitt, First Baron), 1737-1793. 

White jasper ware body., ground and head coated with a 
thin pale blue wash. Identified from a mould at 
Etruria. Marked “ wedgwood.” 3J in. X 2f in. 

Mayer Collection., No. 3,613. 

1021 The Same portrait. White jasper ware body., ground 

washed pale green. Name impressed under portrait 
“Ld. Camelford.” Scratched on back “wash made 
3 of old 3,681, wash 2 of 1605 mended.” Marked 
“ WEDGWOOD.” 3f in. X 2f in. , 5 *^^ Plate VII 

Professor Church. 

1022 The Same portrait. Pale blue jasper ware body., ground 

washed darker blue. Name impressed under portrait 
“ Pitt. ” Marked “ ” 2 1 in. X 2^ in. 

Miss Preston. 


* There is a similar portrait of this Queen, and one of her husband, 
in a Lisbon fabric. 
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1023 Lord George Gordon, Political agitator, 1750-1793. 

White jasper ware body, ground washed blue. Name 
impressed under portrait. Scratched on the back “ new 
3681 wash, 3 of y® above, and i of E wash.” Ma 7 'ked 
“WEDGWOOD.” 3|in. X2|in. Mayer Collection, 

1024 Charles James Fox, English Statesman, 1749-1806. 

Identified from a mould at Etruria. Wiite jasper 
ware body, ground and back washed black. Marked 
“ WEDGWOOD.” 4 in. X3^ in. Holbrook Gaskell. 

1025 The Same (?). Another portrait. White jasper ware 

body, ground and back washed blue. Mounted in old 
metal frame. Marked “ wedgwood.” iJ in. X in. 

• W. Bartlett. 

1026 Peter Camper, Dutch Naturalist, 1722-1789. White jasper 

ware body, ground and back washed blue. Identified 
from a mould at Etruria. Marked “WEDGWOOD.” 
3J in. X2I in. Mayer Collection, No. 3,735. 

1027 Sir Frederick William Herschel, Astronomer, 

1738-1822. Portrait, with the planets. White jasper 
ware body, ground imshed light blue. Modelled by 
Flaxman in 1781. Name impressed under portrait. 
Marked “ WEDGWOOD.” 4f in. X 3f in. 

Similar specimen figured in JewitPs “The Wedgwoods,” 
p. 279. W. Bartlett. 

1028 Charles Townley, English Antiquary, 1737-1805. Blue 

jasper ware body. Name impressed under portrait. 
Marked “ wedgwood.” 3! in. X 2I in. A.W. Franks. 

1029 Lord Howe, English Admiral, 1725-1799. White 

jasper ware body, ground and back washed green. 
Identified from a mould at Etruria. Mailed 

“WEDGWOOD.” 4 in. X 3 in. Mayer Collection. 

1029A The Same. White jasper ware body, ground and back 
washed dark blue. Marked “ wedgwood.” 4 in. X 3 in. 

W. Bartlett. 

1030 Lord Duncan, English Admiral, 1731-1804. White 

jasper ware body, ground and back washed dark blue. 
Identified from a mould at Etruria. Marked 

“WEDGWOOD.” 4 in. X3 in. T. Shadford Walker. 

1031 Lord St. Vincent, English Admiral, 1734-1823. White 

jasper ware body, ground and back washed pink. Iden¬ 
tified from a mould at Etruria. Marked “ wedgwood.** 

4 in. X 3^ in. Mayer Collection. 
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1032 Lord Nelson, English Admiral, 1758-1805. White 
jasper ware dody, ground and back washed black. Iden¬ 
tified from a mould at Etruria, Marked “ wedgwood.” 
4 in. X 3i in. Mayer Collection, 

1032 A The Same. White jasper ware body^ ground and 
back washed dark blue. Marked ‘‘WEDGWOOD.” 
3f in. X 2 J in. W. Bartlett. 

1.033 C. Wyvill. The Rev. Christopher Wyvill, of Constable 
Burton, Yorkshire. Pale blue jasper ware body. Name 
impressed under shoulder “ C. Wyvill, 36, 1776.” 
Marked “ ” 3f in. X 2f in. See Plate VII 

A. W. Franks. 

1034 Miss Reynolds. In black basalt ware. Identified from 

a mould at Etruria. 3 in. X 2f in. Mayer Collection. 

1035 Dr. Bowdler (?). Pale blue jasper ware body, and scratched 

on the back, “ head i of 3681 : a i of new 3681 ” 
Identified from a mould at Etruria. Marked 
“ WEDGWOOD.'’ 2j in. X 2 in. See Plate VII. 

Mayer Collection. 

1036 Ferdinand L, of the Two Sicilies, and IV. of Naples, 

1751-1825. Pale blue jasper ware bodys Identified 
from a medal, No. 1,037. “WEDGWOOD.” 

4 in. X 3i in. See Plate VI . T. Shadford Walker. 

1037 Medal of the same. C. T. Gatty. 

1038 PALiEOLOGUS, John VII., Emperor of the East(?), 1390-1448. 

Pale blue jasper ware body. After a medal by Pisano. 
Marked “ ” 2f in. X 2 in. 

T. Shadford Walker. 

1039 JosiAH Wedgwood, Potter, 1730-1795. In light-coloured 

pottery, ground and back painted a reddish brown. The 
portrait is signed on the shoulder “Jo Smith, fecit” 
(Joachim Smith). 

This portrait is figured in “The Wedgwoods,” p. 365, and 
attributed to Flaxman. 5f in. X 4J in. 

Mayer Collection, No. 3,865. 

1040 The Same. Another portrait very similar to the last, and 

probably modelled by the same artist. White jasper ware 
body, ground washed dark blue, portrait in very waxen 
white jasper ware. 4J in. X3t in. Mayer Collection. 


Plate X. 




1094 


1110 D 


1084 


1104 


1110 C 


1103 


1091 


1108 
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1041 The Same. Another portrait In black basalt ware. 

The portrait signed on the shoulder “ W H (William 
Hackwood). 

This portrait is figured in “ The Wedgwoods,” p. 366, and 
attributed to Flaxman. 4^- in. Xsf in. 

Mayer Collectio7i^ No. 3,352. 

1042 The Same. White jasper waix body, ground and back 

washed dark blue. 4^ in. X 3J in. Mayer Collection. 

1043 Mrs. Wedgwood, Wife of Josiah Wedg^vood,— 1815. 

White jasper ware body, ground and back washed dark 
blue. Identified from a mould at Etruria. 4^ in. X si in. 
This Medallion is figured in the “ Life of Wedgwood,” 
vol. i., p. 336, and in Jewitt’s “The Wedgwoods,” p. 371. 

Mayer Collection, No. 3,722. 

1044 Portraits of Mr. and Mrs. Wedgwood. Li blue and 

white Staffordshire Pottery, imitating jasper ware. 

T. Shadford Walker. 

1045 Martin Henry Klaproth, Chemist and Mineralogist, 

1743-1817. Red ware body, portrait in black relief. Name 
impressed under portrait Marked “wedgwood.” 
3|- in. X 2J in. W. G. Bateson. 

1046 Jacob Cats, Dutch Statesman and Poet, 1577-1660. Bi 

black basalt ware, with frame of same material. Name 
scratched on back. Marked “Wedgwood.” 4^ in. X si in. 

W. Bartlett. 

1047 John Charles, Count of Chodkiewicz, Polish General, 

1560-1621. Pale blue jasper ware body, ground 
washed darker blue. Name under portrait Marked 
“WEDGWOOD.” 2f in. X2i in. W. Bartlett. 

1048 Stephen Czarniecki, Polish General, 1599-1664. Pale 

blue jasper ware body, ground tvashed darker blue. 
Name under portrait Marked “wedgwood.” 

2J in. X 2^ in. W. Bartlett. 

1049 Thomas Bentley, Partner of Josiah Wedg^vood, 1730-1780. 

Pale blue jasper ware body, ground washed darker blue. 
Marked “ Bentley.” 2f in. X2J in. 

Mayer Collectmi, No. 3,801. 

1050 The Same. Another portrait, very similar to the last 

Pale blue jasper ware body, ground washed dai'ker blue. 
Marked “ in. X 3! in. 

Mayer Collectmi, No. 3,799. 

T 
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The Same. Another portrait. Light blue jasper ware 
bod}\ ground washed darker blue. This Medallion is 
figured in the ‘‘Life of Wedgwood,” vol. I., page 302. 


Marked 


,, WEDGWOOD,, 
& BENTLEY. 


4i in.Xsf in. 


Mayer Collection^ No. 3,800. 


1052 The Same. Another portrait. In light coloured biscuit 

ware, with frame of same material. A mould of this 
portrait at Etruria is signed on the shoulder “ 1 . S. 
fecit.” (Joachim Smith?) si X 4 f in- 

Mayer Collection^ No. 3,871. 

1053 Rev. John Wesley, Founder of Methodism, 1703-1791. 

White jasper ware body, ground and back washed dark 
blue. Coarse work. Very unlike Wedgwood’s usual 
jasper ware. Marked “ 4 in. X38 in. 
This Medallion is figured in the “ Life of Wedgwood,” 
vol. i., p. 265, with the name scratched under the 
portrait, but it is not on the original medallion. 

Mayer Collection. 


1054 Paul, Emperor of Russia, 1754-1801. Pale blue jasper ware 
body, ground washed dark blue. Marked “ wedgwood.” 
if in. X if in. W. Bartlett. 


1055 Alexander and Constantine, Sons of Paul, Emperor 
of Russia, 1777-1825 and 1779-1831. Pale blue jasper 
ware body, ground washed dark blue. Marked 
“WEDGWOOD.” 2f in. X2f in. W. Bartlett. 


1056 Mr. Matthews. In white jasper ware. Name impressed 

under portrait. Scratched on the back “ New, 3,681.” 
Marked “ WEDGWOOD.” 3# in. X2f in. 

Mayer Collection. 

1057 Edward Gibbon, English Historian, 1737-1794. Pale blue 

jasper ware body. Identified from a mould at Etruria. 
Marked “wedgwood.” 3 in.X2| in. Miss Preston 

1058 Prince of Prussia, afterwards Frederick William III. (?), 

1744-1797. In black basalt ware. Name impressed 
under portrait “ P. PRUSIA.” Marked “Wedgwood.” 
2f in. X if in. Mayer Collection, No. 3,407. 

1059 The Same. Pale blue jasper ware body, ground washed 

darker blue. Marked “ 2f in. X if in. 

W, Bartlett. 
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1060 Solomon Gesner (?), Swiss Poet and Painter, 1730-1788. 

White jasper wa?'e body, ground and back washed dark 
blue. Identified from a mould at Etruria. Marked 
‘‘ WEDGWOOD. ” 2 iV in. X if in. 

Mayer Collection, No. 3,740. 

1061 Mr. Roupell. Pale blue jasper ware body, ground washed 

darker blue. Identified from a mould at Etruria. 

Marked “ ” 3I in. X si in. 

Mayer Collectmi, No. 3,805. 

1062 George Temple, Esq. White jasper ware body, ground 

and back washed blue. Identified from a mould at 
Etruria. Marked wedgwood.’’ 3f in. X 2J in. 

W. Bartlett. 

1063 Dr. Black, Scottish Chemist and Writer, 1728-1779. Pale 

blue jasper ware body, ground and back washed dark. 
3f in. X 2| in. T. Shadford Walker. 

1064 W. T. Franklin, Son of Governor Franklin. White 

jasper ivare body, g 7 'ou 7 id washed blue. Name impressed 
under portrait. Marked ‘‘ WEDGWOOD.” 

4f in. X 3f in. W. Bartlett. 

1065 Duke of Bridgewater, Francis Egerton, third Duke, 

(Promoter of Canals,) 1729-1803. White jasper ivare body, 
ground and back washed black. Identified from a mould 
at Etruria. Marked wedgwood. ” 5|- in. X4i in. 

Mayer Collection. 

1066 E. Bourn, Bricklayer, Etruria; an old workman of Wedg¬ 

wood’s. Signed on the shoulder, <‘Wni Hackwood 
1779,” and below the portrait is a trowel with “E.B” 
on it. Scratched on the back “ Bourn,” and on the 
back of a mould at Etruria ‘‘ Mr. Byrne.’’ White jasper 
ware body, growid washed blue. 4^- in. X3f in. 

jpohn Rhodes. 

1067 William Penn, English Founder of Pennsylvania, 1644^ 

1718. Pale aiid dark blue laminated jasper ware body, 
ground washed dark blue. Name impressed under 

portrait. Marked “ & ” 3| in. X si in. 

W. Bartlett. 

1068 Sir Cornelius Tromp, Dutch Admiral, 1629-1691. Pale 

blue jasper ware body, ground washed darker blue. 
Name impressed under portrait. Marked “ Wedgwood.” 
2^ in. X in. W. Bartlett. 
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1069 Martin H. Van Tromp, Dutch Admiral, 1597-1653. Pah 

blue jasper ware body, ground washed darker blue. 
Name impressed under portrait. Marked “wedgwood.” 
2^ in. X if in. W, Bartlett, 

1070 Mr. Meerman. Blue jasper ware body. Identified from 

a mould at Etruria. Marked ‘‘WEDGWOOD.’’ 
4f in. X 3i in. W. Bartlett. 

1071 Mrs. Meerman. Blue jasper ware body. Identified from 

a mould at Etruria. Marked “WEDGWOOD.” 

4f in. X 3f in. W. Bartlett. 

1072 Sir Richard Arkwright, Inventor of Spinning Jenny, 

1732-1792. White jasper ware body, ground a 7 id back 
washed dark blue. Identified from a mould at Etruria. 
Portrait signed on shoulder “A. A. 1798.” Marked 
“WEDGWOOD.” W. Bartlett. 


In white jasper ware. Mounted in 
scratched on the back. Marked 


Mrs. Archer. 


1073 Sir Edward Hulse. 

old frame. Name 

u Wedgwood,, • 3 

& Bentley. ^ in.X2^ m. 

1074 Rev. William Willett, Brother-in-law to Josiah 

Wedgwood, died 1778. Blue and white lafninated jasper 
body. Modelled by Hackwood, and signed indistinctly 

on the shoulder. Marked “ 

portrait was presented to the owner’s family by Josiah 
Wedgwood, who was a relation. Mrs. Kynoch. 


1075 Cardinal Michael Poniatowski, Prince of Poland. 
White jasper ware body, ground and back washed blue. 
Name painted over the portrait. Marked ‘‘ WEDGWOOD. ’ ’ 
2f in. X 2-|- in. Mayer Collection. 

1075A The Same. Circular Medallion. White jasper 
ware body, ground and back washed blue. Marked 
“WEDGWOOD.’’ 2^ in. dia. W. Bartlett. 


1076 William Duke of Cumberland, son of George II. (?), 

1721-1765. In black basalt tvare, with frame of same 
material. Impressed under portrait “ W. D. C.” 

in. X 5f in. This portrait is exactly similar to a 
mould at Etruria, named Marshal Saxe. 

Mayer Collection. 

1077 Lord Auckland, English Statesman, 1750-1814. Pale 

blue jasper ware body, ground and back washed dark 
blue. Identified from a mould at Etruria. Marked 
“WEDGWOOD.” 4fin.X3fm. A. W. Franks.. 
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1078 Lady Auckland. White jasper iva 7 ‘e body, ground and 

hack washed dark blue. Identified from a mould at 
Etruria. Marked “ WEDGWOOD.” 4f in. Xsf in. 

A. W. Franks. 

1079 John Philip Kemble, English Actor, 1757-1823. Pale 

blue jasper ware body, ground and back washed dark 
blue. Identified from a mould at Etruria. Marked 
“ WEDGWOOD.” 4^ in. X 3 i in. Holbrook Gaskell. 

1080 Marchioness of Buckingham. Pale blue jasper ware 

body. Identified from a mould at Etruria. Marked 
“ WEDGWOOD.” 3| in. X 2^ in. John Rhodes. 

1081 Lady Pole. White jasper ware body, ground and back 

washed dark blue. Identified from a mould at Etruria. 
Marked “WEDGWOOD.” 3^ in. X2^ in. 

Miss Preston. 

1082 Dr. Erasmus Darwin, English Physician, 1731-1802. 

(See “European Magazine,” February, 1795.) White 
jasper ware body, ground and back washed blue. 
Identified from a mould at Etruria. Mai'ked 
“ WEDGWOOD,” 5f in. X 4i in. 

Similar specimen figured in “ Life of Wedgwood,” vol. i., 
p. 402. A. W. Franks. 

1082A Heyden, Jan Van (?), Dutch Painter, 1637-1712. 

White jasper ware body, ground and back washed dark 
blue. Name impressed under portrait “Heyden.” 
Marked “WEDGWOOD.” 2f in. X if in. A. Bower. 

1083 Horace Walpole (?), English Antiquary and Author, 

1717-179 7. In black basalt ivare. Marked “ Wedg^vood.” 
2in. X if in. Miss Preston. 

1083A Lady Walpole, a moulded wax from Etruria, with the 
name scratched on the back; also a cast of the same 
from a mould at Etruria, with Lady Orford (?) scratched 
on the back. 

Godfrey Wedgwood arid the Mayer Collection. 

1084 Portrait. Unknown. Said to be Mr. Hamilton, 

son of Sir William Hamilton. In painted pottery. 
in. X 4f in. See Plate X. 

Mayer Collection, No. 3,847. 

1085 Portrait of a Lady. Unknown. In black basalt ware. 

4I in. X si in. See Plate X. W. Bartlett. 

1086 Portrait. Unknown. In black basalt ware. 

4f in. X 3^ in. See Plate X. T Shadford Walker. 
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1087 Portrait. Unknown. Said to be Dr. Howard, the 

Philanthropist. Blue jasper ware body, 3f in. X 2|- in. 
See Plate X. T Shadford Walker, 

1088 Portrait of a Lady. Unknown. In black basalt ware, 

3f in. X 2^ in. See Plate X. W, Bartlett, 

1089 Portrait. Unknown. A mould in wax, from Etruria, 

signed “M. Gosset.” Godfrey Wedgwood, 

1090 Portrait. Unknown. Name scratched on the back, 

apparently “Le Marchand.” A moulded wax from 
Etruria. Godfrey Wedgwood, 

1091 Portrait. Unknown. In black basalt ware. Marked 

“Wedgwood.” 3-I in. X2f in. See Plate X. 

T. Shadford Walker, 

1092 Portrait. Unknown. White jasper ware body,, ground 

and back washed blue. Marked “WEDGWOOD.” 
3^ in. X 2^ in. See Plate X. 

Mayer Collection,, No. 3,760. 

1093 Portrait. Unknown. White jasper ware body,, ground 

and back washed dark blue. Marked “wedgwood. ” 
4 in. X3 in. See Plate X. W. Bartlett. 

1094 Portrait OF a Lady. Unknown. Paleblue jasper ware 

body. Marked “ 

Plate X. W. Bartlett. 

1095 Ralph Griffiths, LL.D., English Bookseller, and 

first Editor of the “Monthly Review,” 1720-1803. 
Identified from an engraving in the Mayer Collection, 
dated 1803. In blue and ivhite jasper ware. See 
Plate X, T. Shadford Walker. 

1096 Two Moulds of the Same, from Etruria. 

Godfrey Wedgwood. 

1097 Portrait. Unknown. White jasper ware body,, ground 

and back washed blue. Marked “wedgwood.” 
2jin. Xi|in. Mayer Collection,, No. 3,755. 

1098 Portrait. Unknown. A moulded wax from Etruria, 

• scratched on the back apparently “polleteny.” 

Godfrey Wedgwood. 

1099 Wax Impression. From a medal of Robert Barker, 

from Etruria. Godfrey Wedgumd. 

1100 Wax Impression, from a medal of Maria Theresa, from 

Etruria. Godfrey Wedgivood. 
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1101 Portrait. Unknown. In pottery^ with painted ground 

and back. Scratched on the back “ 1211.” 

This portrait resembles one named, on a mould at Etruria, 
Miss Edgeworth. It is also not unlike two other 
portraits, one of Queen Charlotte, and the other 
of Mrs. Wedgwood. See Plate X. 

Mayer Collection.^ No. 3,861. 

1102 Portrait. Unknown. White jasper ware bodygrou 7 id 

and back ivashed dark bliu. Marked “WEDGWOOD.” 
4^ in. Xsi ia W. Bartlett 

1103 Portrait. Unknown. Pale blue jasper ware body. 

Marked sfin. Xs^in. See Plate X. 

W. Bartlett. 

1104 Portrait. Unknown. Called Turgot. White jasper 

ware body.^ ground and back washed blue. Marked 
“WEDGWOOD.” i| in. X in. See Plate X. 

W. Bartlett. 

1105 Charles Macklin, the Actor, 16901797. Identified 

from a portrait in his “ Memoirs”; see also “European 
Magazine,” Dec., 1791. Marked “WEDGWOOD.” 
3f in. X 2 | in. W. Bartlett. 

1106 Portrait. Unknown. White jasper ware body., ground 

washed dark green. Mayer Collection. 

1107 Louis XIV. (?). A mould, in wax, from Etruria. Signed 

on the shoulder “Mollar, fecit.” Godfrey Wedgwood. 


1108 


Portrait. 
Marked “ 
Plate X. 


Unknown. Pale 
WEDGWOOD „ 

& BENTLEY. 


blue jasper ware body. 
3J in. X 3i in. See 
W. Bartlett. 


1109 Portrait. Unknown. Blue jasper ware body. Marked 
“ &” 4 in. X if in. PV. Bartlett. 

mo Cast from Medallion in the British Museum, named 
Mrs. Hay. C. T. Gatty. 

11 loA Portrait. Unknown. Called “ The Young Pretender. ” 
In black basalt ware. 3f in. X 2f in. 

Mayer Collection., No. 3,165. 

I HOB Portrait. Unknown. Called “Princess Dowager of 
Wales. ” In black basalt ware. 3f in. X 3 in. 

Mayer Collection., No. 3,409. 
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11 IOC Portrait. Unknown. Profile, male head. Blue jasper 
ivare body. Marked ” 2| in. X 2^ in. 

See Plate X, 

I HOD Portrait. Unknown. Profile, male head. Blue jasper 
ware body. 3f in. X 2\ in. See Plate X. W. Bartlett, 


No. nil. —Series of Casts from Portrait Moulds at 
Etruria, inscribed with the following Names:— 

These casts will prove useful, as they identify nearly all the 
portraits given in Wedgwood’s catalogue, which are not exhibited 


in this collectioa 

1 Louis XV. 

2 Louis Bourbon, Prince of 

Conde 

3 Pope Pius VI. 

4 Charles XII. of Sweden. 

5 Duke of Courland. 

6 John Sobieski, King, of 

Poland. 

7 Louise de Coligny, Princess 

of Orange. 

8 Charles I. and Henrietta 

Maria. 

9 The late Prince of Wales. 

10 The Princess Dowager of 

Wales. 

11 Queen Charlotte. 

12 Colbert. 

13 Cardinal Fleury. 

14 Cardinal Mazarin. 

15 Cardinal Noailles. 

16 Marshal Saxe. 

17 Algernon Sydney. 

18 Sir Robert Walpole. 

19 Lord Amherst. 


20 Marquis of Rockingham. 

21 Earl Cowper. 

22 Bishop of St. Asaph. 

23 Sir John Phillips. 

24 Endymion Porter. 

25 Sir William Dolben. 

26 D’Alembert. 

27 Diderot. 

28 Fontenelle. 

29 Magliabeeci. 

30 Sir Ashton Lever. 

31 Fontaine. 

32 Crebillon. 

33 Correggio. 

34 Caracci. 

35 Sir C. Wren. 

36 Inigo Jones. 

37 Mr. Wyatt. 

38 Montaigne. 

39 Dr. Johnson. 

40 Countess de Barra 

41 Agnes Sorel. 

42 Madame D’Estres. 

43 Laura. 




Plate XL 




Qisrf I 

1126 

1121 


Jmson 

1128 

1123 



1127 
112 5 
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44 Leopold, Emperor of 

Germany. 

45 William, Duke of 

Gloucester. 

46 Count Gyllenborg. 

47 Averanius Benedict. 

48 Sir John Barnard. 

49 Louis de Boucherat. 

50 Tellier, Chancellor of 

France. 

51 Christia Francia, Duchess 

of Suabia and Queen of 
Cyprus 

52 Cardinal Rochefoucauld. 

53 John Gordon. 

54 William de Lamoignon. 

55 Lord Walsingham. 

56 Honourable C. Jenkinson. 

(See ‘‘European Maga¬ 
zine,” May, 1785.) 

5 7 Adam Smith. 

58 Prince of Piedmont. 

59 Miss Edgeworth. 


60 

Pascal. 


61 

Gessner. 


62 

Baillie. 


63 

General Lafayette. 


64 

Neckar. 


65 

Lord Camden. 


66 

John Flaxman, aged 
years. 

14 

67 

John Flaxman and Mrs. 
Flaxman. 

68 

Princess Elizabeth. 


69 

Preville. 


70 

Charles V. 


71 

Prince Eugene. 


72 

Albert Durer. 


73 

Mr. Byerley. 


74 - 

Mr. Roper. 


75 

Goethe. 


76 

Dr. Adam Clark. 


77 

Prince and Princess 
Orange."^*' 

of 

78 

Mr. Elers. 



Mayer Collection. 


1112. —A Series of Portraits. hi white glazed pottery. 
Casts from the portrait moulds at Etruria. All 
unnamed. 

Mayer Collection. 


* These two Medallions are taken from pressed horn medallions 
of Henry Frederick, Prince of Orange, 1584-1647, and his wife, Princess 
Amelia. A pair of these horn medallions are in the collection of 
Mr. A. W. Franks, and bear the following inscriptions :—On one, “Fred. 
Henricus, D. G., Princeps Auriacse, comes Norsovise,” etc., and below, 
“ Patriae que patrique”; on the other is “ Amalia, d. g., Princeps Auriaca,” 
etc., 1626, and below, “Quid reddam domino.” Both medallions are 
signed “ Joh. Osborn, Angl. Amsterod, fecit 1626.” 

U 







CLASS XL 

BUSTS, SMALL STATUES, &c. 


SECTION 1 . 

BUSTS. 


1113 M. Aurelius Antoninus. Marked 

“47.’’ 26 in. A collector^ care of F. Rathbone. 

1114 Plato. In black basalt ware. Name impressed on the 

back. WEDGWOOD.” 2ofin. Jesse Haworth. 

1115 Epicurus. In black basalt ware. Name impressed on 

the back. Marked “ i"- Bartlett. 

1116 Pindar. In black basalt ware. Name impressed on 

front. 23f in. T. Shadford Walker. 

1117 John de Witt. In black basalt ware. Scratched on 

the back K (Keeling’s mark ?) and with name impressed. 
Marked “ WEDGWO9D.” 25 in. 

Similar specimen figured in “Life of Wedgwood,” vol. ii., 
p. 388. Jesse Haworth. 

1118 Minerva (?). In black basalt ware. i2f in. 

T. Shadford Walker. 

1119 Rousseau. In black basalt ware. Name impressed on 

back. 

T. Shadford Walker. 

1120 Voltaire. In black basalt ware. Name impressed on 

back. Marked ” aojin. 

Similar specimen figured in “Wedgwood and his Works,” 
pi. 18. T. Shadford Walker, 







BUSTS. 


155 


1121 Garrick. In black basalt ware. Name impressed on the 

back. Marked 19 in. See Plate XI. 

W. Loudon. 

1122 Horace. In black basalt ware. Name impressed in 

front. 18J in. 

Similar specimen figured in “ Life of Wedgwood/’ vol. ii., 
p. 362. T. Shadford Walker. 

1123 Ben Jonson. I?i black basalt ware. Name impressed in 

front iSJ in. See Plate XL T. Shadford Walker. 

1124 Sir Walter Raleigh (?). In black basalt ware. i8 in. 
Figured in “ Choice Examples of Wedgwood Art,” pi. 20, 

where the Bust is misnamed Ben Jonson. I. Falcke. 

1125 Newton. In black basalt ware. Name impressed on the 

back, “ Y^Blntfey^ ” i8J in. See Plate XL 

Jesse Haivorth. 

1126 Young Germanicus. In black basalt ware. Name 

impressed in front lyf in. See Plate XL 

T. Shadford Walker. 

1127 Young Marcus Aurelius. In black basalt wa 7 'e, 

bronzed. Name impressed on the back. Marked 
“ Iteoy'!” in. Plate XL L Falcke. 

1128 Aggripina. In black basalt ware. Name impressed on 

back. Marked “Ybc^w” and “4.” isi in. See 
Plate XL '' Dr. Braxton Hicks 

1129 Homer. In black basalt ware. 13-2^ in. 

T. Shadford Walker. 

1130 Vestal. In black basalt ware. Name impressed on the 

back. 15 in. Mayer Collectmi^ No. 3,062. 

1131 Fletcher. In black basalt ware. Name impressed on 

the back ; also the initial K ” (Keeling’s mark ?). 
Marked WEDGWOOD.” isf in. 

T. Shadford Walker. 

1132 Milton. In black basalt ware. Name impressed on back. 

Marked ‘‘ wedgwood.” 13I in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 17. T. Shadford Walker. 

1133 Mercury. Jn black basalt ware. Name impressed on 

the back. Figured in the “ Life of Wedgwood,” vol. IL, 
page 531. Marked Wedgwood.” 14J in. L Falcke. 
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1134 Pope. In black basalt tvare. Name impressed on the 
back, and scratched with the letter “ K ” (Keeling’s 
mark ?). Marked “ wedgwood.” 14!- in. C. Cox. 


1135 Addison, hi black basalt ware. Name impressed on 

the back. Marked ” 14^ in. 

W. A. Turner. . 

1136 Dryden. In black basalt ware. Name impressed on 

the back. Marked “ & Bfriky"! ” ' 4 ^- 

Mayer Collection^ No 3,061. 

1137 Spenser. In black basalt ware. Name impressed on the 

11 7 V u WEDGWOOD,, ^ . 

back. j\Iarked ^ BENTLEY 

Similar specimen figured in ‘‘Wedgwood and his Works,” 
pi. 17. ' Jesse Hawoidh. 


1138 


1139 


1140 


1141 


In black basalt ware. Name impressed on the 
Marked “ WEDGWOOD.” 14I in. 

W. Bartlett. 

De Ruyter. In black basalt ware. Name impressed on 
the back. Marked “Wedgwood.” 15I in. 

James Boiuker. 

Name impressed on the 
9i in. 

T. Shadford Walker. 

Socrates. hi black basalt ware., pedestal oj modern 
Worcester IVare. Name impressed on the back. Marked 
,, WEDGWOOD „ 

& BENTLEY. 


Locke. 

back. 


Locke. 

back. 


In black basalt ware. 

Marked 


n 


Jesse Haivorth. 


1142 Unknown. In black basalt warel 9 in. 

A similar Bust is named Handel in the Willett Collection. 

W. Bartlett. 

1143 Duke of Marlborough. In black basalt ware 9J in. 
Figured in “Choice Examples of Wedg^vood Art,” pi. 21. 

I. Falcke. 

1144 Voltaire. In white jasper ware, on black basalt ivare 

pedestal. Marked 9 ia 

T. Shadford Walker. 

1145 Congreve. In black basalt ware. Name impressed on 

the back. io|^in. C. Cox, 


1146 Homer. In black basalt ware. Name impressed on 
shoulder. 4! in. Mayer Collection, No. 3,058, 
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1147 Homer. In white jasper ware, sf in. W. Bartlett. 

1148 Bacchus. In white jasper ware., on black basalt ivare 

pedestal. Marked “ ^^BenYiey^ ” 51 in. Jesse Haworth. 

1149 Ariadne. In ivhite jasper ware., on black basalt ware 

pedestal. Marked 5^ in. Jesse Haworth. 

1150 Voltaire. In black basalt ware. 6 in. W. Bartlett. 

1151 Rousseau, in a fur cap. In black basalt ware. Name 

impressed on pedestal. in. W. Bartlett. 

1152 Aristophanes. In black basalt ware. Name impressed 

on back, and the initial K. (Keeling’s mark?). Marked 
“Wedgwood.” 3|- in. T. Shadford Walker. 

1153 Voltaire. In black basalt ware. 4f in. 

Mayer Collection., No. 3,060. 

1154 Demosthenes. In black basalt ivare. Name impressed 

on back. 5^^ in. , T. Shadford Walker. 

1155 Garrick. In black basalt ware. Marked “ wedgwood.” 

4I in. Mayer Collection., No. 3,059. 

1156 Unknown. In black basalt ware. Marked “ WEDGWOOD.” 

3|- in. Mayer Collection., No. 3,057. 


SECTION II. 

STATUES, ANIMALS, &e. 


1157 Ganymedes. From the Florentine Museum (?). In black 

basalt ware. Probably No. 7 in Wedgwood’s Catalogue. 
Marked. “ ffey'! ” in. See Plate XII. 

W. Bartlett. 

1158 Bacchus. In black basalt ware. One of Nos. 8, 9 or 20 in 

Wedgwood’s Catalogue. Marked “ wedgavood. ” 
io| in. See Plate XII. W. Bartlett. 

1159 Bacchus. In black basalt ware. One of Nos. 8,9 or 20 in 

Wedgwood’s Catalogue, n in. See Plate XII. 

T. Shadford Walker. 

1160 Egyptian Lion, from the Capitol. In black basalt ware. 

Probably No. 10 in Wedgwood’s Catalogue. Marked 
“ WEDGWOOD.” 5 in. X9 in. W. Bartlett. 
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xi6i Boy Asleep. In blue a 7 id white jasper ware. Probably 
one of No. ii in Wedgwood’s Catalogue. Marked 
WEDGWOOD.” 5| in. C. Cox. 

1162 Boy Asleep. In black basalt ware. Probably one 

of No. II in Wedgwood’s Catalogue. Marked 
WEDGWOOD.” si in. I Falcke. 

1163 Boy Asleep. In black basalt ware. Probably one of No. 

II in Wedgwood’s Catalogue. Marked ‘‘wedgwood.” 
5 in. Benson Rathbone. 

1164 Pair of Egyptian Sphinxes. In black basalt ware, 

which have had nozzles attached. Mounted on white 
marble stands. Probably No. 12 in Wedgwood’s 
Catalogue. Marked wedgwood.” in. 

W. Bartlett. 

1165 Pair of Egyptian Sphinxes. Bi black and tvhite jasper 

ware. Probably No. 12 in Wedgwood’s Catalogue. 
Marked “ WEDGWOOD.” 6f in. Felix Joseph. 

1166 A Similar Sphinx, with hieroglyphics round the pedestal. 

In red terra-cotta. Marked wedgwood.” 6f in. 

W. A. Turner. 

1167 Pair of Grecian Sphinxes. In black basalt ivare. Pro 

bably No. 13 in Wedgwood’s Catalogue. 

Mayer Collection. 

1168 Pair of Sitting Sphinxes, with nozzles to hold candles. 

In black basalt ware. No. 16 in Wedgwood’s Catalogue. 

10 in. X7i in. Mrs. Archer. 

1169 Pair OF Tritons. Inblueand white jasper ware. From 

Michael Angelo. Probably No. 19 in Wedgwood’s 
Catalogue. Marked “ wedgwood.” nj in. 

W. Bartlett. 

1170 The Same. In black basalt ware. Marked “wedgwood.” 

11 in. I. Falcke. 

1171 Apollo. Bi black basalt ware. No. 23 in Wedgwood’s 

Catalogue, n in. See Plate XII. W. Bartlett. 

1172 Venus de Medici. In black basalt ware. No. 24 in 

Wedgwood’s Catalogue. Marked “WEDGWOOD.” 

I of in. See Plate XII. T. Shadford Walker. 

1173 Mercury. In black basalt ware. No. 25 in Wedgwood’s 

Catalogue. 11 in. See Plate XII. 

T. Shadford Walker. 
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1174 Voltaire, hi black basalt ware. No. 26 in Wedgwood’s 

Catalogue. Marked ^‘WEDGWOOD.” 12^ in. 

T. Shadford Walker. 

1175 Rousseau. In black basalt ware. No. 27 in Wedgwood’s 

Catalogue. 12 in. T. Shadford Walker. 

1176 Cupid, sitting pensive. In black basalt ware. No. 29 in 

Wedgwood’s Catalogue. Marked Wedgwood. ” gj in. 

W. Bartlett. 

1177 Psyche, to match. In black basalt ware. No. 29 in 

Wedgwood’s Catalogue. Marked ‘‘ Wedgwood. ” 
in. W. Bartlett. 

1177A Ariadne reclining. After the statue in the Vatican, 
called ‘‘Ariadne abandoned.” In black basalt ware. 
No. 31 in Wedgwood’s Catalogue. 10^ in. long. 

W. Bartlett. 

1178 Seated Figure of Venus, with a pair of Doves by her 

side. In black basalt tvare. No. 32 in Wedgwood’s 
Catalogue. 2of in. Mayer Collection.^ No. 3,065. 


1179 Seated Figure of Mercury tying his Sandal. In 

black basalt ivare. No. 33 in Wedgwood’s Catalogue. 
Marked “ WEDGWOOD.” 19! in. 

E. R. Bickersteth. 

1180 Cupid on a Pedestal. In blue and white jasper 

ware. No. 36 in Wedgwood’s Catalogue. Marked 
“WEDGWOOD.” 7| in. H. E. Campbell. 

1181 The Same. In blue and white jasper Ware . Marked 

“ WEDGWOOD.” 6 | in. W. Bartlett. 


1182 Hebe, on a pedestal. In blue and white jasper ware. 

No. 37 in Wedgwood’s Catalogue. J/^r/^^^“WEDGW00D.” 
7iiH. W. Bartlett. 

1183 Mars. In white jasper iva^'e. No. 39 in Wedgwood’s 

Catalogue. Mayer Collection. 


1184 Venus. In white jasper ware. 
Catalogue. 


No. 40 in Wedgwood’s 
Mayer Collection. 


1185 Jupiter. In white jasper ware^ on a blue and white 
pedestal. No. 41 in Wedgwood’s Catalogue. Marked 
“ WEDGWOOD.” loj in. See Plate XII 

T. Shadford Walker, 
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11 86 Four Small Busts, on emblematical terminals. In blue 

a 7 id white jasper . ware. These terminal busts were 
probably used for the ornamentation of table plateaus 
or cabinets. No. 42 in Wedgwood's Catalogue. 
Marked ‘‘ Wedgwood.” 5|- in. John Rhodes. 

1187 Mercury, on a blue and white pedestal. In white jasper 

ware. Marked “WEDGWOOD.” 9f in. See 
Plate XII T Shadford Walker. 

1188 Pomona. On a blue and white pedestal. In white jasper 

ware. 8 in. See Plate XII. I. Falcke. 

1189 Two Figures, The Infant Christ and St. John. In 

coloured and glazed pottery. Marked “ WEDGWOOD.” 
8^ in. X 7f in. T. Shadford Walker. 

1190 Two Cupids contesting for the Human Heart. 

In coloured and glazed pottery. 18J in. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 27. W. Bartlett. 





Plate Xn. 



\ 








CLASS XII. 

VARIOUS KINDS OF LAMPS AND 
CANDELABRAS. 


1191 Candelabra, for four lights. In blue and white jasper 

ware. With figures from a Bacchanalian frieze (see 
No. 575) round the body. 19I- in. 

Figured in Wedgwood and his Works,’' pi. 23. 

Mayer Collection., No. 2,854. 

1192 Pair of Figures, Cybele and Ceres. In white jasper 

ware., supporting cornucopias in blue jasper tvai'e., which 
form sockets for candles; on blue jasper ware pedestals. 
Marked “ wedgwood.” i2|- in. See Plate XII 

T. Shadford Walker. 

1193 Pair of Female Figures, Flora and Pomona (?). Pi 

white jasper ware. Similar to the last. Marked 
“ WEDGWOOD.” loj in. 

Similar specimens figured in “ Memorials of Wedgw^ood,” 
pi. 28. T. Shadford Walker. 

1194 Figure of Pomona (?). In black basalt taare. Similar 

to the last. Marked WEDGWOOD.” lof in. 

Mayer Collection., No. 3,027. 

1195 Figure of Ceres. In green and white jasper ware. 

Similar to the above. Marked wedgwood.” 9J in. 

W. Bartlett. 

1196 Hanging Lamp, for three lights. In white jasper ware., 

ground washed green., decorated with classical foliated 
designs in white, A very beautiful piece. 

Figured in “ Memorials of Wedgwood,” frontispiece. 
Similar specimen figured in Marryat’s “Pottery and 
Porcelain,” p. 208. Dr. Braxton Hicks, 

X 
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1197 Pair of Ormolu Candlesticks, with cut glass sockets 

and lustres, and square mounts of blue and white jasper 
ware, T Shadford Walker. 

1198 Ditto, with cylindrical mounts. W. Bartlett. 

1199 Pair of Ormolu Candlesticks, with cylindrical mounts. 

In jasper ware of three colours. T. Shadford Walker. 

1200 Pair of Cylindrical Mounts, for candlesticks. In 

blue and white jasper ware. J. Abraham. 

1201 Cylindrical Mount, for a candlestick. In black and 

white jasper ware. Benson Rathbone. 

1202 Cylindrical Mount, for a candlestick. iVhite jasper 

ware.^ body decorated with chequer pattern in green and 
pink jasper ware. 

Similar specimen figured in “ Memorials of Wedgwood,’’ 
pi. 14. W. Bartlett. 

1203 Ditto, with a sacrificial subject round the body. In blue 

and white jasper ware. W. Bartlett. 

1204 Lamp. Antique Roman form. In fine biscuit pottery. A 

very beautiful specimen. Dr. Braxton Hicks. 

1205 Lamp. Shape similar to the last. In light coloured biscuit 

pottery. W. Bartlett. 

1206 Lamp. Shape similar to the last. In black basalt ware., 

with red decoration. W Bartlett. 

1207 Lamp. Shape similar to the last. In red pottery^ with 

black decoration. T Shadford Walker. 

1208 Lamp. Shape similar to the last. In blue and white jasper 

ware. 

Similar specimen figured in Reprint of ‘‘Wedgwood’s 
Catalogue,” p. 89, and in “Life of Wedgwood,” vol. ii., 
p. 519. Mayer Collection. 

Lamp. Shape similar to the last. Bi black basalt ware. 

W D. Holt. 


1209 





CLASS XIII. 

TEA AND COFFEE SERVICES, &c. 


1210 Tea Service and Tray. In blue and white jasper ware, 

Jesse Haworth, 

1211 Tea and Coffee Service, on a tray. In blue and white 

jasper ware, Walter Holland, 

1212 Tea Service. In pink and white jasper ware. 

Dr, Braxton Hicks, 

1213 Tea Service and Tray. In black basalt ware,, decorated 

with silver ornamentation. Jesse Haworth, 

1214 Tea Service. In black basalt ware. Decorated with 

classical designs in encaustic painting. 

Mrs, John Brancher, 

1215 Tray, for a tea service. In blue and white jasper ware, 

Holbrook Gaskell, 

1216 Two I.arge Tea Pots. In blue and white jasper ware. 

Decorated with figures, after designs by Lady 
Templeton. 

Similar specimen figured in Reprint of ‘‘Wedgwood’s 
Catalogue,” p. 90, and in “Life of Wedgwood,” vol. ii., 
p. 488. Jesse Haworth and JV, A. Tur?ier. 

1217 Tea Pot Tray. In blue jasper ware. 

Dr. Braxto 7 i Hicks. 

1218 Tea Pot and Cup and Saucer. In white jasper ware. 

W. A. Turner. 

1219 Teapot and Tray. In pink and white jasper ware. 

Chequer pattern, with green quatrefoils. Jesse Haiuorth. 
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1220 Teapot, with chequer ornamentation. In hhie^ white^ 

and green jasper ware. W. Bartlett. 

1221 Teapot and Tray. Bi white jasper ware. Scratched 

on the bottom White, i of 3,681, i of 4,151.” 

Dr. Braxton Hicks. 

1222 Small Kettle. In pale blue and white jasper ware. A 

very pretty example^- T. Shadford Walker. 

1223 Teapot. In black and ivhite jasper ware. Ornamented 

with subjects from Lady Templeton’s designs. 

Mayer Collection., No. 2,747. 

1224 Teapot. In solid green jasper ware. 

A Collector., care of F. Rathbone. 

1225 Chocolate Pot. In black and white jasper ware. 

Felix Joseph. 

1226 Coffee Can and Saucer. In black and white jasper 

ware. Felix Joseph. 

1227 The Same. With green quatrefoils in the decoration. 

Felix Joseph. 

1228 Cup and Saucer. Bi cream-coloured pottery, painted with 

English rural landscapes, very beautifully executed; 
said to be a duplicate of the service, with similar 
designs, made by Josiah Wedgwood for the Empress of 
Russia. 

Figured in Life of Wedgwood,” vol. ii., pp. 296 and 297. 

Mayer Collection, No. 2,768. 

1229 Teapot, Sugar Box, and Cream Jug. In fine buff- 

coloured pottery, with sage green ornaments m relief. 

Jesse Haworth. 

1230 Two Sugar Boxes. In black and white jasper ware. 

Felix Joseph. 

1231 The Same. With different decoration. Felix Joseph. 

1232 Sugar Pot. In fine chocolate-coloured pottery, with floral 

ornaments in white relief. Dr. A. H. F. Cameron. 

1233 Bowl. In pink and white jasper ware. 

Benso 7 i Rathbo 7 ie. 

1234 Bowl and Saucer. In black basalt wai'e. The bowl is 

decorated with a design illustrating bog oak, and round 
the saucer are the Dancing Hours. R. M. P 7 'esto 7 i. 

1235 Cream Jug. In black and white jasper ware. 

Mayer Collection, No. 2,749. 
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1236 Cup and Saucer. I71 solidgree 7 i jaspei' ivai'c^ with groups 

of boys in white relief. T. Shadford Walker, 

1237 Custard Cup and Saucer. In blue and white jasper 

ware. Jesse Haworth. 

1238 Jug and Basin. In green and white jasper ware. 

Walter Holland. 

1239 Jug. In black basalt ware., with groups of the boys round 

the body. A Collector., care of F. Rathbone. 

1240 Jug. Inblue white and green jasper ware. W. A. Turne7\ 

1241 Butter Dish and Stand, Coffee Cup and Saucer, 

AND Tea Cup and Saucer. In blue and white jasper 
wa 7 'e. Mrs. Thoriuly. 

1242 Plate. In green and ivhite jasper ware. Decorated with 

Sir Joshua Reynolds' “Infant Academy." 

Jesse Haworth. 

1243 A Pair of Plates. In blue and white jasper ware^ with 

similar subjects to the last. R. D. Holt. 

1244 Plate. In blue and white jasper wai'e. Jesse Haworth. 

1245 Pair of Basket-shaped Dishes, from a dessert service. 

In blue and white a 7 id yellow jasper wa 7 'e. 

Mayer Collectmi., Nos. 19, 8, 72, 23. 

1246 Pair of small Mint Sauce Boats, for the use of each 

individual at the table (?). In blue jasper wai'e., with 
white jasper network or 7 ia 7 nentation. 

Mayer Collection., No. 2,762. 

1247 Wine Cooler. In black basalt luare. Benson Rathbone. 

1248 Pair of Mugs. Decorated with designs of oak branches 

and foliage in relief In black basalt ware., inounted 
with silver rim. Glazed inside. George Lunt. 






CLASS XIV. 

FLOWER POTS AND ROOT POTS. 


1249 Pair of Root Pots (?). In black and white jasper ware. 

Felix Joseph. 

1250 Root Pot. In blue and white jasper ware. 

J. Abraham. 

1251 A Pair of the Same. In green and white jasper ware. 

T Shadford Walker. 

1252 Root Pot. In blue and white jasper ware. 

W. A. Turner. 

1253 The Same. In black basalt ware. Decorated with 

encaustic painting and black figures in relief. 

T. Shadford Walker. 

1254 Pair of Root Pots. Fi blue and white jasper ware. 

Marked “wedgwood. W. D. Holt. 

125s Root Vases. In blue and white jasper ware. With 
figures of the Muses round the body on a granulated 
ground. 

Similar specimen figured in Wedgwood and his Works, 
pi. 19. W. A. Turner and T. Shadford Walker. 

1256 Flower Pot. In pink and white jasper ware. Orna¬ 

mented with green quatrefoils. T. Shadford Walker. 

1257 Flower Pot. In red pottery. Decorated with black 

chequer pattern. Benson Rathbone. 

1258 Pair of Flower Pots. In blue and white jasper ivare. 

Chequer ornamentation round the body, with ivy leaf 
border under the polished rim. Very beautiful examples. 

W. Bartlett. 
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Pair of Flower Pots and Saucers. In bltie and white 
jasper ware. W. A. Turner. 

Flower Pot, a cluster of six bamboo cane trunks. In 
green and white jasper ware. W. Bartlett. 

Small Flower Pot and Saucer. Bi white jasper ware. 
Decorated with floral ornament in green jasper ware. 

Jesse Haworth. 

Pair of Flower Pots. In white.^ pink^ green and 

jasper ware. W. A. Turner. 

Two Flower Vases. In huff coloured pottery. Decorated 
with raised foliage. W. A. Turner. 

Flower Pot and Saucer. In light coloured pottery. 
Painted in imitation of agate. Miss Mary Wood. 

Jardiniere. In pink and white jasper ware. With 
figures of Cupids round the body under masks and 
festoons. From an antique relief in the Museum 
of the Capitol. A very fine example. Felix Joseph. 

Three Flower Vases. In white jasper ware. With 
raised ornamentation in blue. The ground washed 
yellow. Jesse Haworth and W. A. Turner. 

Flower Vase. In buff coloured pottery. With raised 
grey ornamentation. W. Bartlett. 

A LARGER Two-handled Flower Vase. In similar 
material. W. Bartlett. 

Flower Vase. In light coloured pottery. Painted purple, 
and coated with a lustrous glaze. W. Bartlett. 

Pair of Flower Vases, in imitation of baskets. In 
white biscuit porcelain. ^ Miss Juliana Brittain. 

A Set of Three Flower Vases. In light colouredpottery. 
Painted green, coated with lustrous glaze. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 15. John Rhodes. 

Flower Vase. In white pottery. Painted buff colour, 

Benson Rathbone. 

The Same. Painted blue, with raised ornamentation, gilt. 

Benson Rathbone. 


168 FLOWEK POTS AND HOOT POTS. 

1274 Pair of Flower Vases. One in white jasper wa^'e^ and 

the other m blue and ivhite jasper ware. In shape of 
Cupids seated at the trunks of trees. Marked 
‘‘WEDGWOOD.” 8f in. Dr. Braxton Hicks. 

1275 Flower Vase. In light coloured pottery. Brown glazed. 

Jesse Haworth. 

1276 Pair of Flower Vases. In blue and white jasper 

ware.^ with seated figures in front. 

T. Shadford Walker. 

1277 Pair of Spill Pots. In blue and white jasper ware. 

Decorated round the body with boys playing Blind- 
man’s Buff. Dr. Braxton Hicks. 

1278 A similar Pair. Bi green and white jasper wa7’e. 

Similar specimens figured in Robinson’s “Treasury of 

Ornamental Art,” pi. 42, and in “ Life of Wedgwood,” 
vol. ii., p. 487. Felix Joseph. 

1279 Pair of Spill Pots. In white jasper ware.^ ground washed 

yellow^ with spiral leafage decorations in dark blue. 

W. D. Holt. 






Plate XU. 
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CLASS XV. 


ORNAMENTAL VASES, REPRESENTING 
GRANITE, AGATE, AND OTHER 
VARIEGATED STONES, &c. 


1280 Vase. In cream-colotired pottery. The surface mottled in 

imitation of granite. Round the shoulder a bay-leaf 
border, below which are festoons of drapery. The plinth 
in black basalt ware. Marked “WEDGWOOD.’^ 
19I in. Plate XIIL W Bartlett. 

1281 Vase. In creain-coloured pottery. The surface mottled 

in imitation of granite. The handles terminate at the 
bottom with gilt satyr heads. On one side is a 
medallion of Diomedes carrying away the Palladium. 
The plinth in black basalt ware. Mark No. 6, page xii. 
16 in. W. Bartlett. 

1282 Vase. Bi cream-coloured pottery. The surface mottled 

in imitation of granite. The two handles are in shape 
of female sphinx heads, and round the body are festoons 
of drapery, gilt. The plinth in black basalt ware. 
Mark No. 6, page xii. 9^ in. 

Similar specimen figured in “ Memorials of Wedgwood,” 
pi. 13. W. Bartlett. 

1283 Pair of Vases. In cream-coloured pottery. The surface 

mottled in imitation of granite. The plinths in black 
basalt ware. Mark No. 7, page xii. 12 in. John Rhodes. 

1284 Vase. In cream-coloured pottery. The surface mottled in 

imitation of granite. The plinth in black basalt ware. 
Mark No. 7, page xii. i2j-in. Benson Rathbone. 

1285 Vase. In cream-coloured pottery. The surface mottled in 

imitation of granite. The handles terminate at the 
bottom with gilt satyr heads. The plinth in black basalt 
ivare. Mark No. 7, page xii. 10 in. W. Bartlett. 

1286 Vase. In crea7n-coloured pottery. The surface mottled in 

imitation of granite. Decorated with a gilt medallion. 
The plinth in black basalt ware. The portions above 
the shoulders are in separate pieces. Mark Nos. 6 and 
7, page xii. lof in. W. Bartlett, 

Y 



170 VASES IMITATING VARIEGATED STONES. 

1287 Vase. In creajn-coloured pottery. The surface mottled in 

imitation of granite. The plinth m black basalt %va 7 ‘e. 
Mark No. 7, page xii. in. Benson Rathbone. 

1288 Vase. In crea 7 n-coloured pottery. The surface mottled 

in imitation of granite. On the lid is a seated 
female figure, gilt. The plinth in black basalt ware. 
Mark No. 7, page xii. 10 in. W. Bartlett. 

1289 Vase. In crea 77 i-coloured pottery. The surface mottled in 

imitation of granite. The plinth in black basalt ware. 
Mark No. 7, page xii. 7|- in. W. Bartlett. 

1290 Vase. With mixed clay body. In imitation of the agate. 

17J in. See Plate XIII. 

Figured also in “Wedgwood and his Works,” pi. 25. 

Mayer Collection., No. 2,935. 

1291 Vase. In cream-coloured pottery. Rudely painted in 

imitation of a variegated stone. Mark No. 5, page xii. 
12J in. A Collector., cai'e of F. Rathbone. 

1292 Pair of Vases. In creani-coloured pottery. Rudely 

painted in imitation of a variegated stone. Mark No. 5, 
page xii. 13J in. A Collector., care of F. Rathbone. 

1293 Vase. In crea 77 i-coloured pottery. The surface mottled in 

imitation of agate. The plinth in white biscuit porcelain. 
Marked “ wedgwood ” iif in. Henry C. Beasley. 

1294 Vase. In crea 7 n-coloured pottery. The surface mottled 

in imitation of agate. The plinth in white biscuit 
p 07 ‘celain. Marked “ Wedgwood.” 9|- in. W. Bartlett. 

129s Pair of Vases, with panther-shaped handles. Mixed clay 
bodies., in imitation of agate. The plinths m white biscuit 
porcelain. Marked “ ” 9i in. I. Falcke. 

1296 Vase. In crea 7 n-colouredpottery. The surface mottled in 

imitation of agate. The plinth in white biscuit porcelain. 
Marked “ '' 9 i in. W. Bartlett. 

1297 Pair of Ewers. In crea 77 i-colou 7 'edpottery. The surface 

mottled in imitation of agate. The plinths in white biscuit 
porcelain. Markedyi in. W. Bartlett. 

1298 Vase. I71 cream-coloured pottery. The surface mottled 

in imitation of agate. The handles formed of winged 
female figures. The plinth in white biscuit porcelain. 
93 W. Bartlett. 


These Vases are probably early experiments. 




VASES IMITATING VARIEGATED STONES. 


171 


1299 Pair ()F Vases. In cream-coloured pottery. l"he surface 

mottled in imitation of granite. 7|- in. 

T. Shadford Walker. 

1300 Vase. In red pottery. Painted in imitation of porphyiy. 

8 in. Mayer Collectiofi., No. 2,969. 

1301 Vase. imitating the red jasper. SJin. 

Mayer Collection.^ No. 2,932. 

1302 Pair of Vases. In cream-coloured pottery. The surface 

mottled in imitation of agate. The plinths in white biscuit 

porcelain. Marked 9 i"- ^ 

1303 Vase, with perforated lid. In cream-coloured pottery. 

Round the body are medallions, painted in brown, with 
raised festoons, and other decoration. Figured in 
Memorials of Wedgwood,” plate 15. Marked 
‘‘Wedgwood.” 9|-in. Jesse Haworth. 

1304 Vase. In light-coloured pottery. Coated with silver. 

Marked “ wedgwood.” in. 

A Collector.^ care of F. Rathbone. 

1305 Vase and Cover, with satyr-head handles. In white 

biscuit pottery. Marked “ wedgwood.” 6^ in. 

W. D. Holt 

1306 Vase, Campana shaped. In white biscuit pottery^ glazed 

inside. Marked “ WEDGWOOD. ” 7 in. Ja 7 nes Glover. 

1306A Vase. In cream-coloured pottery. The surface mottled 
in imitation of granite. The plinth in black basalt ware. 
Mark No. 6, page xii. 13!^ in. See Plate XIII 
Figured also in “ Wedgwood and his AVorks,” pi. 25. 

Mayer Collection. 

1306B Vase. In cream-coloured pottery. The surface mottled 
in imitation of granite. The handle in shape of a 
dolphin’s tail, ii j^in. 

Figured in “Wedgwood and his Works,” pi. 25. 

Mayer Collection. 

1306c Vase. In cream-coloured pottery. The surface mottled in 
imitation of agate. “ wedgwood.” ioJ in. 

Mayer Collection. 

1306D Ewer-shaped Vase. In white biscuit potte 7 y. Marked 
“ WEDGWOOD.” II in. W. Bai'tlett. 

1306E Vase. In red pottery. Ornamented with Egyptian 
figures, and other decorations, in white. Marked 
“ WEDGWOOD.” in. W. Bartlett. 


XVI. 



CLASS 

VASES IN BLACK BASALT WARE. 


1307 Vase, with serpents round the handles. In black 

basalt ware. On the body is the subject by Le Brun, 
“Venus in her car drawn by swans.” A very fine vase. 
Marked “■^SnT°ey^” in. See Plate Kill 

Joseph Sidebotham. 

1308 Vase. In black basalt ware. Round the body are female 

figures, and above them a frieze of the signs of the 
Zodiac. Mark No. 7, page xii. lof in. 

Dr. Braxton Hicks. 

1309 Two Vases, with goat-head handles, and festoons of 

drapery. In black basalt ware. Mark No. 7, page xii. 
15I in. ' W. A Timier and W. Bartlett. 

1310 Vase. In black basalt ware. A very fine example. 

Round the upper part of the body is a raised scale 
pattern, and below is the subject, the “Birth of 
Bacchus,” and Bacchanalian figures. Marked ‘‘ 

14 in. 

Figured in “ Choice Examples of Wedgwood Art,” pi. 25. 

Jesse Haworth. 

1311 Vase, with sphinx-head handles. In black basalt ware. 

Cover surmounted by a gipsy figure. One side of 
the Vase has a medallion of the Three Graces \ the 
reverse is pierced with a circular opening for a watch. 
Mark No. 7, page xii. 14 in. 

A Collecto7\ care of F. Rathbone. 

1312 Vase, with twisted snake handles. In black basalt ware. 

On the body are figures of Venus carrying poppies, 
and Cupid. Mark No. 7, page xii. 14^ in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 25, and in “Life of Wedgwood,” vol. ii., p. 144. 

W. Bartlett. 
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1313 Pair of Ewer-shaped Vases. Designs emblematic of 

Wine and Water. In black basalt ivai'e, Mark No. 7, 
page xii. 15-J- in. 

Specimen of Water Vase figured in Marryat’s “Pottery 
and Porcelain,” p. 206, and in “Life of Wedgwood.” 
vol. ii., p. 387. Jesse Haworth, 

1314 Pair of Vases. In black basalt ware,, with bay-leaf 

festoons. Mark No. 7, page xii. 7J in. W, Bartlett. 

1315 Vase. In black basalt ware,, with leopard and fnask 

handles. Round the body is the subject “ Hercules in 
the garden of the Hesperides” : on a bronze pedestal. 
i5f in. John Rhodes. 

1316 Vase, with horned-satyr handles. In black basalt ware. 

On the body is a cameo of the Three Graces and 
festoons of drapery. Mark No. 7, page xii. 14^ in. 
See Plate XIII. Jesse Haworth. 

1317 Vase. In black basalt ware. Fluted body, with small 

frieze of festoons of drapery above. Mark No. 7, 
page xii. 12 in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 27, and in “Life of Wedgwood,” vol. ii., p. 142. 

W. Bartlett. 


I3IS 

Pair of Vases. 

In black basalt ware,, with cameo 


medallions on 

the 

body. 

Marked 


in. 



T. Shadjord Walker. 

1319 

Vase. In black 

basalt 

ware. 

Mark No. 7, page xii. 

Sin. 



W. Bartlett. 

1320 

Pair of Tripod Vases. 

In black basalt ware,, the covers 


reversible for candlesticks. Marked “Wedgwood.” 
in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 20. T. Shadjord Walker. 

1321 Vase. In black basalt ware,, coated with a deposit of 

copper, decorated round the body with figures from 
Lady Templeton’s designs. On a copper plinth. 
Mark No. 7, page xii. 6f in. 

A Collector,, care oj F. Rathbone. 

1322 Spill-pot. In black basalt wai'e. Marked “wedgwood.” 

3J in. W. Bartlett. 

1322A Vase, ewer-shaped. In black basalt ware. Marked 
“ ^B^entley^ Studley Martin. 


CLASS XVII. 


BLACK VASES, &c. WITH ENCAUSTIC 
PAINTING IN IMITATION OF ANCIENT 
GREEK POTTERY. 


1323 Vase. In black basalt ware. Shaped in imitation of the 

Greek amphora. Decorated with figures, &c., in red 
encaustic painting. loj in. Mayer Collection., No. 2,981. 

1324 Vase. In black basalt ware. Shaped in imitation of the 

Greek amphora. Round the body are encaustic 
paintings, two women driving a four-horsed chariot, &c. 
Marked “ wedgwood.” 14^ in. See Plate XIII. 

Mayer Collection., No. 2,984. 

1325 Vase. In black basalt ware. Shaped in imitation of the 

Greek amphora. Decorated with figures, &c., in red 
encaustic painting. Marked “ wedgwood.” 14!- in. 

Mayer Collection., No. 2,985. 

1326 Vase. In black basalt ware. Shaped in imitation of the 

Greek amphora. Decorated with figures, &c., in red 
encaustic painting. 14J in. Mayer Collection., No. 2,983. 

1327 Vase, hi black basalt ware. Decorated with figures and 

ornamentation in red encaustic painting. in. 

T. Shadford Walker. 

1328 Vase. In black basalt ware. Decorated with a repre¬ 

sentation of the fable of the Fox and the Crane in 
encaustic painting. 10 in. W. Bartlett. 

1329 Vase. In black basalt ware. Shaped in imitation of the 

Greek amphora. Decorated with figures, &c., in red 
encaustic painting. On the base is painted in red 
*‘943.” Marked “wedgwood. ” in. 

Mayer Collection., No. 2,989. 

1330 Two-handed Patera. In black basalt ware. Orna¬ 

mented with figures and ornaments in red encaustic 
painting. Mayer Collection., No. 2,997. 

1331 Ewer-shaped Vase.. In black basalt ivare. Decorated 

with figures and floral ornaments in encaustic painting. 
Marked “wedgwood. ” Mayer Collection, No. 2,987. 




CLASS XVIII. 

VASES, &c., IN JASPER WARE OF 
VARIOUS COLOURS. 


1332 Vase and Pedestal. In hliie and white jasper ware, 

with white jasper serpents round the handles. Round 
the body of the vase is the Bacchanalian frieze from 
the Borghese Vase in the Louvre Museum. See 
No. 575. On the pedestal are Bacchanalian trophies and 
festoons. Marked ‘Svedgwood.” Vase i7f in., pedestal 
ii-| in. See Plate XIV 

Similar Pedestal figured in “ Life of Wedgwood,” vol. ii., 
p. 498. P. P. Bickersteth. 

1333 Pair of Vases. In blue and white jasper ware, with 

white jasper ware serpents round the handles. Round 
the bodies of the vases are subjects from designs by 
Lady Templeton. “ WEDGWOOD.” 14 in. 

E. R, Bickersteth. ♦ 

1334 Vase. In blue and ivhite jasper ware. Campana shaped. 

Round the body are portions of the bas-relief subjects— 

“ Achilles and the daughters of Lycomedes,” and 
“Priam begging the body of Hector from Achilles.” 

12^ in. Jesse Haworth. 

1335 Vase. In blue and white jasper ware. On square plinth 

of white ware. Subject—Friendship consoling Affliction, 
and other figures. Marked “ WEDGWOOD.” 15^ in. 

W. D. Holt. 

1336 Pedestal. In blue a7id whitejasper ware. Winged lions and 

rams’ heads at corners, female figure on each side. 

Marked “ WEDGWOOD.”” SJ in. Plate XIV. 

Similar specimen figured in “Wedgwood and his Works,” 
pi. 19. W. D. Holt. 
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1337 Vase. I71 blue and white jasper ware^ with white jasper 

ware serpents round the handles. Round the body of the 
vase are the Nine Muses and Apollo. Marked 
‘‘ WEDGWOOD.” 14 in. W. Bartlett. 

1338 Pedestal. . In blue and white jasper ware., with figures of 

Juno, &c., round it. At the four lower corners are 
winged lions, and at the four upper corners are rams’ 
heads. Marked “WEDGWOOD.” in. See 

Plate XIV Felix Joseph. 

1339 Vase. In blue and white jasper ware. Subject— 

“ The Infant Academy.” 13 in. See Plate XIV. 

Holbrook Gaskell. 

1340 Two Ewer-shaped Vases, designs emblematic of 

Wine and Water. In blue and white jasper ware., 
with white plinths. Modelled by Flaxman. Marked 
“WEDGWOOD.” i4i in. Jesse Haworth. 

1341 Pair of Vases. In blue and white jasper ware. Sub¬ 

jects—Hercules in the Garden of the Hesperides, and 
Lady D. Beauclerc’s Groups of Children. Marked 
“ WEDGWOOD.” 13J in. See Plate XIV. 

W. D. Holt. 

1342 Vase. In blue and white jasper ware. Round the body 

are floral ornaments. Marked “WEDGWOOD.” 
10J in. C. Cox. 

1343 Vase. In blue and white jasper ware. Round the body 

a group of boys playing “ Blindman’s Buff. ” Marked 

“WEDGWOOD.” II in. 

Similar specimen figured in “Wedgwood and his Works,” 
pi. 21. W. Bartlett. 

1344 A Similar Vase. John Rhodes. 

1345 Vase. In blue and white jasper ware. Round the body 

are designs from Le Brun :—“ Venus in her car, drawn 
by swans;” and “ Cupid feeding swans.” Marked 
“ WEDGWOOD.” iii in. See Plate XV. 

John Rhodes. 

1346 Vase. In blue and white jasper ivare., with modern brass 

mountings. Round the body is a sacrificial subject. 
Marked “ wedgwood.” 13J in. W. Bartlett. 

1347 Vase. In blue and white jasper ware., with white plinth; 

the handles terminating with lions’ heads. Round the 
body are boys playing “Blindman’s Buff.” Marked 
“WEDGWOOD.” 10^ in. See Plate XV W. Bartlett. 


Plate XIV 
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1348 Vase. In blue and white jasper ware. Round the body 

are subjects designed by Lady Templeton. Marked 
“WEDGWOOD.” loj in. Miss Mary Wood. 

1349 Ewer. In blue and white jasper ware., with, white jasper 

serpent handles. Round the body are the “Dancing 
Hours,” from a design by Flaxman, on a granulated 
ground. Marked “ WEDGWOOD.” 9S in. 

W A. Turner. 

1350 Tripod Vase. In blue and white jasper ivare. The legs 

formed of goats’ heads and feet. Marked “ wedgwood.” 
(with cover) 8} in. W Bartlett. 

1351 A Similar Tripod. Walter Holland. 

1352 Vase. In blue and ivhite jasper wa7'e. Round the body 

are subjects from antique cameos. Marked 
“WEDGWOOD.” in. W. Bartlett. 

1353 Vase. In blue and white jasper ware. Round the body 

Cupids, with leaf festoons on a granulated ground. 
Marked “wedgwood.” 7I- in. W. Bartlett. 

1354 Vase. In blue and white jasper ware. Fluted body, 

ornamented with festoons of vines ; cover reversible for 
a candlestick. Marked “ wedgwood. ” 8 in. 

Specimen in basalt figured in “Wedgwood and his 
Works,” pi. 20. W. Bartlett. 

1355 Set of Three Vases. Bi blue and white jasper ware. 

Ribbon, scroll and leafage ornaments. W. D. Holt. 

1356 Vase, In blue and white jasper ivare. In shape of circular 

temple, with dome-shaped cover, surmounted by female 
figure in clouds. Sides decorated with three figures, 
and vases in compartments separated by palm trees. 
Marked “ wedgwood. ” 9J in. 

Similar specimen figured in “Wedgwood and his Works,” 
pi. 23. W. D. Holt. 

1357 Vase. In blue a7id white jasper ware. Round the body 

are medallions from antique subjects. Above and 
below are chequer patterns, with green quatrefoils. The 
vase is pierced for metal mountings. Figured in “Life of 
Wedgwood,” vol. ii., p. 517. 8^ in. Jesse Haworth. 

1358 Vase. In blue and white jasper ware, the handles 

wanting. Round the vase are the subjects Music and 
Painting, from designs by Sir Joshua Reynolds. Marked 
“WEDGWOOD.” 5^ in. W. Bartlett 

Z 
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*359 Ornament, in form of portion of a ruined Greek portico. 
In blue and white jasper ware. 8| in. 

Mayer Collection., No. 2,882. 

1360 Pair of Vases, hi blue and white jasper ware. 6| in. 

T. Shadford Walker. 

1361 Vase. In solid blue jasper ware. With Egyptian designs 

and the signs of the Zodiac in relief round the 
body. An unusual piece, of fine execution. Marked 
“WEDGWOOD.’^ 6|in. W. A. Turner. 

1362 Vase. In blue and white jasper ware. Subjects— “ The 

Marriage of Cupid and Psyche,” and ‘‘ The Sacrifice to 
Hymen.” ‘‘ WEDGWOOD.” sin. 

T. Shadford Walker. 

1363 Vase. In pmk and ivhite jasper ware. Decorated with 

chequer pattern round the body with green quatrefoils. 
Marked “ wkdgwood. ” 5 in. W. Bartlett. 

1364 Pair of Vases. In pink and white., blue and green jasper 

ware. Round the body are sacrificial subjects. Marked 
“ WKDGWOOD. ” 6J- in. T. Shadford Walker. 

1365 Vase. In blue and white jasper ware. With figures of 

the Muses round the body. Marked “ WEDGWOOD. ” 
iijin. T. Shadford Walker. 

1366 Pair of Vases. In blue., white., and green jasper ware. 

Chequer pattern, iij in. See Plate XV. 

T. Shadford Walker. 

1367 Vase. In blue and white jasper ware. Decorated with 

cameos and laurel festoons. Marked “ WEDGWOOD.” 
ii^ in. See Plate XV. T. Shadford Walker. 

1368 Pair of Vases. In blue and white jasper ware. Marked 

“WEDGWOOD.” in. T. Shadford Walker. 

1369 Pair of Square Pedestals. In blue and white jasper 

ware. Ornamented on the four sides with cameo 
subjects. “WEDGWOOD.” si in. 

Similar specimen figured in “ Wedgwood and his Works,” 
pi. 19- T. Shadford Walker. 

1370 Vase. In blue and white jasper ivare. Round the upper 

part of the body is a frieze representing the Feast of the 
Gods, in low relief Marked “wedgwood.” loiin. 

Holbrook Gaskell. 
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1371 Vase. In greefi afid white jasper ware. With white 

plinth, and ornamented with sacrificial subjects on the 
body. Marked wedgwood.” lof in. 

T. Shadford Walker. 

1372 Vases. In green and white jasper ware. Ornamented 

with figures of Apollo and the Nine Muses. Marked 
“WEDGWOOD.’’ IIJin. T. Shadford Walker. 

1373 Vase. Green and white jasperivare. Subject—Flaxman’s 

“Dancing Hours.” Marked “ wedgwood. ” 9 in. ; 

and pedestal, green and white jasper ware. Decorated 
with lions’ heads and festoons of flowers and trophies. 
3^ in. W. D. Holt. 

1374 Vase. Black and white jasper ware. Decorated with 

the nine Muses. Altered’ from ewer shape. Marked 

“ WEDGWOOD.” loj in. 

Similar specimen figured in “ Wedgvv^ood and his Works,” 
pi. 23. W. D. Holt. 

1375 Vase, with snake handles. Green a7id white jasper ware. 

Ornamented with figures of Venus, in her car, 
drawn by swans, and Cupids feeding them. Marked 

“ WEDGWOOD, ” 14 in. 

P'igured in “ Wedgwood and his Works,” pi. 23. 

Mayer Collection^ No. 2,825. 

1376 Vase. In black and tuhite jasper ware. Supported by 

three figures. Marked “WEDGWOOD.” iij- in. 
Similar specimen (another colour) figured in “ Wedgwood 
and his Works,” pi. 24. 

Specimen in basalt figured in “ Keramic Gallery,” vol. ii., 
pi. 158, and in “Memorials of Wedgwood,” pi. 18. 

Mayer Collection.^ No. 2,962. 

1377 Tripod-shaped Vase. In blue arid white jasper ware. 

Marked “ WEDGWOOD. ” SJ in. 

T. Shadford Walker. 

1378 A Pair similar to the last. In green and white jasper 

ware. Mayer Collection. 

1379 Pair of Vases. In black and white jasper imre. One 

ornamented with the Dancing Muses, and the other with 
sacrificial subjects. One marked “wedgwood. ” 

Felix Joseph. 
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1380 Campana Shaped Vase. In black and white jasper ware. 

Decorated with subject of Priam begging the body of 
Hector from Achilles, and the central portion of the 
subject of Achilles and the daughters of Lycomedes. 
Marked “wedgwood.” iiJ in. 

Similar specimen (in another colour) figured in Wedg¬ 
wood and his Works,” pi. 21. J. Adams Bartlett. 

1381 Vase. In blue and white jasper ware. Floral and scroll 

decoration, mounted on old plated pedestal. 12 in. 
Figured in “Wedgwood and his Works,” pi. 24. 

W. Bartlett. 

1382 Vase. In black and white jasper ware. Decorated with 

scroll ornamentation. “ wedgwood.” 9-J-in. 

W. Bartlett. 

1383 Copy of the Portland Vase.*’*" In black jasper ware., 

the decoration upon it in white jasper ware. Portions 
of the white relief have broken away, probably while 
the vase, was firing or cooling. A very fine copy, one 
of the original fifty, produced by Wedgwood. The 
bottom is loose from the vase. 10 in. 

Similar specimen figured in “ Life of Wedgwood,” vol. ii., 
p. 590, in “ Keramic Gallery,” vol. ii., p. 192, in 
“ Wedgwood and his Works,” frontispiece, and in 
Reprint of “ Wedgwood’s Catalogue,” p. 40. 

Mayer Collection., No. 2,827. 

1384 Another Copy.‘^" Evidently one of the original fifty, 

which has not suffered, as the last, in the firing. 

A Collector., care of F. Rathbone. 

1384A Three Oval (lateral) Medallions. With black jasper 
ware bodies., and portions of the subject rou7id the Portland 
Vase in white relief. These are probably trial pieces; 
they are scratched on the back respectively “ B, D, & F.” 
The ground of one of them has been partially polished 
on one side, evidently an experiment. Miss Preston. 

1385 Moulded Wax, upon a piece of slate, of a seated figure 

from the Portland Vase. Godfrey Wedgwood. 


* An interesting difference between these two vases has been pointed out 
to the writer by Mr. Godfrey Wedgwood. The bodies of No. 1383 were 
evidently very finely ground, and have consequently suffered in the firing. 
The composition of No. 1384 was probably made a little coarser to avoid 
that risk, but the vase was afterwards polished to give a fine smoothness 
to the surface. The effect of the polishing can be easily seen, and it has 
probably been the cause of the vase having a rather soiled appearance, as it 
would remove the surface hardened by exposure to the firing, and present 
a more porous surface, to which any dirt would be liable to cling. 
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1386 Vase. White jasper loare body^ ground quashed black. 

Round the body is the Bacchanalian frieze from the 
Vase Borghese in the Lauvre. See No. 575. Marked 
“WEDGWOOD.” isi in. See Plate XV 

Felix Joseph. 

1387 Basin. In white jasper ware body, ground washed black. 

Decorated with Bacchanalian festoons. Marked 
“ WEDGWOOD.” 5f in. X10 in. Felix Joseph. 

1388 Ewer-shaped Vase, design emblematic of Wine. In 

green and white jasper ware, with white pedestal. 
Marked “ WEDGWOOD.” i4i in. 

Dr. Braxton Hicks. 

1389 Vase. In pink, white, and g^^een jasper ware. 14 in. 

Dr. Braxton Hicks. 

1389A Ewer-shaped Vase, with serpent handle. White jasper 
ware body, ground washed sage greefi. White plinth. 
Round the body are two cameos, “ Pegasus attended 
by the Muses,” and another. Marked “ wedgwood.” 
8f in. W. Bartlett. 

1389B Flat Two-handled Vase. Blue jasper ware, granulated 
ground. Scroll ornamentation. “wedgwood.” 

in. W. Bartlett. 






CLASS XIX. 

INKSTANDS, PAINT CHESTS, &c. 


1390 Gondola-shaped Inkstand. In black and white jasper 

ware. 

Similar specimen figured in Jewitt’s “The Wedgwoods,” 
p. 341, and in Reprint of “ Wedgwood’s Catalogue,” p. 99. 

W- Bartlett. 

1391 Inkstand. Bi huff-coloured potte7'y\ with ornaments in 

white relief. E. R. Bickersteth. 

1392 Inkstand. In black basalt ware^ to 6.t?>cxihQ,d 

in Wedgwood’s Catalogue. 

Similar specimen figured in Jewitt’s “The Wedgwoods,” 
p. 339. IV. Bardlett. 

1393 Sand Box, from an inkstand. In black basalt ware^ 

decorated with encaustic painting. Mayer Collection. 

1394 Inkstand. A tripod, with Dolphin legs. In red pottery^ 

with black ornamentation in relief Studley Maylin. 

1395 Oval Paint Box and Cover. In blue and white 

granulated jasper ware. Decorated with cameos of 
boys and trees. Contains a palette and tray, with n 
paint saucers. Marked “ wedgwood. ” W. D. Holt. 


VARIOUS OBJECTS IN JASPER WARE, &c. 


1396 Set of the Chessmen. I?i blue and white jasper ware. 

Modelled by John Flaxman, R.A. 

Similar set figured in Jewitt’s “The Wedgwoods,” p. 283, 
and in “Life of Wedgwood,” vol. ii., p. 493. Seven 
of the pieces figured in Marryat’s “ Pottery and 
Porcelain,” pp. 202 and 203. Three of the pieces 
figured in Reprint of “Wedgwood’s Catalogue,” p. 7, 
and six at p. 69. Jesse Haworth. 

1397 The Same. Dr. Cregeen. 

1398 Five of the Same, including the Fool. In g^'een jasper 

ware. Marked “ wedgwood.” JV. D. Holt. 
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A Pawn, from the same. In solid gi^een jasper ware. 
Marked ‘‘ Wedgwood.” L Falcke, 

The Queen, from the same. In solid green jasper ware. 
Marked ‘‘ wedgwood.” W. Bartlett. 


Three Pieces, from the same. 
ware. Marked “wedgwood.” 


Bi solid g 7 'een jasper 
I. Fa lcke. 


Three Pieces, from the same. 
ware. Marked “wedgwood.” 


I71 solid blue jasper 
I. Falcke. 


A Bishop, from the same. In white jasper ware. 
Marked “wedgwood.” W. D. Holt. 


A Queen, from the same. A model or moulded figure 
in wax, from Etruria. Godfrey Wedgwood. 

Original Sketch for the chessmen, by John Plaxman, 
R. A. Godfrey Wedgwood. 

Opera Glass, In 77ietal and ivory^ ivith blue and white 
jasper ware 77ioiint. IV. Bartlett. 

The Same. With jasper ware 77iou7it., of three colours. 

B7‘axton Hicks. 

Collection of small Studs. Bi blue a7id white jasper 
wa7-e. Used for mounting in steel jewellery, and other 
purposes. Mayer Collection. 

Cameo, shaped for setting in the side of a fan (?). In blue 
arid white jasper ware. Laminated body. W. Bartlett. 

Collection of Ten Scent Bottles. In blue and 
white jasper wa7'e. Amongst these are some very fine 
examples of unusual size and quality. Felix Joseph. 

Two Blue and White Jasper ware Scent Bottles, 
ornamented with small cameos. T. Shadford Walker. 

Glass Scent Bottle, mounted with ivory, and blue and 
white cameos. Dr. Braxton Hicks. 

Scent Bottle. Of blue and white jasper ware. 

Jesse Haworth. 

Collection of Six Scent Bottles. Five in blue and 
white jasper ware., and one in glass, mounted with a 
blue and white jasper ware cameo. W. Bartlett. 

Necklace, consisting of twenty-seven blue and white 
jasper ware beads, separated by gold beads ; and 
Pendant, consisting of annular double cameo, with 
signs of the Zodiac, and centre double cameo, mounted 
in gold. 

Similar Beads figured in Jewitt’s “ The Wedgwoods,” p. 326. 

W. D. Holt. 
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USEFUL AKTICLES IN EARTHENAVARE. 


1416 Two SILVER-GILT BROOCHES, mounted with convex blue 

and white jasper ware cameos. W, Bartlett 

1417 Collection of Beads and Mounts. In jasper ware^ 

of various colours. Mayer Collection, 

1418 Seventeen Bell-pulls. In jasper ware, of various 

colours. W. Bartlett (15) and Mayer Collection (2). 

1419 Cribbage Board. In blue and white jasper ware. 

Uncertain if Wedgwood ware. James Bowker. 

1420 Upper Portion of a Hookah. In blue and white 

jasper ware, attached to a pedestal, which was probably 
made for something else. A letter from Mr. Byerley 
to Wedgwood, amongst the Wedgwood MSS., refers 
to these Hookah tops, and gives a sketch of one. 

G. D. Tomlinson. 

1421 Dessert Knife and Fork. With blue and white jasper 

ware handles. Mayer Collection. 

1422 Table, in ^mboyna wood and brass. Mounted with nine 

blue a 7 id white jasper ware cameos. Holbrook Gaskell. 

1423 Tripod. In red pottery. Decorated with Egyptian designs 

in black relief. 

Figured in ‘‘ Choice Examples of Wedgwood Art,” pi. 28. 

Jesse Haworth. 

1424 Fire-place, in wood. Mounted with bas-reliefs. In pink 

and white jasper ware. The head of Ceres, and other 
designs. Dr. Braxton Hicks. 


USEFUL ARTICLES IN THE QUEEN’S 
WARE AND OTHER EARTHENWARES. 


A LTHOUGH these articles formed a very large portion of 
^ Wedgwood’s productions, only a limited number of 
examples are here exhibited, as they form no part of his 
Catalogue, the different sections of which this Collection has 
been brought together chiefly to illustrate. 

1425 Seven Pieces of a Supper Service. In cream-coloured 
pottery. Ornamented with blue and gold border. 

Benson Rathbone. 
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Dessert Compotier, in the shape of a nautilus shell, 
also dish and plate in shape of shells, part of a dessert 
service. In light coloured pottery. Painted pink and 
green. 

Similar specimen figured in ‘‘ Memorials of Wedgwood,” 
pi. 17, and in “Life of Wedgwood,” vol. ii., p. 347. 

Mayer Collection^ No. 3,076. 

Centrepiece, for ornamenting a jelly. In cream coloured 
pottery. Painted with flowers. Benson Rathbom. 

Four Pieces of a Toy Dinner Service. In cream 
colou7'ed pottery. Benson Rathbone. 

Three Small Plates. In white pottery\ with printed 
designs, coloured. Benson Rathbone. 

Six Custard Cups and Tray. In cream coloured pottery. 

Benson Rathbone. 

Tea Canister. In cream coloured pottery. Decorated 
with flowers in pink. Benson Rathbone. 

Jug. In crea 7 n-coloured pottery^ rudely painted with a 
view of a farm-house and yard, in a rural landscape, 
and the inscription, “Peter and Ann Manifold, 1787.” 
This house is possibly meant to represent Crewood 
Hall, the former residence of the Manifold Family. 
Marked “ WEDGWOOD. ” Dr. James Kendrick. 

Chocolate Pot. Bi buff-coloured pottery. 

W. A. Turner. 

Jug. In light-coloured pottery^ with printed decoration in 
colour. John D. Irveri. 

Teapot. In cream coloured pottery. Painted round the 
body with flowers. Mark No. i, page x 

A Collector., care of F. Rathbone. 

Pair of Salt Cellars. In crea 77 i-coloured pottery., 
with painted border. Benson Rathbone. 

Sauce Boat, with stand attached. In white pottery, 
with painted decoration. Benson Rathbone. 

Pair of Candlesticks. In light coloured pottery. 
Painted purple, and coated with a lustrous glaze. 

Benson Rathbo 7 ie. 

Two Dessert Dishes. In buff coloured pottery, with 
moulded leaf decoration. George Lu 7 it. 

W. Bartlett. 


Plate of a similar Service. 
AA 


186 


USEFUL ARTICLES IN EARTHENWARE. 


1441 Coffee Pot. In cream coloured pottery. Decorated 

with rural scenes, printed in red, and signed 
“R. H. 1767” (Robert Hancock, of Worcester?). Marked 
“ WEDGWOOD.” George Lunt 

1442 Three Pillar-shaped Vases (?). In white pottery. 

Decorated with brown flutings round the body, on black 
basalt ware plinths. A Collector., care of F. Rathbone. 

1443 Plate. In crea^n-coloured pottery. Printed with the 

music and words of a round ^‘Non nobis Domine.” 

Mayer Collection., No. 3,124. 

1444 Six FIREPLACE TILES. Dccorated with printed subjects. 

Actors, Landscapes, Vases, &c. similar to those 
executed for Josiah Wedgwood by John Sadler and 
Guy Green, of Liverpool. Mayer Collection. 

1445 Game Pie Dish. In buff-coloured pottery. 

T. Shadford Walker. 

1446 Dish and Two Plates. In cream-coloured pottery. 

Painted with crests and monograms. Mayer Collection. 

1447 Group of Plates and Dishes. In earthenware., 

decorated with various coloured designs. 

Benson Rathbone., I. Falcke., 

Mrs. Kynoch., and George Lunt. 

1448 Two Stands for Dessert Dishes (?). In white pottery. 

Marked ‘‘Wedgwood Pearl.” C. Cox. 

1449 Sugar Dish. In drab-coloured glazed pottery. 

T Shadford Walker. 

1450 Wine Cooler. In white pottery. Decorated with floral 

printed design in blue. Benson Rathbone. 

1451 Dessert Dish, leaf-shaped. In light-coloured pottery., 

coated with a green glaze. Benson Rathbone. 

1452 Sauce Boat and Stand. In white pottery. Decorated 

with printed floral design, coloured. John D. Irven. 

1453 Toy Tea Kettle. In white pottery. 

T. Shadford Walker. 

1453A Plate. In white pottery. With painted decoration of 
water lilies. One of the dinner plates from the service 
made for Dr. Darwin by Josiah Wedgwood. 

Sir Joseph Hooker. 
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MISCELLANEOUS OBJECTS. 


1454 Portrait of Thomas Bentley. An oil painting by 

William Caddick, of Liverpool, 1766. 

Mayer Collection, 

1455 Portrait of Josiah Wedgwood. An engraving from 

the picture, by Sir Joshua Reynolds. 

Mayer Collection. 

1456 Portrait of Josiah Wedgwood. Engraved by George 

Townley Stubbs, from the enamelled portrait by George 
Stubbs, in the possession of Mr. Hensleigh Wedgwood. 
In the same frame is a letter from Wedgwood to Mr. 
Boulton (?). A Collector., care of F Rathbone. 

1457 Bust OF Josiah Wedgwood. In white marble. Executed 

by Giovanni Fontana. Joseph Mayer., F.S.A. 

145S Bust OF Josiah Wedgwood. In red terra-cotta. Recently 
modelled by Messrs. Wedgwood from the monument in 
Stoke Church. 

Monument figured in JewitPs ‘^The Wedgwoods,” p. 359, 
Bust at p. 373. Godfrey Wedgwood. 

1459 Photographs of the original indentures of apprentice¬ 

ship of Josiah Wedgwood. Godfrey Wedgwood. 

1460 Printed View of the Show-rooms of Messrs. Wedgwood 

and Byerley, in York Street, St. James’s Square. Dated 
1809. I. Falcke 

1461 Pencil Sketch of an English country seat, one of the 

designs for the tea-service, executed by Wedgwood, for 
the Empress of Russia, signed “Vitalba, 1774.” 

Godfrey Wedgwood. 

1462 Pamphlet upon the Thermometer. A reprint of Wedg¬ 

wood’s paper to the Royal Society on that subject. 

Godfrey Wedgwood. 

1463 The Same. In German. Godfrey Wedgwood. 

1464 An Old Brass Pyrometer, and specimens of con¬ 

tracted clay. From Etruria. Godfrey Wedgwood. 

1465 First Edition of Wedgwood’s Catalogue. In 

English, 1773. I Falcke. 

1466 Second Edition of the Same. In French, 1774. 

Godfrey Wedgwood. 
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IMITATION OF WEDGWOOD’S WARES. 


1467 Second Edition of the Same. In English, 1774. 

A Collector^ care of F, Rathbone. 

1468 Sixth Edition of the Same. In French, 1779. 

Godfrey Wedgwood, 

1469 Sale Catalogue of Messrs. Wedgwood and 

Bentley, 1781. Z Falcke. 

1470 Sixth Edition of Wedgwood’s Catalogue, with 

additions, 1787. ^ Edward Quaile. 

1471 The Same, in French, 1788. Godfrey Wedgwood. 

1471A “ Museum Etruri^e,” a reprint of Wedgwood’s Cata¬ 
logue, by Mr. Tames Boardman. Dated, Liverpool, 
1817. W Bartlett. 

1472 Silver Watch, formerly in the possession of John 

Flaxman, R.A., and bought at the Denman Sale. 

A Collector., ca 7 'e of F. Rathbofie. 

1473 Unfinished Model of Mrs. Flaxman. In tmx, or 

composition. By John Flaxman, R.A. Purchased from 
the Denman family. Jesse Haworth 

1474 Moulded Head of Flaxman, in early life. I. Falcke. 

1475 Moulded Head of his Young Sister, by John 

Flaxman. In te^'ra cotta. Purchased at the Denman 
Sale. A Collector., care of F. Rathbone. 

1475A Plaque, probably in white jasper ware, on which is 
painted, in enamel, a landscape, with recumbent figure 
of a lion. Signed by George Stubbs, the eminent 
animal painter, for whom Wedgwood states (see Reprint 
of “Wedgwood’s Catalogue,” p. 97,) that he made 
special tablets. Henry Willett. 


SPECIMENS OF POTTERY, MADE IN 
IMITATION OF WEDGWOOD’S 
WARES. 


1476 Sugar Box. In blue a?id white jasper ware. Marked 

“ Neale and Co.” I. Falcke. 

1477 Small Tablet. In black ware. With figure of a Cupid 

in red relief. Maj'ked “ Rockingham.” I. Falcke, 




EARLY ENGLISH EARTHENWARE. 
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1478 Portrait of John Wesley. In blue ayid white jasper 

ware. Marked “Turner.” T. Shadford Walker. 

1479 Cream Jug. In blue and white jasper ware. Marked 

‘ ‘ Turner. ” Thomas Bartlett. 

1480 Collection of five Scent Bottles. Two of them 

marked “Turner.” Felix Joseph. 

1481 Oval Medallion. In blue and white ware., imitating 

the jasper, with a portion of the “ Marriage of Cupid 
and Psyche ” upon it. On the back is an inscription 
in German, dated Berlin, 24th May, 1789. I. Falcke. 

1482 Pair of Gold Bracelets and Earrings, mounted with 

small cameos of Turner’s ware. C. Cox. 

1483 Bas-relief. In blue and white porcelain of Sevres. 

Mayer Collection. 

1483A Medallion, in blue and white ware., with figure of Hope. 
Scratched in the back “Fabbrica Ginori.” I. Falcke. 


SPECIMENS OF EARLY ENGLISH EARTHEN- 
WARE, Illustrating the various kinds of 
Pottery made in Staffordshire at the 
COMMENCEMENT OF WeDGWOOd’s CaREER. - 


1484 Punch Bowl. Of light-coloured pottery. Ornamented 

with elaborate “ slip ” decoration, and the initials A. W. 
Said to have been,made on Shaw’s Brow, Liverpool, 
and presented to the town by Mr. John Melson. 
With the bowl is the old wooden spoon. A very fine 
specimen of Eighteenth century English pottery. 

Mayer Collection. 

1485 Dish. Of light coloured pottery. Ornamented with 

“ slip ” decoration. A figure of St. George on horse¬ 
back, and the legend “St. George, 1730.” 

Mayer Collectiofi., No. 9, 5, 78, 4. 

1486 Teapot. In red pottery. Decorated with designs 

impressed from metal moulds, similar to the teapots 
made by the brothers Elers. C. T. Gatty. 
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EAKLY ENGLISH EARTHENWARE. 


1487 Teapot. In red pottery^ with engine lathe ornamentation, 

similar to the pottery dug up on the site of the Brick 
House Pottery in Burslem, and probably made by 
Wedgwood. Mayer Collection^ No. 1,039. 

1487A Collection of Fragments of Pottery. Early rude 
tygs. In brown glazed red pottery. The slip ware, 
salt-glazed ware, and the red ware with engine lathe 
ornamentation; dug up on the site of Brick House 
Works, Burslem. 

The Wedgivood Institute^ through Mr. Wm. Woodall. 

1488 Teapot. In agate ware^ with mixed clay body. 

Mayer Collection., No. 903. 

1489 Cup and Cover. In cream coloured pottery ware. 

Painted to imitate tortoiseshell. Attributed by Miss 
Meteyard to Wedgwood and Whieldon ('?). 

Mayer Collection., No, 956. 

1490 Tea Canister. In white salt glaze ware. Decorated 

with elaborate enamel painting. C. T Gatty. 

1491 Dish. Of white salt glaze pottery. With impressed 

ornamentation. Mayer Collection, No. 1,002. 



LIVERPOOL: 
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